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THE MUSICAL COURIER. 








New York. 





Mr. FRANCIS STUART, 


Teacuxz ov Sitnctnc. Purit or Lamperti THE 
Exper. 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists.” — 
Francesco LAMPERTI. 

Studios: 1104-4 Carnegie Hall, New York. 

Summer rates May 1 to Oct. 1. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
Church, Concert at School Positions Secured 
MRS 


BABCOC 
Caan ucie HALL, New York 


Telephone: 2634 Columbus. 


MAX KNITEL-TREUM: ANN, 


BARITONE. _ 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 837 
Mail eddrese: 1s Washington Terrace. New ' York 








HU BERT ARNOLD, 
VIOLINIST—INSTRUCTION 
286 West Seventieth Street. New Yor 
Telephone: 1345 Columbus 


C. WHITNEY ¢ ‘OOMBS, 
COMPOSER-ORGANIS'1 
Address 49 West Twentieth Street 
PAUL SAV VAG E, 
VOICE CULTURE 


fos Carnegie Hall, 
New York 


New Yor 





Miss MARY Y ‘FIDELIA BU RT, 
Author of Original Methods in Sight Sing: 
Ear Training, Musical Sten grap hy. All materia 
copyrigh sted. No authorized teachers in Greater 

New York 
New York School Brooklyn 
1:5 Carnegie Hall 8 tefferts Place 


LEOPOLD WOLF SOHN, 
PIANO INSTRUCTION 


Studios: 1771 Madison Ave., cor. 116th St., New 
York. 986 Bergen St., Brookly: 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Summer Course at Special Rates 
810 Carnegie Hall, New York City 


Mrs. KURT H-S SIE I ERER, 
VOCAL INSTRUCTION 
Residence-Studio: 34 Ploza Street, ; 
Telephone 3310 Prospect Brooklyn, N. Y 


WALTER HENRY HALL, 


Organist and Choirmaster of ba James’ Paris) 
New York; conductor of the Be ooklyn Oratorio 
Society and D we Musurgia, New York, & 

78: Park Avenue, New York City 


Miss DORA DUTY JONES, 





DICTION 
Culture f Speaking Voice English Frenne 
ierman, ltalian Phoneti 
Summer Address, Hotel Dysart, Cavendish Sq 


London, S. W 


EDWARD STRONG, 
PENOR 
9 West oad Street Phere y2q Ri 
ELIZABETH K. PATTERSON, 
SOPRANO 
Studio: 14 West Eighty-fourth Street 
"Phone s825-J, River 
E. PRESSON MILLER, 
VOICE CULTURE 
The Art of Singing 


Suite to13 Carnegie Hall, New York 
elephone 1450 Columbus 


EDWARD HAYES, 
TEACHER OF SINGING, 
121 West Forty-second St 
"Phone avgoz bryant 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 


Concert and Oratorio 
35 West Eleventh St.. New York 


ROYAL FISH, 





TENOR 
Mr. ARTHUR PHILIPS, 
BARITONE VOCAL INSTRUCTION 


Carnegie Hall Studios 


EUGENE HEFFLEY, 
PIANIST AND TEACHER 
Studie: 7o7-708 Carnegie Hall 


Miss CAROLL BADHAM, 


Teacher of Voice Placing, Style and Diction 
Italian Method Voices tried 12 to 1, Monday 
and Thursday 

66 West osth Street. 


BRUNO HUHN 
g8 West Vifty-seventh Street, New York. 
Piano and Organ Lessons. 
Te Vocaliste—Style, Diction and Répertoire 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 
Studio: «er Madison Ave., corner sd a. 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
‘8s1- 852 Carnegie Hall, New York. 





WIRTZ PIANO SCHOOL 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Clasees in Methods for Teachers. 
120 West 124th St., New York. 


Mr. CHARLES LEE TRACY, 


PIANOFPORTE INSTRUCTION. 


Certiticated Teacher of the Lescuerizxy MetHop 
New York City. 





Studio: Carnegie Hall, 


PAUL TIDDEN. 
Pianist and Teacher of Piano and Theory. 


161 West rosth St., New York. 





J. HARRY WHE E L E R, 
VOICE PLACEMENT, ART OF SINGING 


Strictly Italian Method 
11 West a2ist Street 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: + West togth Street, New York. 


GEORGE SULLI, 
VOICE CULTURE 
Insurance Building 167 W. 57th St., 
New Ilaven New York (Saturdays) 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
“The Emerson,” soo West 1saist St 
Signor FILOTEO GRECO, 
Tue Art or Sincine 
Studio: 62 East Thirty-fourth Street, New York 


Telephone: 3747 Madison Square 


PERRY AVE RIL L- cag 


OVERA—ORATORIO—CONCER 
anp VOCAL INSTRUCTION 


220 Central Park South, New York. 


HUBERT ZUR NIE DEN, 
SINGING, PIANO AND VIOLIN 


studm: 5> bast Fifty ninth Street 


J. CHRISTOPHER MARKS, 
Organist and Choirmaster, Church of the Heavenly 
Rest, ss: Fifth Avenue 
PIANO—VOICE CULTURE—COMPOSITION 
ORGAN 
Residence Studio, 154 FE. 46th St., New York 


Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence- Studio: 
No. 39 West Twentieth St., New York City 


MARGARET GOETZ, 
MEZZO CONTRALTO, 
CONCERTS, RECITALS 
Vocal Instruction 1003-6 Carnegie Hall 


IRWIN EVELETH HASSELL, 


CONCERT PIANIST AND 
TEACHER OF PIANO 
“4 West Ninety-cighth Street, New York 





MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING 
Studios: 1003-6 Carnegie Hall, Tuesdays, Fri 
days and Saturdays; 400 Washington Avenue, 
Brooklyn, Mondays, Wednesdays and Thursdays 

FLORENCE GALE, 
SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
151 W. voth St 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Ryan luilding, Room 11: 
No. 140 West gad St... New York 








OPERA TENOR 


Teaches Old Italian Method Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. (¢ 
Good voices cultivated by contract 
vase Fast Eighty-third Street, New York 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn 
341 Jefferson Avenue 
Brooklyn, New York 


Mrs. LAURA E. MORRILL. 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 
HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund 


New York Studio: Steinway Hall 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 


ENRICO DUZENSI. OR 











PIANIST. 
Teacher at the Institute of Musical Art, 
¢3 Fifth Avenue 
Address: 8 Washington Square, New York City 


Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, N. Y 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
72 West 7oth St.. New York. 








CARL M. ROEDER, 
PIANIST—INSTRUCTION 
1104 Carnegie Hall 
Residence 697 | Fast 14ist Street, New York 


FRANK HEMSTREET, a 


Baritone. Teacher of Singing The Sixty seventh 
St. Studios, 27 W. 67th St. Phone 112, Columbus 


LILLIAN MiLLER, 


Teacher of Piano, Harmony and Composition 
Song Interp retation. Accompanying. Studie: 27 
W. 67th St. "Phone 1123 Columbus 


GUSTAV HINRICHS, 

CONDUCTOR METROPOLITAN OPERA 
Principal Metropolitan School of Opera 
Private Studio for Voice Culture and Repertory 
138 Fifth Avenue, New York 











POWERS Hol CK STUDIOS 
Co-OPERATIVE 
Francis Fischer Powers, 
oice Piano 
Studio (and invariable address): Carnegie Hal! 
New York 


VICTOR BEIGEL, 


TEACHER OF SINGING 


Manchester Street, W London, England 
Dr. FRANKLIN LAWSON, 
TENOR 


Studio: 7 West 42d St., New York 
Residence: Greenwich, Conn 


MME. CORNELIE MEYSENHEYM. 
VOICE CULTURE 
Metropolitan School of Opera 
161 West Ninety-third St 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio 
s35 Washington Ave., Brooklyn, N. Y 


AMY FAY, 
CONCERT PIANIST AND TEACHER 
60 W. oath St 


Tz _* es 
Mr. VICTOR KUZDO, 

HUNGARIAN VIOLINIS®, 
Can be engaged for Concerts, Musicales and In 
truction Address, 143 East Ejighty-third Street 


str 
New York City 


EDWIN H. LOCKHART, Basso 


VOCAL CULTURE, VOICE BUILDING 
STYLE, TONE EMISSION, SOLIDITY Of 
TONE, REPERTOIRE, FINISH 


Studio: 816 ( arnegie Hall, New York 

















ROBE RT CRAIG CAMPBELL, 
rENOR 


Soloist, “Little Church Around the Corner 
21g West Forty-third St 





Fk. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR 
INY. ACCOMPANIST 


Resi denen one os4 Eighth Ave., corner 56th 
St.. New York. "Phone: 452 Columbus 








HOPKINSON, Bartrone 


ORATORIO—RECITAL—CONCERT 


Address: ANDEeRson Musicat Bureat 
7 W. gad Street "Phone: 2514 Bryant 








Miss MARTHA WALTHER. 


SOLO PIANIST Py ae AND 
ACCOMPANI 
Classes or private instruction 7 r sol , en 
semble playing. Studio: Steinway Hall, 109 East 
Fourteenth Street, New York City 





EMILY WINANT, 
VOCAL INSTRUCTION 
Room sos, Carnegie Hall, New York 


Mme. A. HERZOG, 


VOCAL TEACHER. 
so3 Carnegie Hall 
Tuesdays and Fridays, 1 to 4 P. M 
Residence-Studio: Hotel St. George, Brooklyn 
Monday and Thursday, 10 t A. M. 








SERRANO VOCAL AND PIANO 
INSTITUTE, 

323 East Fourteenth Street, New York. Con 
ducted by Mr. and Mrs. Caatos A. De Senaawo 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Roevenger and Joseph Maerz 


Mr. anp Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
Toice Production and Repertoire 
Studio: 7o9 Carnegie Hall, New York 
Telephone: 1350 Columbus i 
THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 
Complete musical education given to students 
from the beginning to the highest perfection. 











F. & H. CARRI. Directors 





Theodor A. Hoeck, 





"Phone: x64 Gramercy 


Mme. ESPERANZA GARRIGUE 
VOCAL CULTURE 
Studio: Carnegie Hall 


Home Address: 172 West 79th St 





Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 


Home Studio: 163 East 62d Street, New York 





J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOL 
Organist Churcl f the Divine Paternity 
76th St. and Central Park West 


DANIEL VISANSKA, 
VIOLINIST 
Just returned from Berlin after fine years suc 
cessful concertizing and teaching, will accept em 
gagements and a limited number of pupils 
Address: 488 St. Nicholas Ave., New York 





HEINRICH MEYN, 
TENOR 
Concerts, Oratorios and Recitals 


Studio: 3o2 Carnegie Hal 1 ; 
Residence: 167 West Sixty-fourth Street. 





CARL VENTH, 
VIOLIN SCHOOI 
23 Lincoln Place 
zkiyn, New York. 
CHARLES HERBERT CL ARKE, 


TENOR 


Carnegie Hall, New York. 
Mrs. WILLIAM S. NELS¢ ON, 
VOCAL INSTRUCTION AND ACCOMPANIST 
Until June 
Concerts and M es Arranged Mon. and 
Phur 89 Main Street, East Orange, N. J. 1 E 
4oth St., New York P 


SALLY FROTHINGHAM AKERS, 
SOPRANO 
Vocal Instruction 201 West 87th Street 
"Phone 1370R Riverside 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 


REPERTOIRE, FINISH. 
128 East 64th Street, or address Musicat Covniaa 


WALTER S. YOUNG, 
VOCAL INSTRUCTION 


Voice Production, Diction, Style, Repertoire 
801-802 = Hall, New Yor 


Miss GENEVIEVE BISBEE 


PIANIST 
PIANO INSTRUCTION 


Leschetizky Method 
Sixty-seventh Street Studios 
23 West 67th Street, New York City 


JOSEPH JOACHIM SCHOOL 
STRINGED INSTRUMENTS 
(reraldine Morgan, Director 


Department, Paul Morgs 
New Yor 


Orchestral and ‘Ce 
gi4 Carnegie Hal 


LILLIE MACHIN, 


VOCAL INSTRU¢ rION 
Certificated Pupi f Van 


1203 Carnegie Hal . oo York 


JACK MUNDY, 


BARITONE, of 138 Fift Avenue, will give in 


structions ir cal and strumental music at hie 
summer camp im the Adirondacks, Chestertown, 
Warren Co., N. Y., from July to Sept. 1, 1906. 


Dr. CARL E. DU FF r, 


Studio: 30 East Twenty-third St 


New York City 


FLORENCE AUSTIN 
VIOLIN SOLOIST 
Concerts. Recitals 
Address: 2:2 East Twentieth Street, New York. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE 
soq Carnegie Hall New York. 
J. JEROME HAYES, 
VOCAL INSTRUCTION 


At the Van Dyck Studios, Eighth Ave aad 
— sixth St.. Room 207 


F REDERIC K W SCHALSCHA, ; 
VIOLINIST 


Instructi Ense e Classes 
Studi 1189 Ma son A near Srth St 








Miss EMM. A THU RSBY Y. 
SOPRANO 
Will receive a limited number of pupils 
Studio- Residence, 34 Gramercy Park 
New York City 
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NEW YORK. NEW YORK. 

















EUGENIE PAPPENHEIM, DOUGLAS BASSO ORATORIO, 
THE CELEBRATED PRIMA DONNA. LANE, RECITALS, 





Voice Culture in All Its Branches. 
The Evelyn, 101 W. 78th St., New York City 
Telephone, 2969 Riverside. 


Tone — and Coach 
{138 Fifth Ave., New York, N. Y. 
558 Broad St., Newark, N. J. 


‘LORETTA DE LONE 
HARP SOLOIST and TEACHER 
| Harp Soloist, Minneapolis Symphony Orchestra 


Studios: 





MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 








Studio: 13 St. Nicholas Avenue, New York. | a pe ny at bert BA. enguetents = 
ress: 465 est Fifty-sevent ew Yor 
poms = MARGULIES Tare, i= 
pez Maacuties, Pianiste 
iar “tevictgetyiaw" |A. J. GOODRICH. 
oe es srt “St. New York. ey me of “A H - ane of 
*Syntngie C Counterpoint,” “New M od at of 


or 


ADELE JONSSON ©": : 
PIANOFORTE INSTRUCTION |" aR, fo St. Nicholas Ave, New 


~ F 
Serta Bistonn _Teresn Cayvese Mame | __Wetvendave end Seterdara, 196 Fit Ave 
Studio, Carnegie Hall 


wenn 0 §, C, BENNETT 


NEW YORK, N.Y 
aa i: VOCAL INSTRUCTION 
Suite 401. Carnegie Hall, New York. 


GEORGE F. GRANBERRY 
M. W. GOUDEKET, 


The Faelten System of Pianoforte Instruction. 
Normal for Music Teachers. Booklet. 
Carnegie Hall. 
BARITONE-BASS. VOCAL INSTRUCTION 
Studio: 69 West Ninety-third St 
"Phone, Os? Riverside. 


M. B. DE BOR 
MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION 
Puplis prepared for 
" Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 





Teacher of Artistic Sin in 
Itehan. French. German an - 
lish. Pure Italian method of voice 


ing and tone building. Perfect 

hing. Opera. Oraterios, Songs 
STUDIOS: 

817-18 Carnegie Hall, New York. 


M. - ELFERT- FLORIO 
MESIDENCE STUDI: 168 West Street (ews Bonteay) 
Ree te STRUCTOR of BERLIN, teaches 





Ital 
ING VOCAL 


true 
ARTISTIC SINGING 


and correct a method of tone production. 
Professionals « coached. 





TEACHER OF SINGING. 
INTERPRETATION AND ARTISTIC PINISH 


MMET + WYCOFF | 1420 Madison Avene 


814 Carnegie Hal! | 
City. 





P Telephones. 
Numbers among his pupils many well-knx 
grand opera and concert singers 


J, LESTER JANESKI 


Tew © rt 
VOICE PRODUCTION 
SBRIGLIA METHOD 


| Studio: 54 W. 39th ST Phone 2089-) 38th 


fim.OH RSTROM-RENARD 


Teacher of the Art of Singing in all ite branches 
Residence tudio : 
444 Central Park West, New York City 


wn 








MRS. EDMUND SEVERN, | 
Voice and Piano. 


HWHamund Severn, 
Violinist, Teacher, Lecturer. 


For Concerts—-SEVERN TRIO 
(Piano, Violin and ‘Cello). 


131 WEST FIFTY- SIXTH STREET. 


Phone 2%@8R Columbus. } 




















EDWARD PISHER, Mus. Doc. 
MUSICAL DIRECTOR 


Canada’s Leading Music School 


TORONTO CONSERVATORY OF MUSIC, 


Faculty of 80 Specialist Teachers, over 1,500 Students enrolled in season 1905-6, Fine buildings 














and equipment. H t Artistic Standards. Diplomas, Scholarships, Free Advantages. Affiliated with 
Staff of Fifty-two Eminent European and American 
Howard Brockway, J.C. Van Hulsteyo, Emmanuel Wad. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 





BOSTON. 


CLARA E. MUNGER, 
TEACHER OF SINGING, 
177 Huntington Ave., 


BOSTON, 
Mme. BIRDSALL-STRONG, __ 


VOCAL INSTRUCTION 
Studio: Symphony Chambers, 246 Huntington Ave, 








Boston 


ai — Residence: Hote! Westminster 
oe EBEN HOWE BAILEY, 
OCAL oe > VOICE CULTURE, ARTISTIC SINGING, 
2 oa >. PIANOFORTE 
- 30 Huntington Ave., Boston, Mass 
JESSIE DAVIS, RICHARD PLATT, 


PIANIST 
Concerts— Recitals— Lessons. 

Studio: Steinert sm 
R est Cedar St., 


esidence: 5 
The FAELTEW SYSTEM 


PIANIST 


Steinert Hall, Boston. 
Roston 





LEVERETT B. 





of Fundamental Pianoforte in- 218 1 ay “ 
struction. This wonderfully ingen- 
ious system, which is being adopted Boston 





by progressive teachers every 
where, is the subject of an interest- 
ing booklet recently published for 
free distribution by the Faelten 
Pianoforte School, © Huntington 
Avenue, Boston 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION 





FRANK E. MORSE ...%%° 
. ASSISTANTS 


VOCAL INSTRUCTION 
Studio: 30 and 31 Stelmert Hall, Boston 


FLETCHER MUSIC METHOD 
EVELYN A. FLETCHER.COPP 





























246 Huntington Ave., Boston Home Address: 107 Thorndike Street, Brookline, 
Opposite Symphony Hall Mass 
H. G. TUCKER, GEORGE Tenor 
CONCERT PIANIST AND CONDUCTOR, DEA fa S 149A Tremont St. 
No. 6 Newbury St., Boston, Mass. BOSTON 
CMARLES IANIsST 
concert Recitals, _ Mestcales, Teaching. 


ror terms and dates, address 
L. 8. mueenrt. at a Hall, Boston. 


ANTHONY 





OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 


Summer Classes June to October 








wr & Ff y TERMS 


=" HUSS 


STARR PIANO COMPANY 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality 





Mme. HILDEGARD HOFFMANN 
Oratorio and Joint Recitals with 

MR. HENRY HOLDEN 

RECITALS AND PIANO INSTRUCTION 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, £c 


STUDIOS : Carnegie and Steinway Natis 
Address, 318 Bast 150th St. 








djustment 


STRASSBERGER’S CONSERVATORIES 
i FM ee 


2200 St. Louis Avenue. Grand and Shenandoah Ave. 
ST. LOUIS, MO. ESTABLISHED 1686 
The most complete and best equipped Music Schools with the strongest and most competent 
Faculty ever combined in a Conservatory in St. Louls and the Great Weat. 
Dr. R. Goldbeck, a 48 Teachers—Every One an Artist | 


Sig. G. Pares!i, 
Alfred Ernst, Among whom are: 


Chas. Galleway, 
me —— Reopens September Ist Miss A. Kal« mann, 
» Geld - SEND FOR CATALOGUE 


Horace P. Dibbie, 
Mrs. Alfred Ernst. 
The Grand New Seuth Side Conservatory 


B. Strassberger, 
Cc. W. Kern, M b 
R. Stempf, ete. will be opened to the public at large. ye. 5. Swassherper 
APYLACATOIORNS BECEIVED BOW 


SIX WEEKS COURSE FOR TEACHERS, ‘inet 


BEGINNING 
SPPHOCTAL RATES 


AMERICAN INSTITUTE OF APPLIED MUSIC 
(THE METROPOLITAN COLLEGE OF MUSIC). 


and touch a 














University of Toronto. Residence for lady students. Tuition Fees and other expenses moderate 
SEND FOR ILLUSTRATED nese 150 PAGES 
HAROLT B4ANPOL PH, Director. 
“Sy me The Great Musical Centre of the South. 
Masters, including 
Otis B. Boise, W. Ed. Heimendah! Pietro Minetti, 
Alfred C.Goodwin, Ernest Hutcheson, Bart Wirty 
CIRCULARS MAILED ON APPLICATION 
19 West 16th Street. NEW YORK. 
commencing June 25th, 1906. 
Valaable special literature sent free, MRS. A. M. VIRGIL, Director. 








Epoar O. SILVER, President 212 West 69th St. NEW YORK CITY 
The Fa and Examiner Wiliam Mas Aihert R Persons. He 

Rowe Shelley, Paul Savag Paul Ambrose. H. Rawlix Raker. Herweet 

Ende. Modest Altechuler, Kate S. Chittendes “ mn | Shermar 

Coleman Gow, MeCall Lanham, M Pid Rur Adriet vy 

Fede Fannie Greene, Margaret Goets and 

end for Circulars and Catalogues ure t CHITTERDER, Seas of the Faculty 
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ESTABLISHED 1823 





Hicker tig 


PIANOS 


Particular 

attention is Made solely by 
called to the CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 























ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


<The Conover Plane whi I used Sr me cecal fo Sethche The 


Sa os ao 
and the tone, which certainly are a great 
aid and to the 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLe Company, 


Manafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 
































STERLING 22ses 


High Standard of Construction. 
DERBY, CONN. 


PS SPSSSSSSSSSSSSSSSSSSSSSS SHFSSHESSSESSESSESSESCSCSESECSOSCOOOOOOOSD 


Mehlin & Sons 


Grand and Tnverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


SSS SFSSESESESSSESHESSSESESSESESE SESE S SHFHESESESESESEESCESOSOOOOOSOOSD 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words; Short but not too short. 


EMERSON PIANO CO.,, 


petite arm 












Act Catalogue on 


application Baymente to suit 
























BOSTON 
CHICAGO 





CONSERY ATORY t MUSK 





CINCINNATI 





1 eget ea SECRETE ie tives 
HI Coaservatories. facu| bers 

Ke headlis Musicians ond Aottnctaeag? Se Came ot 
MUSIC 
Lecatten, Neeal with reepeet to heme comsne Sal Teeurices 
cusrenndings. The finest and most completely equipped baild- 
ings music in America Day and resident stadents may 
water at aay time me illustrated Untaioge FREE 
: CLARA BAUR 
=) tightend brenen, ‘ten thea! ond Oerea? aman CINCINNAT!, OWI. 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 














FACTORIES and WAREROOMS, 
233 to 246 East 23d Street 


=———NEW YORK 


sone ouacrrms | MATHUSHEK saro-co. 
DURABILITY Mov maven, Conn. 











J 


WEBER PIANOS. 


Conried Metropolitan Opera Company, 
writes as follows: 
“New York, May 12, 1904. 

‘From time to time during the past operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

** Subjected to immense usage by reason of our 
mumerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us:better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St., N.Y, 


HEINRICH CONRIED Catalog upon request. Agents in al! principal cities. 


BRAHM VAN DEN BERG, Belgian Pianist 


AND THE 


Smith & Nixon Piano 


With the THOMAS ORCHESTRA 
Regular Season, April 20-21 
SMITH & NIXON PIANOS 


are recognized by artists and [leading musicians as embracing idealistic qualities. 
They are made in Concert Grands, Parlor Grands, Boudoir ( one of the smallest) 
Grands, and Grand Pianos in the Upright Case. Catalog on request. 


SMITH & NIXON PIANO COQO., Manutacturers 


10-12 Bast 4th Street, Cincinnati HEALY MUSKC CO., Chicago Branch, 268 Wabash Avenue 
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Mainz, that golden city on the Rhine, has been honor 
img the memory of Hand reator of the oratorio, with 
a special Handel festival (May 17 and 18). Under the 
patronage of Ernst Ludwig, Grand Duke of Hessen, and 
under the direction of Dr. Fritz Volbach, the well known 
Handel specialist, so-called “Musterauffihrungen” (model 
performances), of the famous composer's “Judas Ma 
abaeus” and “Saul” were given 

In connection with this festival some features of Han 
del’s life and career will be of interest The great old 
composer did not early devote himself to the branch at 
music which he was to make his own; he turned to the 
oratcrio only after losing his entire fortune in unhappy 
operatic ventures It was not until 1740 at the age of 
fifty-five that Handel bade farewell to the opera To be 
sure, he had come into evidence as an oratorio composer 
before that time. He had previously written two oratorios 
at Rome, and several in London, but not until later did 
he perfect the form 

In 1732 Handel brought out his “Esther,” and in the 
following year his “Deborah ind Athalia.” These 


works awakened great interest in that circle of London 
music lovers which had made its appearance with the 
muinding of the Academy of Old Music” in 1710 Phe 
ociety saw in Handel's work realization of its plans 
for the renewal of antique tragedy upon the basis of 
Biblical history Moreover, the oratorio offered material 
far better suited to this end than did the contemporary 
Italian opera, especially after the question whether ora 
torios should be presented with dramatic action was an 
swered in the negative by Gibson, Bishop of London. The 
oratorio chorus especially was capable of much freer 
treatment than that of the opera, approaching the higher 
mportance and significance of the ancient Greek chorus 

Notwithstanding, the public did not greet the Handel 
yratorio with open arms. Even the masterly “Messiah” 
had its first performance, not at the capital, but in Dublin, 
while it found its way into Germany as late as 1772. The 
great works finally pressed into public favor, however, 
ntil all England became orator saturated During the 
utter part of Handel's life productions of his composi 
trons possessed an added interest in that the master him 
elf, blind as he was, officiated at*the organ 

From Bible history Handel drew material for no less 
than sixteen oratorios, fourteen of which deal with Old 
Testament, and two with New Testament subjects. Each 
f the Old Testament works is a unit in itself, but taken 


together in their chronological s the fourteen big 


iccession 


compositions depict the entire devel pment f Israel's 
history The series is concluded with the “Messiah” 
(1741), and “Theodora” (1749), an oratorio based upon 
mediaeval saintly legend The original texts are rf 
course, in English, and are principally the work rf 
Thomas Morell, Newburgh Hamilton and Charles Jer 

nens 

fe €& 

This is the season of music festivals in Germany. but as 
many of them occur at the same time it is impossible for 
me to attend them all in person. I leave today for Esses 
where the greatest of all the spring music festivals, the 


torty-second annual meeting of the Allgemeiner Deutscher 
Musikverein, takes place 
me 


SS & 
A special festival in commemoration of the fiftieth 
death 
At the double grave of Robert and Clara Schumann 
a preliminary service held 


an 


niversary of Schumann's is now in progress at 


Bonn 
Sunday, a 


was service 








LUITPOLD STR., 24, BERLIN W.., j 


MAY 24, 1906. | 


w hy ) mmet te the great londichter and 
wite Iwo da ghiers { the i rt comp er we 
present, and Joachim, the irtimate friend of both the Scl 
, it f the p img ’ ' . 
gr The Bon “ ing t& ve 
tore at the buria t Clar Scl [ the ‘ 
ny with the Corns 5 ‘ ] ' ] 
ddress the a nbly, g re t er 1 ! 
“ friends He paid tte t S nt uract 
i in and uid that “ t artist wW 
peak best through his mighty mMpositiorn Joa " 
made rever t mentior £ the \ mp n wil “ 
vside her } ind all the wav. wil made his |} r 
home ! wa raily git a . por his path 








Georg Freperick Hanvpe! 

was a memorable sight ce the ver haired master 
standmge in the rair " ng he lead with words t 

rnest tribute Ir ' ' rhe et lowr ind | 

d and white azale pon the grave already blooming 
vith countless de thor The Bonn male choir then 
gave an her hor d ti ! eT ‘ “A 
lauded 

Seldom has a musician had to fight so hard for his art 
Robert Schumann, the “master of the small form ir mp 
sition.” His career was one continual contest—successf 





ontest with the material chains which cramped his expand 





ng poet nature, and later, bitter, useless contest with the 
brooding melan ly which crept upon his soul and fet 
tered mind | body At the sudden death of his father 
the sixteen year old Robert had to give up his passion 


for music and turn to legal study. The musty law books 
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ner played some violin selections with creditable taste and 
skill. eS & 

After months of farewell bidding to the Berlin public— 
after a final concert, in which the audience was literally 
tense with emotion at the thought of losing its Wein- 
gartner—the cup has slipped from the great conductor's 
lip. The management of the Opera concerts has refused 
to annul his contract, and will or nil, the genius of the 
baton must remain with us until the expiration of his term. 
The management writes as follows in answer to Wein- 
gartner’s request for release: 

“The Royal General Intendatur and committee cannot 
conform with the wish of the Royal Orchestra leader, 
released from the directorship 
Herr 
in 


Felix Weingartner, to be 
of the symphony concerts of the Royal Orchestra. 
Weingartner’s contract, therefore, remains unaltered 
force until further action.” 

it seems too bad that Weingartner cannot be free to 
follow out the wish of his heart. But “it’s an ill wind” 
if he has to stay; we still have him to hear. There is no 
music lover in Berlin who will not rejoice sincerely over 
the retention of Weingartner, and the continuation of his 
Symphony programs 

eS & 

Mascagni’s new “Amica,” has just achieved a 
notable success at its German premiére in Cologne. The 
work is said to show a great advance on the operas written 
by the young Italian since “Cavalleria Rusticana.” 
eH & 

Heinrich XXIV, Prince of the 
younger line of Reuss, recently scored a big success at 
one of the Singakademie concerts in Halle. The work 
is said to reveal fine thought and workmanship, especially 


opetfa, 


A new symphony by 


in the first and third movements, 
 €& 
A monument to the Norwegian composer, Richard 


Nordraak, was lately unveiled inthe presence of Bjérnson, 
who gave the dedicatory address. The death of this gifted 
young composer occurred forty years ago, and it is 
strange that a monument to him should have been so tar- 
dily erected. It was very fitting, however, that: when 
honors were done the young Norwegian, Bjérnson should 
for Nordraak set the poet’s “Maria 
Stuart in Scotland” to music, and to music which justi- 
fied the highest hopes for his future. Unfortunately Nor- 
draak died here in Berlin at the age of twenty-four, while 
pursuing his study of piano with Kullak, and composition 
Kiel. No less a personage than Edward 
young composer in high esteem. After 
but intimate conversation with Nordraak, he 
wrote: “It scales fell from my eyes. It was 
through him that I first learned to appreciate Northern 
folksong and my own nature. We two swore allegiance 
against the weakly Scandinavianism of Gade, with its tinge 
of Mendelssohn, and enthusiastically struck out into the 
which the Northern school finds itself 
today.” eS & 

Festivals in honor of Mozart's one hundred and fiftieth 
fallen somewhat into abeyance, 


deliver the address, 


with Friedrich 


Grieg held the 
a short 
was as if 


new path upon 


naturally 
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but the good people of Salzburg still have up their sleeves 
a big Mozart “Feier” which they are proposing to give 
from August 14 to August 20. The festival will include 
two big concerts, one each under the direction of Felix 
Mott! and Carl Muck, and two operatic performances. 
The first opera given will be “Don Juan,” in Lilli Leh- 
mann’s special festival version. Besides the famous diva, 
Geraldine Farrar, Francesco d’Andrade and Wilma Vil- 
lani will be in the cast, and Reynaldo Hahn, of Paris, will 
conduct. The second opera to be presented is “The Mar- 
riage of Figaro,” 
sonnel of the Vienna Opera, under the direction of Gustav 
Mahler. te & 

Wilhelm Heyer, who already has donated the 
Cologne Conservatory his own set of old musical instru- 
ments, together with one of the Dewit collections, which 
had passed into his hands, has now bestowed upon the 
same institution a great and priceless number of auto- 
graphs. The collection includes over one thousand auto- 
graph letters written by famous composers, conductors, 
singers, instrumentalists, and patrons of art, among the 
last named a number of original letters from many a 
Maecenas of princely rank. The instrument collection 
contains about two hundred and eighty keyed instruments, 
eighty-three of which, from the sixteenth to the nineteenth 
century, are provided with the original trademarks of the 
manufacturers. A fine museum now in process of erec- 
tion will eventually receive all of these treasures. 

eS ts 

The first Baden music festival will occupy three fuil 
days, June 9, 10 and 11. The first day is dedicated to 
Brahms, and save Weber's “Freischiitz” overture and 
Humperdinck’s “Wallfahrt nach Kevelaer,” (ballade for 
mixed chorus, soli and orchestral), the program will 
offer works by no other composer. On Sunday, June 10, 
a Beethoven Abend will take place. On Monday a modern 
program will be given under the direction of Richard 


to 


Strauss, comprising the following numbers: Berlioz’s 
“Roman Carnival,” an overture baritone aria from 
d'Indy’s opera “L’Etranger”; Liszt's “Les Preludes,” 
Strauss’ “Till Eulenspiegel,” Wagner's “Meistersinger” 


overture, Isolde’s “Liebestod” (for sopraro), and a duet 
from Strauss’ “Feuersnot” (for soprano and baritone) 


The soloists will be Frau Fleischer-Edel, soprano; Julia 


Culp, alto; Ludwig Hess, tenor; Henri Albers, baritone; 
Ferruccio Busoni, piano, and Fritz Kreisler, violin 
Ct 


The Leipsic municipality has voted 15,000 marks for the 
erection of a Bach monument before the Thomas Kirche, 
the church in which the grand old cantor formerly offi- 
ciated. 


eS & 


Edouard Risler, the Parisian pianist, proposes to play 
all of the thirty-two Beethoven sonatas here next season. 
This is looked upon as a herculean undertaking. Indeed 
when Risler played thirteen of the master’s sonatas here 
last winter it was considered a remarkable feat of 
memory. 

Moriz Rosenthal, 
Risler’s pales into insignificance 
series of Berlin concerts in the season of 1904—1905 I 
once spent the evenirg wih him alone. After supper he 
sat down at the piano, and being in a reminiscent mood, 
began to play the Chopin A flat ballade. He played it 
straight through with the absolute perfection for whi-h 
he is roted, and then told me that he had not touched it 
for five years. Astonished at this I asked him whether 
he ever forgot a piece he had once memorized. “No,” he 


O JO 


however, has a memory beside which 
During his memorable 








which will be performed by the per-* 





said, and asked me whether it would interest me to test 
him in a feat of memory. I said it would interest me 
very much indeed. Rosenthal went on: “Would you be- 
lieve, for instance, that I can play the entire Chopin from 
memory?” “Such a thing would certainly seem impos- 
sible to me,” said I. Then Rosenthal brought out the 
complete works of Chopin in three volumes (the Klind 
worth edition), and laying them on the table, he said 
“Take any one bar in any piece you choose, and cover up 
the rest with books and papers so that I can see only that 
one bar, and I will not only immediately tell you the 
name of the piece, but I will sit down at the piano and 
play the piece beginning with that bar.” 

As the first test I selected a measure from the seldom- 
played C minor sonata. Rosenthal immediately recog 
nized the work, named it, sat down at the piano, 
played the sonata beginning with that measure. In 
way [ tested him again and again until late into the night, 
always avoiding the best known and favorite Chopin se 
lections. To my utter astonishment the great pianist did 
not once fail in the test; he actually knew the entire 
Chopin from memory. He then declared that 
every note of the Beethoven piano works by. heart, 
only the thirty-two sonatas, but everything the master 
ever wrote for the instrument. When one considers that 
Rosenthal has stored away in his brain all of the standard 
works of the other classical composers, as well as many 
modern compositions, one is simply dumbfounded at such 
a gigantic memory. Artuur M. ABELL 


and 
this 


he knew 
not 





Max Mossel Praised. 
Here is more praise in the English press for Max Mossel, 
the Dutch violinist: 


A magnificent interpretation of Corelli’s “La Folia” was contrib 
uted by Max Mossel finish and a 


prominent characteristics of this artist's most enjoyable 


Extreme sense of color ar 
playing 


Musical Standard. 





The first of the series of six concerts by the new Sunday Ox 


chestral Society, was given at the Coronet Theatre on Sunday last 
The orchestra consists of about sixty performers, and is led by John 
by Howard The 


Tschaikowsky's fifth sympho 


Saunders, and conducted Jones playing of the 


“Euryanthe” 
of life and vigor 
in Corelli's 


overture and ny was ful 


Max Mossel was the solo violinist. His playing 


especi ’ ae F olia” variations, was cxcellent er 
all La Fol t H 


ford Times. 


Corelli's not 


M. Mossel then gave too frequently heard violin 
solo, “La Folia”; his pure and exquisite tone and magnificent 
technic eliciting a double recall. In responding M. Mosse! insisted 
on bringing with him Henry Wood, a compliment which that ta 
ented artist and accompanist richly deserved. 

Four violin solos by M. Mossel came next, as to which perform 
ance it would scarcely be possible to use terms too laudatory. Pos 
sibly the “Madrigal” (D’Ambrosio}, and “Humoresque” (Dvorak) 


delighted the greatest number. Rapturous recalls, of course, re 
sulted. _ Burton Chronic le 
LEIPZIG, 
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Emil Sauer and leading Dresden cugeene Dunning Sys- 
tem of Improved Music Study for beginners also nted 
— in Ehrlich's School of Music and Franklin Col. 


lege. Dresden. _ Apply Narnbergerstr, 54, Pt. r. DRESDEN 
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BRUSSELS. Arthur de Greef, who will play the twentieth Mozart con- such power in each line that the effect is irresistibly im 
certo and Liszt's “Hungarian Fantasy The orchestral pressive 
numbers consist of Beethoven's fourth symphony, The young sculptor, Heinrich Schneider, is a German 
e j Jume 3, 1906 “L'Amour maudit,” a symphonic poem by Durant, and the whose admiration for the great symphonist amounts to 
The month of May has been dead, musically speaking. overture of “Meistersinger.” adoration. The work, for this reason, appealed to him so 
Three concerts only have been given, and in each case Che advanced season causes one to wonder if the audi- strongly that he felt drawn to do the head, and a remark 
the proceeds were for a charitable purpose. The most ence will not look slim in the big Alhambra Theatre able conception still more wonderfully realized and ex 
interesting was held on May 7 at the Salle Leroy, the Gt ee pressed is the result L. Marcuerrre Moors 
‘talent’ being of a superior order rhe accompanying photograph, which hardly conveys ——-- 





The . , . . - 
i cpenes with Mosart’s rea in D, for an adequate idea of the work it portrays, represents the 
two pianos. The executants were Théo Ysaye and Emi! Notes From the Arens Vocal Studio. 
Bosquet, who later in the Cvening also rendered varia I xX Arens is about to close one of the busiest seasons 


tions on a Beethoven theme (Saint-Saéns) in admirabi« 


he has ever experienced. In addition to nducting the 
sple nse ] 2 tr h ; 
style and splendid ensemb! Alice Tristram, an Irish People’s Symphony concerts and chamber music concerts 


singer, whose voice is of agreeable timbre, gave “Che he has had the largest vocal cla sin he ame to New 
’ as ha li s oci ass since ame » Ne 





Faro,” by Giuck, and two English songs, which were York. He has so many applications for summer work that 
warmly received. Edouard Dern substituted a Beethoven he could keep his studio open throughout the entire heated 
romance for the Handel sonata in A. Jacobs, the well tone R- Se ae chase’ in? Sood tedsiderin: Oke, ceshiions 
known ‘cellist, contributed “Le Desir,” by Servais; teacher-pupils will take care of such applicants 
I'schaikowsky’s “Chant d’Automn,” and “La Source,” by One of his most promising | s F. A. Thomes whoee 
Davidoff All the artists enjoyed a well deserved suc rich, mellow bass-baritone ed f that gentleman the 
cess and were warmly thanked by the English and Ameri position of solo bass at St. Ji s Methodist Church 
can Ministers for the generous donation of their services Brooklyn. Mr. Thomas formerly held the position of hig! 
SE school principal at Moline 

The dates of the various “concours” at the Royal Con Another successful baritone Oscar S. Story, who after 
servatory are not yet announced The names of pupils serving his apprenticeshiy e chor f the com 
who will take part are, however, already posted, save those opera, “The Rollicking Gir has recently been engaged 
of De Greef’s class and the violinists for one of the leading rol { thi cessful p 

Aspirants to fame from M. Woulter’s class are Miles Still another pupil, Imogen Harding-Bordie, of Port 
Godenne, Mercier, Aspers, Debalque and Lavergne. Mlles land, Ore., is meeting wit! tinued and ever increasing 
Dejoin, Gilbert, Heylen, Hoir and Wauters, from the success. Besick ging one of P I's principal 
class of Gurickx, will also concour for the domain of churches and teaching a large class of pup e is rapidly 
vocal art; pupils of Mmes. Cornelis, Kips-Warnots and gaining a name as a concert singer. Even now, at the end 
Desire Demest will participate f the season, she has engagements for three graduation 

Although Thomson, Cornelius and De Greef have not exercise unother with t Oregon Agri | Society 
as yet presented their lists, it is known that three girls yet another at a Fourth of July celebra und, finally 
and thirteen boys from the two violin classes will play [ne Master or Masters—Beernoven engagement from July 12 to 22 a ist of the Oregor 
\ young Spaniard, only fifteen years of age, is expected Chautauqua with RK nis “Stabat Mater” and Mende 
easily to carry off the “premiere prix avec grande dis immortal Beethoven he collossal (since life size) head, gohn’s “Hyn f Praise 
tinction.” He is a protégé of Sarasate, uses a violin rising sphinx-like from a ‘square, solid bas the closed 
loaned by the Government, and what is of more import- ‘***: the brow, under whi h one can feel and almost sec Basten’ in not the of place where Send , 
ance, is tremendously talented the mighty harmonies pulsating, crying to be freed from f —m. : { nt | kf - ; h ted 

Ke ee their prison the concentration of the lower part of the . ses eque ’ ank t ec av idas 
face; the utter absorption and oblivion to all things eart! Maccabe and =Hildesh« I Me } 

The Liége public had an extraordinary and probably ly, create a sensation of overwhelming force and greatnes 

unique opportunity a few weeks ago to judge and wonder A feeling akin to awe grows as one gazes, for ther Sudapest is enjoying P Ma Butterfly 


over interpretations, for within three weeks Ysaye, Thom 


|= 
son and Musin played the Beethoven concerto there. The | 
fact that all three of these famous violinists were gradu- | 
ates of the conservatory in that city necessarily made the | 


performances occasions of keen interest 
oni BARITONZ 
: THE LUCERNE, 201 W. 79th ST. A GB. Chase Pianc Used "PHONE 2748 RIVER 





The Opera season closed on May 20. At the last per 


| 
formance scenes from “Faust,” “Coppelia,” “Le Postillon” } 
ind two cther operas were given. Maubourg, Eyreams | 
and Alda were the recipients of numerous and beautiful 
floral tributes 
a & 
= & 


On Friday evening, June 1, a symphonic concert will be 


given under the direction of Felicien Durane, assisted by WITH THE CA LVE TOUR Season 1905-6 


WISCONSIN CONSERVATORY OF MUSIC Management of ALBERT B. PATTOU, 26 East 234 Street, New York 


Corner Milwaukee and Mason Sts., Milwaukee, Wis. 
One of the leading conservatories in the West. Experienced 
teachers and artists widely known give instruction in all branches of « 


the complete Conservatory curriculum, Vocal and Instrumental, in- 
cludi iano, an, Violin and all the Orchestral Instruments. Diction amd the Use of the Voice 
Also Oratory and Normal Course in Public School Music. Cata- IN 80N@ ANP ORATORIO ROOM 120! CARNEGIE HALL, NEW YORK 
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LONDON, MAY 30, 1906.5 

The extraordinary power and beauty of Ternina as 
Sieglinde in “Walkire” is one of the most vivid of my 
operatic impressions during the past few days. It is un- 
doubtedly the finest portrayal of Wagner's minor heroine 
that we have ever had here. Ternina’s conception of the char- 
acter is drawn with big strokes, and from the very first 
she conirives to invest it with a prophetic touch, a con- 
sciousness of destiny which is most impressive. I could 
easily fill a page in discussing her wonderful acting, the 
beauty and significance of every gesture, the exquisite per- 
fection of her phrasing and variety of vocal tone color, but 
I can only mention here one or two places, such as the 
narration of the story of the sword, the duel and the 
passage in the third act, where she hears from Brinnhilde 
of the hero that is to be born, in which Ternina rose to 
superb heights. It was a marvelous performance. 

Herr Anihes was a passable Siegmund, and Frau Gad- 
sky gave a fine performance as Brinnhilde. Van Rooy 
was a splendid Wotan. 


ce & 


On Monday Ternina appeared as Elizabeth in “Tann- 
hiiuser” and, to the sorrow of every one, it was informally 
announced that it would be her last performance this sea- 
son, for she is leaving London immediately. 

Ternina’s Elizabeth is as good as her other Wagner 
creations. It is a figure full of nobility and tenderness, 
and in such scenes as that in which she pleads with the 
nobles for Tannhauser, and the scene at the shrine, were 
moments of unforgettable beauty, vocally and dramatically. 

ce 

On Wednesday we had the first “Meistersinger” per- 
As usual, Van Rooy dominated 
the whole with his superb portrait of Hans Sachs. Frau 
Gadsky was the Eva, and she sang extremely well. Herr 
Geis as Beckmesser was distinctly good. The orchestra 
played wonderfully. 


formance of the season 


2d 


- 


te 


The mere mention of “Madam Butterfly” seems to sell 
Whether it would be the case if 
Destinn omitted 


Fortunately 


out the house just now 
the magic Caruso 
from the cast one cannot say 
great artists took part in the first performance of the opera 
so throughout the sea 
Butterfly was magnifi 


names of and were 


those two 


this year, on Saturday, and will do 
son, all being well. Destinn as the 
cent on Saturday; it is undoubtedly 
Puccini, who was present, having come to London 
measure 


one of her finest crea 


tions 


rehearsals, was delighted beyond 


The range of emotion she is able 


for the final 
with her performance. 
to portray, from the confiding trust of the first act to the 
agony and despair of the Second act, is remarkable. Vo 
cally, too, Mile. Destinn is a great artist; she can act with 
her voice, and her command of tone color and exquisite 
skill in phrasing are such as one rarely hears 

It is not a 


He 


Caruso as the lieutenant was also splendid 
large part, of course, but he plays it to perfection 


acted with much fire and passion in the first scene, and 
sang with exquisite finish, The concluding duet of the 
first act was a perfect piece of beautiful vocalization on the 
part of both artists. Also, in his very brief entry in the 
second act, Caruso gave a very convincing display of 
poignant emotion. 

Signor Scotti as the consul, and Mme. Gilibert-Lejeune 
as Susuki, the maid, both sang and acted extremely well, 
and Signor Campanini conducted. Puccini, who received 
a great ovation after the first act, afterward remarked 
upon the excellence of this year’s orchestra. 

The composer, by the way, had an amusing little experi- 
ence earlier in the week. He arrived on Thursday, and 
as they were playing “Bohéme” at the theatre he went 
down to see it. On his arrival, however, he found that he 
would have to stand if he wanted to see his own work, as 
the house was sold out. And stand he did, until he was 
invited into a box. 

eS 

Puccini leaves London on Saturday. He told an 
viewer yesterday that d’Annunzio has written to him say 
ing that he had an idea for a libretto. So they are going 
to foregather and talk it over. The Morning Leader says 
that Puccini has arranged with Mr. Savage for some Eng 
lish performances of the opera in America this winter. 

eS & 

The next few days promise to be very 
Covent Garden. Tonight Whitehill sings Hans Sachs in 
“Die Meistersinger,” and tomorrow will witness Mme 
Kirkby-Lunn’s appearance as Carmen for the first time at 
Covent Garden, though she sang the part years ago with 
touring companies, and recently played the role in Buda- 
pest with much success. With her will be Mlle. Donalda 
as Micaela, M. Laffitte (a new comer from Brussels) as 
Done José, and M. Seveilhac as the Toreador. On Friday 
“Boheme,” with Melba and Caruso, is to be repeated, and 
on Saturday in “Tristan” Fraulein von Mildenburg, the 
of the Vienna Opera, will 
Herr Burgstaller, the latter 
On Monday 
Destinn 


inter- 


interesting at 


celebrated dramatic 
make her 
maing his London debut on this occasion. 
there will be “The Flying Dutchman,” with Mlle 
as Senta, Van Rooy as the Dutchman and Herr Burgstal 
Erik. Later on Giachetti, Caruso and Scotti will 
appear in “Tosea.” Ternina to the 
opera, but she is leaving London, as is already mentioned 
eS & 

On Friday at Covent Garden the second and third acts 
of “Faust” were given, followed “Pagliacci,” in the 
latter Caruso and Destinn being again associated. Caruso 
The intensity of passion he infused 


soprano 


appearance; also 


ler as 


was have sung in 


by 


was in glorious form 
into Canio’s agony of grief was quite wonderful, and in- 
deed, his acting throughout Vocaliy, 
of course, he was superb, singing with consummate art 
Destinn, too, was in great form, and her performance was 
worthy to be associated with Caruso’s 


eS & 


The appearance of a native singer in an important part 


was remarkable. 


is still an uncommon event at the Opera, so that 1 must 
make a special mention of Agnes Nicholls’ appearance as 
Venus in “Tannhauser” on Monday night. Mme. Nicholls 
sang most beautifully; indeed, her voice and methods will 
compare favorably with any soprano of the present day, 
but her acting is at present deficient. If she can improve 
dramatically there ought to be a great future for her at 
Covent Garden. 
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The “native opera”—Nicholas Gatty’s “Greysteel” 
was produced at Sheffield recently, was heard in London 


which 


last Thursday, Mr. Manners giving a special matinee of 
the work at the Crystal Palace Theatre. It is an 
against which a good deal of adverse criticism might be 
It is on a distinctly 


‘ ypera 


directed, but this much may be said 
higher plane, and is a more ambitious attempt 
than such new English operas as we have heard of late 
The story of primitive feud is told, perhaps un- 
unmistakably 


musically 


years 


skillfully for the stage, and the music is 


Wagnerian, but the latter is finely written and rises to 
exalted moments at times 
For the second Grieg concert last Thursday, the house 


was sold out some days before, and the composer had a 


magnificent reception Grieg had a heavy task during 


the afternoon, for besides accompanying all the songs, he 
played solos and took the piano part in two sonatas. He 
got through it remarkably well considering his age and 
the bad health he has always had [he years have, of 


course, laid their limitation on his pianistic powers, but 


his playing is still delightful to listen to, for it is most 


sympathetic, with a quiet beauty of tone which is ce 


tainly fascinating [he concert opened with the fine 
‘cello sonata in A, in the performance of which Hugo 
Becker joined the composer Then there followed a 
group of songs (with Emma Holmstrand as vocalist), 
among which were the beautiful “Allurement” (the ac 

companiment exquisitely played by Grieg) and the fine 
“Ragna.” For his solos Grieg chose the characteristi 


“Ganger” (from the “Slatter,” op. 72), two of his “Impres 


sions,” op. 73, and the familiar “Wedding Day at Tvold 
haugen.”. He was forced to give two encores, the dainty 
berceuse in G, and the minuet from his piano sonata in | 
the 


Warning is 


After another group of songs, among which were 
familiar “Thy 


Good” (which had to be encored), the concert closed with 


‘The First Meeting’ and 


minor, which I think is almost the 


hannes Wolff joined Grieg in its performance, the former 


the violin sonata in C 
finest thing Grieg has written in chamber music. M 
playing with admirable restraint, allowing the composer 
to lead the way as regards interpretation 

A little incident during the concert amused a good many 


people. Just as he was finishing one of his pieces, Grieg’s 
memory failed him, and he ended off with something quite 
different to the printed version. He smiled to himself 
as he did so, and the audience also smiled, for half of 
them had brought the music to the hall with them 

Grieg went to Buckingham Palace on Monday and 
played to the King and Queen 

fe & 

The present visit of the Vienna Male Chorus to London 
is a good deal due to the generosity of Herr Arthur 
Krupp, a member of the famous Essen family. Herr 


Krupp is a member of the choir, and he has paid the 
London on 
Hall 


an extremely 


entire cost of the trip. The choir arrived in 
Thursday and gave their first concert at 
They 


fine body of singers, brilliant in their tone 


Queen's 


on Friday evening are undoubtedly 


and wonder 


fully artistic in their methods. At the same time, to say, 
aS certain critics have done, that they are a revelation in 
choral singing is not exactly true. We do not happen to 
possess any big male voice choir in England, but if the 
basses and tenors of two choirs such as the Sheffield and 
Leeds were amalgamated and rehearsed they would be 
every bit as good as the Vienna singers. Not that I wish 
to decry the latter in any way; they sang beautifully both 
on Friday and at their second concert on Monday evening 


Their forte passages are amazingly brilliant, and they can 
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Dr. Frederick H. Cowen directed a performance of his 
own Scandinavian symphony in C minor. The next con- 
cert of this orchestra will be conducted by Arthur Nikisch. 
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A large and enthusiastic audience greeted the two young 
singers, Edith Hand and William Waite, on Wednesday 
evening at Bechstein Hall, when they made their first pub- 
lic appearance. They have both been studying with Mme. 
Moriani during the past winter, and as was to be expected 
from pupils of this well known and extremely clever 
teacher, they made a distinct success. Their program was 
of great interest, giving, as it did, quite unhackneyed 
song, or at least songs not often heard in London. Mme. 
Hands, who has a flexible soprano voice and who sings 
with ease and fluency, was heard in an aria from Haydn's 
“Seasons,” as well as in several songs, and her rendering 
of “Angels Ever Bright and Fair” was listened to in 
breathless silence. Mr. Waite has a bass voice that is 
resonant and flexible, with good quality of tone, and he 
would seem to be specially suited for the operatic stage 
His success was assured from the start. Five of .Albert 
Mallinson’s songs were given, accompanied by the com 
Jean du Chastain, a young French pianist, assisted 

t €& 

At tne concert given by Lucie Johnstone at Steinway 
Hall last week the following assisted: Evangeline Flor 
Harold Wilde, Hubert L. Fulkerson, Charles Cop- 
land, Mabel Monteith, Margaret Holloway, Mrs. Hatthay, 
F. A. Sewell and the Empire Vocal Quartet. 


vr 
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poser. 


ence 
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Frederic Warren next week for the Continent, 
where he will spend the coming four months studying and 
He is to make a tour of the Normandy coast and 


leaves 


singing 
will fill other engagements in France. 


Cf! 


l.oudon G. Charlton and Mrs. Charlton arrived in Lon 
don from New York last week. He has concluded ar- 
rangements to manage an extensive tour in the United 


States during next season of Francis Macmillen, the young 
a brilliant Eu 
A. T. KIne. 


American violinist, who has made such 


re ypean success, 





Mark Hambourg in London. 
rhis is what London papers say of the distinguished 
pianist, Mark Hambourg, in recital: 


Hambourg has done one extraordinary thing in his life; that 
Once he 


Mr 
is, be has more than realized the promise of his youth, 
was a prodigy; now he is an accomplished artist. He gave a piano 
at Queen's Hall two or three days ago which proved how 


Schubert's fantasia 


recital 
mature and ripe a player he has now become. 
in C major is by no means an casy work to give to the public in 
order to prove its real excellence; yet Mr. Hambourg accomplished 
this feat with what seemed so incredible a facility that one would 
never that the truth, that he 


had reduced ail obscurity into a final simplicity——London Sketch 


have guessed which was obviously 


One may differ from Mr. Hambourg’s readings of Beethoven, and 


euarre! with hig Chopin, but as a performer of contemporary music 


he is unsurpaseable, for he is the incarnation of the music spirit 
of today A great artist, all he plays is stamped with his own 
poetic individuality and a very rich and original temperament. For 


those who do not like the classical masters 4 la Mark Hambourg, 
there are plenty of jess interesting pianists who serve them up with 
iews richly flavored sauces.—London Clarion 


Hall 


what was announced as his only recital 


Hambourg’s fervent admirers thronged the Queen's 


when he gave 
London Musical News 


Mark 
on May 


this season 
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SEATTLE. 
Seattiz, Wash., June 3, 1906. 

Butterworth’s cantata, “Belshazzar,” was presented by a 
chorus of eighty-five voices in the First Presbyterian 
Church, under the direction of Wallace H. Lee. The parts 
were taken as follows: 

Belshazzar, King of Babylon, Robert A. B. Akin; Cyrus, 
King of Persia, Mr. Peterson; Zerubbabel, Governor of 
the Jews, John Milligan; Daniel, Prophet of Israel, A. E. 
Boardman ; Festus, Lord High Chamberlain, Mr. Edwards; 
Nitrocris, Queen Regent, Mrs. Cecil L. Tenney; Antonio, 
Queen wife, Mrs. H. W. Jack; Shelomith, wife of Zerub- 
babel, Ella M. Helm; Myra, child of Zerubbabel, Ellen F. 
Shelton; Tomar, lady of the court, Merie McClure; Atalia, 
lady of the court, Edna B. Miller; Terlina, lady of the 
court, Florence Scott. f & 

Louis H. Eaton, one of the musicians from San Fran- 
cisco now located in Seattle, has recently given two organ 
recitals at St. Mark’s Church, of which he is the choir- 


Mary Louise Clary, the contralto, and Mr. Hedley, 
Helen 


master. 
violinist, assisted Mr. Eaton at the first concert. 
Howarth Lemmel, soprano, and Emil Gastel, ‘cellist, con- 
tributed to Mr. Eaton’s second evening 
ee & 

Harry Girard and Joseph Blethen, composer and libret- 
tist of a new opera, “The Maid of Manaley,” have gone 
to New York, where it is said the work is to be produced. 


The music at the last meeting of the Seattle Woman’s 
Club was contributed by Bessie Tiffany, Florence Wood- 
cock, Mrs. Manning, Mrs. Moore, May Walker, Florence 
Wagner and Helen M. Gerrish. Rheinberger, Gounod, 
Parker and Albert Mildenberg were the composers from 
whose works the selections were made 

eS 

Alice Rhine, a vocalist from San Francisco, has taken 
up her residence in Seattle for the summer. 

oe €& 

Louise C. Beck, was the hostess for the last meeting of the 
Joseffy Club. Those who participated in the program at 
Mrs. Beck’s house were: Mary Thomas, Anna Henry, 
Nellie M. Talbot, Mary N. Holland, Josephine J. Lehman, 
Freda Bigert, Lula Waymich, Pearl Cornwall, Mrs. C. A. 
Piper, Mrs. Riggin and Mrs. Beck. 

= = 

Julia A. Stratton, an accomplished pianist, was the guest 
of honor at a musicale arranged by Elizabeth Richmond 
Miller. Mrs. Clarence Hopper, Mrs. J. M. Lang and 
George Raymond assisted in presenting the following list 
of vocal and piano numbers: 


Etude in C ......- SedeVkdadeedavicvcrvscecescseccvecne Rubinstein 
Fantaisie Impromptu, C minor.....:. geadeeduececeeeds ..Chopin 
Mrs. Stratton 
Birds in the High Hall Garden...........++.- isesevoss Whelply 


Mrs. Hopper 


Mai Schumann 


BEGRED WEG e ov cccccecccvesceses 


In Wunderschoenen 


Du Bist wie ecime Blume... ... 6.666. e ccc e nce e ew eeenes . Chadwick 
Ich grolle Nicht....... peueeesves . Schumann 
Mr. Raymond 
5 Rew © Bia cccccccasssecdcoesses > ...Whelply 
The Nightingale Has a Lyre........... seeeeeeee Whelply 
The Year’s At the Spring... .. 6... ccs cc cc cccneeccneues Mrs. Beach 
Mrs. Lang. 

The Barling Geer occ ccccccscvesccseesecccccvccccceveses Wagner 
Mr. Raymond 
Scherzo, B minor, op. 20...... SOEPPPPTTTTT Tit tie Chopin 
Mrs. Stratton 
Recitative and Jewel Song £06a abe cccceeabubseeds . Faust 
Mrs. Hopper. 
eS & 


Winifred M. Ross introduced the following named pu 





pils at the last recital at Mrs. Ross’ home: Alma Howard, 
Emily Keith, Beth Knapp, Gladys Hastie, Elfreda Smith, 
Virginia King, Ann Holmes, Nan Yandel! and Helen Ross 
= = 
Pupils of the music department at the Academy of the 
Holy Name played and sang at a musicale before a de 
lighted company of relatives and friends 
= = 
Frederick C. King conducted a chorus of thirty voices 
at a recent concert at the Queen Anne Methodist Church 
Lemmel, Harry Eg 
Mrs. Ed 


The assisting artists were Helen H 
bert, Mrs. Manning, Mrs. Baird, Mrs 
monds and Hjalmar Anderson 

eS & 

Mrs. E. E. Rose, connected with the Columbia College 
of Music of Seattle, played the Bach fantaisie in G minor 
as the first number at her recital in the Unitarian Church 
A Schubert impromptu, a group of Schumann and Chopin, 
and works by Brahms, Arensky, Tschaikowsky and Liszt 
completed Mrs. Rose’s long and exacting program 

eS & 

At the annual meeting of the Ladies’ Musical Club, of 
Seattle, the following officers were elected: President, Mrs 
M. A. Gottsirin; vice president, Mrs. W. B. Judah; re 
cording secretary, Mrs. W. H. Moore; corresponding sec 
retary, Mrs. W. E. Nichols; treasurer, Nellie Beach; 
visory board, Mrs. R. W. Emmons, Mrs. H. D. Hanford, 
Mrs. A. S. Kerry and Mrs. C. J. Riley 

eS & 

A benefit concert for Holy Trinity Lutheran Church was 
the brilliant event for the last day of May The affair 
took place at Christensen’s Arcade Hall. John C. Walling 
conducted a chorus of thirty voices. Soloists of local repute 
assisted in the program: 


Ewing, 


ad 


Haydn 
Mililotti 


Chorus, The Heavens Are Telling, Creation 
Soprano Solo, Povero Marinar : 
Jennie Houghton Edmunds 
Violin Solo, Selected ciierdindce “ 

Edwin Cahn, Director Columbia College of 





Musi 
Contralto Solo, Friahlingszeit Reinhold Becker 
Ich Liebe Dich saeee Grieg 
Viola van Orden 
Chorus, Annie Laurie.......... : Arr. by Wm. A. Potter 
Baritone Solo, Barcarolle Tosti 
The Parting Rose ..... : Juitetumn Pontius 
Karl Schwerdtfeger, Faculty Columbia College of Musi 
Clarinet Solo, Rigoletto ean . - . Luigi Bassi 
Nicolas Oeconomacos, Faculty Columbia College of Music 
Soprano Solo, Doris eee don< Nevin 
Mrs. Edmunds. Violin Obligato by Mr. Cahn 
Chorus, By Babylon's Wave, Psalm 137. Gounod 
Contralto Solo, Heart of My Heart Victor Harris 
Miss van Orden 

Chorus, The House That Jack Built Caldicott 

Accompanists—Mrs. H. A. W. Yung, Mrs. David W. White, J 
H. Spencer. 

Music Scholarships at Yale. 
New Havew, Conn., June 10, 1906 


The winners of the Lockwood Musical School scholar 
ships at Yale University this year are: Thomas Moore, of 
St. Joseph, Mo.; George I. Tompkins, of Waterbury, 
Conn., and George M. Sneath, of New The 
scholarships are cash prizes, the income from an endow 


ment of $12,000. 


Hav en 





Siegfried Wagner conducted his “Bruder Lustig” at 


Nuremberg not long ago 





At Briinn a new opera by Julius Gottlieb, “Edelrot,” 
was given its premiere a fortnight ago 
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Academy of the Holy Cross here, Bach’s first prelude 
was played by Helen Dillon, Imogen Karns, Susanne 
Yerby, Marguerite Curtis and Marguerite O'Toole, first 
and second violins, first and second harps, and cello 
“Under the Greenwood Tree” was sung by Katherine 
Byrne with chorus. “Tell Me Where is Fancy Bred” (by 
LeKoven) by Louise Brinker; “Blow, Blow Thou Winter 
Wind,” Agnes Downey; “Hark, Hark the Lark” by the 
vocal class with strings, and “Who is Sylvia?” as a solo 
were other numbers. Irene Hayward is imstructor in 
dramatics in this school. The annual commencement ot 
the school will take place at the National Theatre o1 
June 7 
eS = 

Frank T. Israel, who has the largest subscription bus 

»s in Washington, and whose place is opposite the Ar 
lington, keeps Tae Musica, Courter on hand, and has 
both back and current numbers 

cee 

Hattie M. Johnson, of St. Louis, pupil of Erick Roth 
assisted by Mrs. Duff G. Lewis, violinist, gave a piano 
recital this week. The program was unusually good 

ce & 

Friends of Mary A. Stowell, the Boston pianist 
Washington this week, speaks admiringly of her playing 
recently in the third Hoffmann quartet at Potter Hall in 
hat city. Sinding’s piano quintet, op. 5, was the umbe 
in which Miss Stowell played. One of her pup Et! 
Jordan, recently gave a success piano re ul, assi 
by G. Yates Kells, basso 

eS & 

Mrs. Oscar Gareissen, professor of physical expre 
t the Somers School enlarging her own priv ‘ 

this ly since the close of 1 t cho 

eS & 

People remaining in Washington tl summer | 

t fail te ake advantag« of the resources of the mu 

partment of the Congressional Library By ding a 
ttle there each day, a wonderful fund { ki wledge 

nspiration may be laid up for winter work Only tr 
reading more about musi The ¢ library in Wasl 
iwton is e of the best in the world pre led 

ver by a s r, a gentlema friend of 1 

ag musiciay ©. G Sonneck Ca und talk with } 

eS A 

David S. Melamet, of Baltimore me of that city most 
ctive and enthusiastic musicians, is also e of th t 
quiet and modest of men. Aside from his brilliant operat 
work im that city, he directs the work of the Musi Ar 
Clul 4 concert was given by this club la seck Any 
director may well feel proud of the notices tl work re 
ceived from all the city papers Als i the sive t the 
audience and the applause given the work. Part s« 1 of 
the concert consisted of parts from Grell’s “Mas Ir 
this may be seen the character of the work done The 
King and the Bard,” by Hewar 0 Maidet by Kerke 
Thou Bright, Sunny Eart! by Rheinberger Love Find 
Way by Kremser, and the quartet from “The Meister 
singer” were other numbers Sontag auf dem Meer 
by Heinze, a “prize song, and wit which the United 
Singers of Baltimore will try for the prize at the twenty 
first triennial Saengerfest at Newark, July 2. The Musica 
Art Club, assisted by twenty-two ladies, sang the “Mas 
Mrs. Melamet was at the piar Mr. Melamet conducted 

eS €& 

Harry M Smit bass { Baltimore ha had ex 
ceptional os" ss as teacher is we i that earned i 
singer. His pupils’ recital given last week showed a larg 











number of vocalists. Some sang in concerted work, some 
solos and duos. Dr. E. M. Parlett, Stanley G. Erdman, 
William B. Duncan, Horace Lytton Varian, Edward Mor 
rison, Henry Treide, Elsie Johnson, Hazel Bennett, Louise 
Weyford, Edith Burton and Norma Koop were among the 
pupil singers. A ladies’ chorus sang Pinsuti’s “Out in the 
Sunshine.’ Marie Roze Smith, the daughter, herself a 
capable singer, played the ompaniments Mr. Smith 
received many tributes of esteem and affection 
eS & 

The Washington College of Music gives a “second an 
nual recital” on June 15, in place of a commencem« th 
year, as no pupils are graduated who have not ushed a 
full course No diplomas are given till after three year 
tudy m the college A speci course is beme offered t 
tudents and teachers from July 2 to September & Mr 
Wrightson, director, and severa f the faculty ntimue 
teachu 2 throug! the sumrne » M Fabian goes to 
Vienna, where his pupil, Frank Morris Jones, is studying 
vith Leschetizky. Genevra Johnstone-Bishop w not re 
turn to the college next year, a he returns to Califorma 
Harold Eisenberg, of Ber! comes m as violin professor 
He will play at a recita june 1 Mrs. | Shelby 

lammond { lTenness “ h psycho-physical ci 

re and dramat " xt we Mi Urew has plans, of 
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PARIS, MAY 28, 1906. \ 

AVIS: LE CORRESPONDANT DU “MUSICAL COURIER 

DE NEW YORK” NE FERA PLUS MENTION DESOR- 

MAIS D'AUCUN CONCERT, D'AUCUNE REPRESENTA- 

TION MUSICALE, POUR LESQUELS ON AURA OMIS DE 
LUI ENVOYER DES BILLETS A SON BUREAU. 

LA REDACTION. 


(Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa- 
tive of Tuz Musica Courter.) 

Sir Edward Elgar's “Dream of Gerontius” was given 
for the first time in France on Friday afternoon last, the 
25th inst., at the Trocadéro, under the auspices of the 
“Société des Grandes Auditions,” and in the presence of a 
very large audience 

The work is an oratorio in two parts, written by Car 
dinal Newman, with music by Elgar and the French ver 
sion (in which language it was sung), by M. d’Offoél. 
Che soloists were Mile. Croiza (the Angel), Rud. Plamon- 
don (Gerontius), and Louis Frélich (the Priest); orches- 
tra and cherus of the Lamoureux Association, with Césare 
Galeotti as organist, under the direction of Camille Chevil- 
lard 

Elgar's composition is a serious and loftily inspired 
work, the first part particularily being beautiful; it is finely 
conceived and logically developed. France is not, how- 
ever, the country where one hears “oratorio” given at its 
best, and in Paris there is no proper conception of what 
that form of composition really is; or how it should be in- 
terpreted. While the soloists were good, especially the 
gentlemen, both Mr. Frélich, with his sonorous bass voice, 
and Mr. Plamondon, with his agreeable tenor; and the 
organist Galeotti, with the Lamoureux Orchestra, doing 
excellent work—the chorus seemed to be wholly lacking 
in idea of what was required of an oratorio chorus. It 
need hardly be added that in most oratorios the choral 
bedy plays a more or less important role and the “Dream 
of Gerontius” is no exception. In spite of this weakness, 
this shortcomirg in the interpretation of the work, the 
composition made a deep impression on the musical por 
tion of the audience, and Sir Edward Elgar was recog- 
nized as a gifted and profound musician. The orchestra 
was brilliantly effective under the able conductorship of 
M. Chevillard. 

Several musicians followed the performance closely with 
“score” in hand, among them being M. Wassili Safonoff, 
the newly elected conductor of the New York Philhar- 
monic Society 


e @& 


rhe concert given by the Society of Ancient Instru- 
ments, presided over by Camille Saint-Saéns and directed 
by M. Périlhou, proved to be another of those affairs that 
linger long in the memory—being enjoyable throughout. 

Sacchini’s “Ballet de Chiméne,” for quinton, viola 
d'amour, viola de gambe, contrabass and clavecin, was full 
of pleasing colors. A tenor whose singing was continually 
a shade below pitch, especially when using full voice, will 


be overlooked for the sake of happier thoughts connected 
with the exquisite accompaniments of clavecin, flute and 
ancient stringed instruments. A French “Suite Populaire,” 
eighteenth century, harmonized by Périlhou, was like a 
contrapuntal plaything, full of bright colored music box 
effects, with an “ensemble” that was perfection. Gabrielle 
Courtois, a good looking singer with a pretty soprano 
voice, was heard in Haydn's “Life is a Dream” and an air 
from Handel's “Adméte,” and later with the tenor Mazal- 
bert in a florid duo from Haydn's “Seasons.” Bruni’s 
third symphony, arranged for the society by Henri Casa- 
desus, received lively applause, the concert closing with an 
unknown author's “Airs de Ballet” of the seventeenth cen 
tury, for flute, oboe, bassoon, quinton, viola d'amour, viola 
de gambi, contrabass and clavecin. 
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An afternoon concert given in the Théatre de l'Ambigu 
by the Society for Classic Singing (Foundation Beaulieu, 
forty-seventh year) offered its patrons an attractive pro 
gram from the works of Beethoven, Méhul, Rameau, Mon 
signy; fragments from Bizet’s “Don Procopio” (first time 
here); first scene from Act I of Samuel Rousseau’s 
“Mérowig”; Wagner; Gounod’s “Ulysse” (fragments), for 
soli and chorus; violin soli from Danbé and Berlioz, &c. 
The participants were Mme. Auguez de Montalant, so- 
prano; Rud. Plamondon, tenor; Alfred Brun, violin; the 
choral society L’Euterpe and an orchestra under direction 
of Georges Marty. 

ee & 


Léon Delafosse, the brilliant pianist, who so successfully 
assisted the veteran Francis Planté at the Saint-Saéns 
“jubilee” celebration, gave his own concert, with orchestra, 
at the Théatre Sarah Bernhardt. The house was full of 
society people, nearly all the ladies appearing in light and 
gay colors, making the scene a pretty commentary on the 
brilliant achievements of the young virtuoso. It may be 
confessed at once I havé never heard Delafosse play better, 
never heard him play so well, as on this occasion. His 
technical finish and brilliant execution were something daz 
zling in the extreme, and in addition to this he possesses 
what so few clever pianists of today can claim, namely, 
“charm”—-charm in its most fascinating, captivating sense; 
and with these qualities he furthermore combines consid 
erable power and nervous force, making his performances 
in every way attractive 

M. Chevillard opened the concert with a well performed 
orchestral number, the Mendelssohn “Fingal’s Cave” over- 
ture; then followed the “Grande Polonaise,” op. 22, o 
Chopin, for piano and orchestra, in which Delafosse was en- 
abled to show force and finesse; then came a solo group from 
Bach, Scarlatti, Rubinstein, Schumann, and Chopin's etude, 
op. 10, No. §, transcribed in double notes by the performer; 
a paraphrase on Tschaikowsky’s “Valse des Fleurs,” by 
Grainger, proved an exhibition of brilliant virtuosity. Af 
ter Handel’s menuet for string orchestra, as an interlude, 
the pianist interpreted Weber's “Concertstiick” with or 
chestra, closing his most successful program with a 
Brahms intermezzo and the thirteenth rhapsody of Liszt, 
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when prolonged applause and cheers were turned into an 
ovation 
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At the Salle Hoche, on Saturday afternoon, Mathilde 
Marchesi, the renowned singing teacher, gave an “Audition 
dEléves,” her annual public concert. The program was 
comprehensive—embracing no fewer than thirty-three vo 
cal selections, besides four scenes—two duets, trio and a 
quartet—from the operas Among the better advanced 
pupils heard were the Misses Tancredi (New Zealand) 
Iréne Zelanda (Miss Amsly, of New Zealand), Berthe 
Weber (Strassbourg?, Dorothy James (Melbourne), Flora 
Wallace (Kansas City), Mrs. W. J. Baird (Philadelphia), 
Lydia Obrée (London), &c.—all doing excellent work and 
much credit to their so wonderfully young and active 
teacher (Madame Marchesi has passed the four score 
mark by several years and seems to be growing younger 
now ). 

The operas were: “Roi d’Ys” (Lalo), duo by Mlles 
Wallace and James: “Faust,” garden scene quartet, Mrs 
Baird, Miss James, MM. Dubois, of the Opéra, and Baird 

in which the latter was a most excellent devil; “Manon” 
(Massenet), duo, Miss Obrée and M. Dubois; “Faust,” 
trio, Mme. Baird, MM. Dubois and Baird. M. Mangin, 
conductor at the Opéra, and M. F. Ponsot acted as ac- 
companists 
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Rafael Navas, an advanced pupil of Wager Swayne, gave 
a recital of modern piano music at the Salle Aeolian that 
proved to be more interesting than beautiful From the 
Russian school we heard three good examples of modern 
writing taken from Akimenko, Liapounow and Balakirew; 
the French school offered two groups of compositions suffi 
ciently strange, bizarre and recherché, drawn from Fauré 
d’Indy, Debussy, Ravel, Dupont, Aubert and Pierné; while 
the Spanish school, more pleasing to the ear, presented the 
names of Turina and Albeniz In all, young Navas 
brought to his support the clean, clear cut technic for 
which the school of Wager Swayne has become noted 

se = 

A vocal concert given jointly by Oscar Seagle and Flor 
ence Stevens, both Americans, on Wednesday evening 
last at the Salle des Agriculteurs, was a genuine success, 
as noted in a cablegram to Tue Musicat Courter Miss 
Stevens, a tall, slender young lady of prepossessing ap 
pearance, not unlike her famous compatriot Mary Garden, 
of the Opéra Comique (especially in the gown worn at 
her concert the other evening), is a singer with a pretty 
soprano voice, less warm however, than her appearance 
would suggest She sang, among other selections, the 
“Air de Bijoux” from “Faust” with much style and good 
effect; also two groups of melodies, of which one in 
English (“The Year's at the Spring,” by Beach) was en 
cored and made one wish that other English songs might 
be added. Muss Stevens’ English diction was really very 
good Mr. Seagle, who has a splendid, sonorous bari 
tone voice, well placed and of good extension, created 
enthusiasm with his rendering of the “Vision Fugitive’ 
from Massenet’s “Hérodiade,” and with his interpretation 
of the prologue from “I Pagliacci.” The baritone had much 
success, too, with the “lied” form, of which he presented 
several compositions in fine style, notably the “Standchen’ 


by Brahms, “Verborgenheit,” H. Wolf; “Nachtgang.” R 
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“Frihlingsnacht,”. Schumann, and an English 


Henschel With the soprano Mr 


»trauss ; 


“Morning Hymn” by 


Seagle was also heard in two operatic duets from “Don 
Giovanni” and from “Hamlet,” wl the two artists sang 
very well together 

The success of both Miss Stevens and Mr. Seagle was 
pronounced, leading to many recalls especially for the 
baritone, but which he declined to knowledge with “et 
cores As in the case of Miss Stevens, Mr »eagiec was 
expected to sing more n his native meue t he 
vouchsated his listeners—and wil he nd “ 
too 

Why is it that most American singers in Europe w 
so soon neglect and forget their own tongue Surely the 
singing of good English is preferable to p lift 
ent German and French heard on all sides nd, next to 
the Italian, the English language for singing is as good 
as any language known, and more beautif 

ae 

The Casino de Par $ lergoing a thorough trans 
formation, and will be for some time in the hands of the 
workmen. In future there will only one entrance, that 

the Rue de Clichy; the stage will be at th her side 
of the building, and w be so placed that ballets and 
spectacles involving a number of performers can be giver 
here will also be “revnes” so dear » the Parisian 
theatregoer, concert operettas and short pieces he 
administration of the entire theatre w be in the |} ls 
of Mr. de La Neuville, wi will embody in } persor 
manager, stage manager and secretary 

— > 

~ ‘ I hert< { r ; | 4 A P 1 11 et 
will shortly s the light The poet’s housekeeper was 
entrusted by him with s pape to w he appeare 
to attach considerabk imp ind m gou t! ugh 
them she came on some ver cribble tr ts of 
paper which seemed to her s ne that she decided to 
publish them, so that nothing s ild be left undone t 

ntribute to the renown of her brilliant master Among 


Adéle .Colin also found a number of letter 


ese papers 


from Georges Sand, but respecting the s 
ociation, she has kept thes« part mread 
ast a 
‘— tS 


Mr. and Mrs. Frank King Clark gave one of their 
famous Sunday evening 1 il Dutch dinner parties 
which were present: Consul General and Mr M 
Mr. and Mrs. Braun, Mr. Marcus-Simon and Love 
Muzio, Miss Holzman, Mr. and Mrs. Baird, Mr. and Mr 
Gaynor, Mme. Tounant, | ite t 7 nant, M Am 
den, Mr. Straram, Mr. and Mrs. Clark. In the cou of 
the evening an impromptu m il program was executed 
and very much enjoyed by al! the guests 

Miss Amsden’s beautiful ce Ww heard in rs from 
“La Navaraisse “Cavallena R cana and Iphigénie 


n Taurice M 


of Sinai 1 


empl 
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OPERA and CONCERTS 


EUROPE UNTIL OCTOBER, 1906 


Address SIG. FANO 
Monde Artistice, WILAK, ITALY 


ys 


a. we BECHSTEIN STUDIOS: 
Poe “er Wigmore Street 














New York) and Mr. Braun sang a duet from “Rome 
et Juliette hird act, and er from the frst t 
La Boheme to which Mr. Braun with his u y t 
’ led Walther’s “I Song , | Ny 
Song rom Die Walkure 
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Late Beloit with Water Damreech 
and Vietor Herbert Orchestra Tears 
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Telegraph 
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London Daily 


Soprano Soloist. 


“The ensemble is to the highest stan 


that the Italian conductor had the last time he was here 
, 


Boston Globe (May 1, 1906)—“Creatore scored 
band is superior to the former one.” 


a tremendous success 





HOWARD PEW, Manager, 


ard we 


ert Lor 


London rad Erpress—“‘Incomparably fine the most notable band 
London Musical Standard “Creatore and his band are remarkable ar 
Boston Transcript (May 1, 1006) Creatore’s new band of s« ayers 


s ret 


CREATORE 
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ave had 
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West 42d Street, 


AND HIS 
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LONDON SUCCESS 
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American Branch for Opera Students in connection with European Engagements 
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MUSIC IN THE PUBLIC SCHOOLS. 


It is worthy of interest, to supervisors and directors of 
public school music everywhere, to parents of children in 
the schools, and to the public generally, that little by little 
great interest is being manifested in this discussion and 
record of school music and workers by Tue Musicat Covu- 
xier. Many are deeply interested in such movement, and 
are earnestly following its progress. They are all people 
who are musicians as well as educators, who know and 
esteem the paper, realize its immense circulation, and the 
great advantage that may be made to accrue to public 
school work through its active representation. They 
realize also that this is the first time that this important 
work and its workers have received notice and recognition 
in a paper of the powre and influence of THe Musicar 
Courier. 

Tue Musica. Courier, on the other hand, realizes that 
many fine men and women are working away silently and 
quietly in various towns of the United States without ever 
a word of praise or recognition. These are following an 
instinct of art progress, however, and merit that their 
record be carried into the homes of parents who see the 
paper, of school journals and newspapers which copy from 
it, before the institutes and associations, before the eyes 
of committees and supervisors who are seeking capable 
music teachers, and before people desiring knowledge of 
musical publications, appliance, &c. In view of the fact 
that there is as yet no united organization in this field, the 
power of the circulation of Tue Musicat Courter as a 
unifying force may be made potent. 

The paper then invites not only programs of exhibitions, 
but record of information as to actual teaching, of books 
of bright and capable workers 
normal schools 


and other material in use, 
engaged, and of institutes, and 

It must be remembered, that great expense 
attends such movement on the part of the paper. If it is 
to be carried on seriously and earnestly it must have sup 
from supervisors, directors and teachers in the form 
It is like establishing a new paper, and 
A rate of 


summer 
however, 


port 
of subscriptions 
must have support and material co-operation. 
$4 instead of $5 is being offered this year to the schools 
This little on the part of those interested will help the 
paper to do much for this cause. It is to be hoped that 
all interested may unite with such people as the following 
in becoming members of the “family” of THe Musicat 
Courter, and thus making its influence and power possible 
all directions of this valuable field. We cannot work 


HEEKMANN 


For CONCERTS, RECITALS, Etc. 


HENRY WOLFSOHN 
131 East 17th Street, New York 


in 


HUGO 


Address 





alone in this world. All such work is mutual and must be 
sustained to be possible. 
Address Musicat Courier, 
City. 
Fannie Edgar Thomas, care of Tae Musicat Courier, 
as above. 


1135 Broadway, New York 


Se & 

From Nashua, N. H., comes inspiring news as to the 
progress of music in the public schools of the State. 

E. C. Hood, director of music in the Nashua public 
schools, is one of those rare treasures in this line, a mu- 
sician who is an educator, and an educator who is a mu- 
sician. He is further one of those men who do not regard 
the music field as wholly a means of personal advance- 
ment, nor even as an end in itself, but “as a means of 
making better men and women of our boys and girls.” 
This is the spirit which is needed in all this work. 

Mr. Hood is also conductor of a flourishing oratorio 

society of 100 voices. His aim in the school work has 
been to train advanced music students to unite with this 
chorus. Afifth annual festival of this union has just 
taken place. During the past nine years in which Mr. 
Hood has been supervisor of music in the public schools 
of Nashua, the following works have been given: Gade’s 
“The Mendelssohn's “Forty-second Psalm,” 
Dubois’ Words of Christ,” Gaul’s “Ruth,” 
Schnecker’s “Lazarus,” Gounod’s “Gallia,” Gade’s “Erl- 
King’s Daughter,” Boring Thomas’ “Sun Worshippers,” 
and Bruch’s “Fair Ellen.” In all of these the schools have 
been a sterling factor. Professional orchestras from Bos 
ton, and leading soloists from New York and Boston have 
been engaged. Anita Rio, Adah Hussey, Alice Merritt 
Cochran; Frederic Martin, Dr. lon Jackson, Gwilym Miles, 
John Young, Glenn Hall have been among these. 
Parents everywhere should realize the great advantage 
to their children of study of this class of literature over 
mere songs and ballads—even patriotic songs; also the 
stimulus to them of working with advanced and authorized 
musicians, and the actual practical advantage to those 
destined to musica] futures, of being thus led into the 
professional way under affectionate care and capable super 
vision. All should realize also the exertion necessary to 
such production, following ideals as high as a pioneer and 
apostle of music is bound to have. Mr. Hood could draw 
his salary with infinitely less labor. Fortunately he is not 
one of those drones in the artistic hive. 

Tue Musicar Courter has steadfastly set its face against 
the spectacular, as such, the superficial, and the artificial in 
the public school music effort. The paper is ceaseless 
in urging the necessity for proper and for extended foun 
dation, information, and musical knowledge, that cannot 
be gained by the singing and playing alone, even of the 
best music. That such foundation must precede super 
structure is one of the first tenets in the creed of school 
music work. Those who know claim that such is the case 
with the 200 or more young people of the Nashua schools 
who lend valuable aid to the high class of music that is 


Crusaders,” 
“Seven Last 








sung by the Nashua Oratorio Society. We should be glad 
to have details from Mr. Hood as to what extent the above 
knowledge goes (the knowledge of sight reading, of keys 
and chords, of construction, theory and harmony, litera 
ture and history of music), just how this information is 
acquired, and how rigidly bounded by examination and 
evidence. Also if such extra musical work is disturbing 
to such foundation study, or to other studies in the schools 

At the last festival “The Sun Worshippers” and “Fair 
Ellen,” the Rossini “Stabat Mater” and scenes from 
“Hiawatha,” with some miscellaneous numbers, 
programs. The Boston Festival Orchestra played, 
Frederic Martin, Dr. Ion Jackson, Alice Merritt-Cochran, 
Helen Allen Hunt the 
Whittemore was pianist and Anna 
Ward accompanists; E. G. Hood, 


made the 
and 


Harry (¢ 
Helen 


officers 


soloists 
Melendy 


conductor 


were vocal 
and 


rhe 


of the Oratorio Society are: Edward M. Temple, president 
Warren B. Nelson, secretary, and Edwin S. Gage, treas 
urer. The executive committee consists of Ida M. Ward 
Miss L. B. Plummer and Anna L. Melendy, H. H. Lefebvre 
and the officers. There is a long list of honorary mem 
bers. James H. Fassett, superintendent of schools, and 
Harrison G. Fay, principal of the high schools, are in di 
rect and warm sympathy with the musical movement 


Enthusiasm is high, not 


Helen Ward is regular pianist 
only in the schools, but the entire city moves in this direc 
The press of the place gives 
commendation. A 


tion and offers every aid. 


generously and well both space and 


recent issue of the Nashua Telegraph has even an able 
editorial in regard to the school music, setting forth its 
claim as a Government institution his is most encour 
aging. 

Another public school music supervisor who is able to 


evidence that he is not only an educator, but a musician, is 
William E. Rauch, of Kokomo, Ind. He, 
of an oratorio society of 100 voices. His schools, 
are not participants in the work. Information as to the 


actual musical knowledge of his pupils will be welcomed 


too, is conductor 


however, 


by Tue Musicat Courier. “Creation” made one program, 
selections from the operas of “Tannhauser” and of “Faust” 
composed the other Mary Elizabeth Cheney, of New 


York, and J. B. Miller and Marion Green, tenor and basso, 


from Chicago, were soloists. J. Merrill, of Peru, was or 
chestra leader; Merle Armstrong, of Kokomo, pianist; 
W. R..-Rauch, conductor of chorus 

The officers of this society are: Mrs. W. E. Jack, presi 
dent; C. V. Haworth, vice president; Jennie Merrill and 
Stella Trees, second vice president and secretary; C. L 


As in 


and enthusi 


Bourne and H. G. Walker, librarian and treasurer 
Nashua, large civic pride and much interest 
asm are manifested by the press and people of Kokomo 


Frances Elliott Clark is director and supervisor of music 


in Milwaukee, Wis. This is an exceedingly ardent and 
wideawake supervisor, close attendant upon associations, 
institutes, &c., and tireless as to new good movements in 
all directions. She is director, likewise, of the Treble 


Cleff Chorus, formed of the pupils of the West Division 
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Send 12 cents for booklet, «MY VOCAL METHOD,’’ 
giving rates of tuition, etc. 
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COMMAND Your Vocal Possibilities and Natural Forces! 
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instruction in the Italian Method of Abdominal or Dia 
printed, separatel copyrighted (1905) parts, consisting o 
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High School, and which recently gave its second annual 
concert. The program of this concert included Wagner's 
“Faithful and True,” Mendelssohn's “Spring Song,” and 
three flower songs by Mrs. Beach as choruses; Pinsuti’s 
“Welcome, Pretty Primrose” and Schubert's “Serenade” 
as quartets; Braga’s “Angel's Serenade” and “Cheerful- 
ness,” by Gombert, as trios. Daniel Protheroe sang 
two songs, “The Daisy” and the “Rock-a-Bye, 
Lady,” by Helen Protheroe, and Ralph Rowland 
played Lalo’s Symphony” and mazurka 
by Zarzycki as violin solos. “The Lady of Shalott,” by 
Wilfred Bendail, sung by the Treble Cleff, made the sec- 
ond part of the program. Frances Elliott Clark was direc- 
tor, Lewis Vantine accompanist. Ralph Howland, Helen 
Protheroe, T. W. Boyce, J. W. Buss, Robert Bach and 
Master Henry Woempner assisted 

Lillian V. Sontag, Rena Weld, Amelia Jacobson and 
Minnie B. Goodman are officers of the Treble Cleff Chorus 


“Spanish 


The work in the Milwaukee public schools is held up as 
a model by authorities in the field. Details of information 
would make encouraging reading by other supervisors in 
the States 

Ada Harwood, of Trenton, Tenn., is another of those 
who is deeply interested in the matter of extension of pub 
lic schoo! record through the circulation of THe Musica. 
Courter. She speaks with feeling upon the matter. Also 
of her education with that all round pioneer of public 
school music and its literature, W. E. Cole, of Boston, 
whose work in the schools has grown into a “People's 
Music” movement. Miss Harwood regrets that music in 
the schools of her place is not dealt with as it should be 
Che entire town seems to be interested in educational mat- 
ters, however. A Music Lovers’ Club has been recently 
organized, which is doing much by discussion and publica 
tion of results. A Gibson Country Music Teachers’ Asso 
ciation has now been organized. An “institute” is being 
spoken of for the summer. Miss Harwood, filled with the 
importance of fundamental music education, has established 
classes for sight reading. One class of sixteen is showing 
satisfactory results A demonstration recently given 
showed children of nine and twelve singing exercises from 
the blackboard at sight, writing exercises sung for them, 
playing single tones sung upon the piano, writing from 
dictation, correcting incorrect rhythms, and dividing nota 
tion into correct measures Songs used in connection are 
all filled with lessons of truth, nature study, principles of 
living, &c 

Miss Harwood takes seriously to heart the influence in 
foreign homes of children of these homes taught in our 
schools. With others, she regards music as one of the 
greatest influences, especially with the South Europe im 
migrants. She should embody her ideas and these exer 
cises which she has formed after experience, and publish 
such. We cannot have too many good books on school 
music literature, especially based on such sound philosophy 
as that of Miss Harwood 

Fannie Encar THOMAS 


K lose sD mimor Mass was given in Munich recently 


approval 


A Valuable Publication. 

Editors, authors and publishers, not to speak of com- 
posers of the “Laure! Song Book,” in use in many public 
schools, have reason to feel great satisfaction over the 
universal praise and appreciation accorded to this publica 
tion. Many teachers express themselves as privileged to 
have the use of such a treasure. Others ask what teachers 
did before having works of such character with which to 
teach, inspire and develop chilldren in the schools. Som« 
say positively that the book is a strong influence for the 
best good of the American citizen. The selected thought 
with which the work is filled is calculated to teach foreign 
ers language and their duties to their new country as no 
other means that comes within their reach, also to lead 
them to knowledge of right and wrong, cleanliness, hope 
diligence, law abidingness and general good behawor. One 
teacher recently, who had been principal of her school 
seventeen years, remarked that as a means of education 
language, in thought, in music, and in general character 
building, she knew of no book published that carried the 
weight of the “Laurel Song Book Musically it is first 
class. The very best composers in the whole world, ancient 
and modern, types of various schools, arrangements of 
words and music, solos, part songs and choruses, all se 
lected with the greatest care by musical and by educationa 
authorities, form a complete library for not only the school 
but the home, the church, the society and the music club 
Any one doubting the above has only to ask to see 
book and examine it at leisure for himself, or speak w 
any teacher who has it in use 


“Weber's Harmony.” 





A few of the many favorable opinions regarding the re 
cently published work, “Weber's Harmony are herewith 
given, showing the manner in which it is being received 
by eminent musicians all over the country 


Walter Perkins, of Chicago, writes 





“T have carefully read your “Text Book for the Study of 
Harmony,’ and cheerfully give my endorsement { it 
merit You have presented the principles in a clear and 
concise form, which will make the study easy and the prog 
ress rapid . 

Wilson G. Smith, the pianist-composer, says 

“I found your book one of practical value and ering 
the ground lucidly and comprehensively. I shall take pleas 


ure in using and recommending it 
Hamilton C. Macdougall, of Wellesley ¢ eve, Well 
ley, Mass., writes 
“Your ‘Harmony’ seems to me to be a 
treatise covering the points one ordinarily expects to se¢ 
covered by a work of that character. I am glad to see so 
many quotations from the works of clas and modert 
masters. Wishing your work much success, I an 
“Yours truly H. ¢ Mac al 
“T have looked over your work with much interest and 
Winirrep Fornes 
“Liniversity of Illinois” 
Charles T. Howe f Columbus. Ohi Ys 


students, particularly beginner 








15 


as it explains everything most clearly and concisely, mak 
ing this study at once most interesting and understandable 
These features make it far superior to the majority of 
text books.” 


Incidents in Julian Walker's Career. 
Julian Walker, the basso, was born u Manchest hng 


and m that city he re i $ al education 
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DRAESEKE’S NEW OPERA “ MERLIN.” 


On this page is the facsimile of a letter written to Tue 
Musicat Courter’s Dresden representative, Anna Ingman, 
by Felix Draeseke, the celebrated composer, who explains 
the story of his new opera “Merlin” for the benefit of 


Aor, Prewa 


the readers of this paper. The document reads in full as 
follows (free translation) : 
“Miss Anna Ingman, Musical Litterateur, Dresden, Frank- 
fort street, 20: 
“RespecteD AND Gracious Miss:—Herewith I send you 
what you wish, The account was more extended orig- 
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inally, but I abbreviated it on the advice of my wife. With 
best thanks for your very friendly intermediary services, 
with high esteem, 
“Sincerely, 
“Fetrx DragseKe.” 


“The libretto of ‘Merlin’ is modeled after _Immermann’s 
significant myth of the same title. Satan—the evil spirit 

is angered at the progress of Christianity on earth, 
and he selects his son Merlin, begotten of a pure virgin, 
to regain mankind for the empire of the Evil One. Mer 
lin, however, has been destined by his mother, Candida 
who abides in Heaven, for service to the Holy Grail, and 
he refuses courageously to obey Satan’s orders, a decision 
with which the latter is perforce obliged to be content 
for the moment. But soon earthly pleasures lead Merlin 
i 


to the seductions ot 


into temptation, and he succumbs 
Nymiane—sister of King Artus’ wife, Genevra—who takes 


him to King Arius’ court There his great intellectual 
gifts soon lay a spell upon all around him, and declaring 
himself to be “the child without a father,” (of whom 
Nymiane had been sent in search) he offers to lead the 


king and his people to the grail Nymiane’s attractions, 
however, make him forget his promise, and he abandons 
himself completely to pleasure Nymiane tries to make 
him speak the magic word, the utterance of which would 
instantly entail upon him the loss of all his supernatural 
powers. Merlin finally Speaks the word and is changed 
into an animal-like being Artus and his followers in 
the meantime, have lost their way in the forest during 
the search for the grail, and have perished miserably 
After a lengthy time—seemingly short on the stage during 
the interval of the ‘seasons’—Merlin is given back his 
old shape, and learns to his despair that he alone is t 
blame for the fate of Artus and his followers. Satan now 
approaches Merlin once more with his request, but the 
latter refuses for once and all to obey his accursed father 
Satan condemns Merlin to death, and while the sentence 
is being carried out, cherubims approach to take him to 
the abode in Heaven of his mother Candida 
“Fevcix DraeseKxe.” 





A World Stirring Affair. 


44 Hamittron Garvens, St. Joun’s Woon, N. W., } 
Lonpon, May 27, 1906. ! 


To The Musical Courier: 


Sir—In reference to a correspondent, E. H. Williams 
Ashman, who wrote to the Daily News flatly contradict 
ing my emphatic assertion that Johannes Brahms never 
on any occasion visited England, and averring that in the 
seventies an eminent bass singer—Weiss—for some time 
took Cross’ place in the Cathedral choir at Winchester, and 
1 and was introduced to Win 
chester society as the eminent musician from Vienna, and 
also as Weiss’ teacher, the current issue of the Musical 


that with him Brahms staye« 


News has an interesting and clinching comment, from 
which I should like to quote the following At first sight 
this seems to dispose of Algernon Ashton and the biogra 
phers. But who was Weiss? The only eminent singer of 
that name was W. H. Weiss, the composer of “The Vil 
lage Blacksmith’ and other songs As he was thirteen 
years older than Brahms, it hardly seems likely that he 
would have taken lessons of him, not to mention, besides, 
that he was a pupil of Sir George Smart and Balfe. Again, 


did Brahms give music lessons? The ‘seventies’ is some 
what vague. Weiss died in 1867, so if it were he that took 
Brahms to Winchester, we fancy it must have been pre 


vious to that year. This is awkward, for Brahms at that 
time had not settled in Vienna, and though indeed a man 
of remarkable gifts, had not attained such a specially emi 
nent position or recognition of his powers as would com- 
mend him to Winchester society in the terms made use of 
by Mr. Ashman. The story, as it stands, is full of unex 
plained mysteries. If Brahms visited Winchester and was 
introduced as is stated, his presence in this country could 
not have been kept so long a secret. We will leave to Mr 
Ashton the task of unravelling these tangled threads. As 
between Ashton and Ashman, we are inclined to back the 
former. After all a ton is heavier thana man!” Well, I think 
it is more E. H. Williams Ashman’s business than mine to 
“unravel these tangled threads,” but in any case, I am 
afraid Mr. Ashman has landed himself in a terrible hole, 
and the best thing he can do is to at once make a clean 
breast of it and honestly confess his mistake in the matter 
Yours very faithfully 
ALGERNON ASHTON 


RUBIN GOLDMARK 


Lecture Recitais with Piano lilustrations 
144 WEST 127th STREET, NEW YORK 





FREDERIC MARTIN 


BASSO 
Address: 142 Vest Sist Street, New York 
Phone, 5865-J Riverside 
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VACATION DAYS AT HOME AND ABROAD numerous artists of the bow who are at the present time weeks. Blass is coming back to this country for the Ger 
5 attracting attention in London man singers’ festival in St. Paul 
Wise men sometimes say unwise things. The philosopher Mare A. Blumenberg, editor in chief of Tae Musica Jack Mundy, the baritone and vocal teacher, will resum 
who wrote, “Traveling is a fool’s paradise,” lived in an age Courier, and Mrs. Blumenberg are in Paris his summer camp in “The Pines,” Chestertown, N. Y 
when floating hotels and palace cars were unknown. To Theodore Bjérksten, the Scandinavian-American tenor, after June 15 
day nine out of every ten persons under sixty want to see and Mrs. Bjérksten are in London cemnndintpinenpriieneepenin 
the world. In this desire the members of the musical pro- Laura E. Morrill will open her vocal studio at Stock SPOKANE. 
fession lead the procession of itinerants in both the old bridge, Mass., the first week in July Seemann Wes 
and new worlds. The middle of June finds pianists, violin- Dora Duty Jones, the teacher of diction in four lan If the rapid in affair c, the 
ists and singers scattered like the birds of the air. Some gyages—English, German, French and Italian—has a class P c Northwe . , : rned 
are filling engagements in strange lands and others are for the summer months in Londor Miss Jones will returt ic as ‘ f | kings for 
resting in retired places, and many others are “6n the to New York in the autumn Spokane a ly a x clude Cam 
wing,” traveling hither and thither Lhevinne, the great Russian piani s preparing his panari, wl . oO S Heink 
Caruso is in London The famous tenor w sing in programs in Paris for his coming tour { the Unite wl to come ! . R ‘ give 
Germany and Austria before he comes back to New York States 1 recital in Ma N i \ Dp 
to reap another fortune Edvard Grieg is one of che li f the hour in Lond } ; rT} . Snokat 
Ysaye will be found at his beautiful home near Brus Fdmund Severn and Mrs. Severn are in Springfield his p ve mat ne 
sels The violinist, as some readers of THe Musica Mass., planning pupils’ recitals in pi violin and voice g itees f gw 
Courier know, is to return to the United States for another Later these successful masters w spend their vacatior qe & 
tour this coming winter traveling in their own ¢ trv ! Saengt t I Nort! “ hold it 
Elsa Ruegger, the gifted ‘cellist, has joined her kindred Fugene Bernstein, th st 1 teacher, has planned xt ecting Spok ) ' 
in the Belgian capital. Miss Ruegger is coming to this to spend the entire nmer up in Spokane, W er Phi r ll t ( ging 
country again next autumn for her fifth American tour Francis Walker, the baritone and teacher, is also one of etn tf Oreg W \ M 
Luisa Cappiani is in Italy, en route to her summer villa the musical personages of 1p in th progressive ‘ana The Spokan y 
in Switzerland city in the Pacific Northwest mencing prepa t 
Emma Thursby and her sister, Una, are in London Mary E. Cryder, the Washington, D. ( teacher. singer “eTMan sings t t 
Later they will go to the Continent und manager, is in Europ« The “Bu n tw test 
Herbert Witherspoon, the American basso, is filling en Adolf Glose, the pianist, now of the n pital, and Wa held at P U1 ‘ ( i 
gagements in London Mrs. Witherspoon is with him. his clever daughter, are in Lond Exposition ce < 
July 10 the Witherspoons expect to leave England for The Lombardi Opera Company, with Ek Maris Vincent Me ( \ R 
Germany. the leading prima donna, is g engageme Mexi by an a é 
Felix Hughes, the baritone, from Cleveland, Ohio, is in Jessie Shay is to be one of t at t the oc gq ie ' “ 
London ing convention of the New York State M cache t Hall, | t W 1 ine 
Hermann Klein is preparing to go to Chautauqua Assem be held at Geneva, N. Y ext weck attendar t 
bly for his first summer at that healthful educational resort Mme. Schumann-Heink has engag ents t ne at the rt . 
Mr. Klein is to conduct the vocal department in the Chau Sangerfest in Troy. N. Y June 27 1 at the Sanwerte t » 
tauqua School of Musical Art ’ in Newark, N. J., the beginning of July The fa 5 ¢ prog 
William H. Sherwood, the distinguished pianist, from tralto esting her try hom ear New York. SI ( \ M 
Chicago, will again be at the head of the piano department is bool for Europe July 8 d ‘ 
at Chautauqua The Berlin Philhar ! with Kunwald f Frankfort Meist . at 
Madame von Klenner is in Par She w come back on the M us conduct re announced to visit Holla . he j 
the end of June and then go to Point Chautauqua, above this month ec 
the Chautauqua Assembly, on beautiful Lake Chautauqua Memb f the Swedi Nat Choir of the Young . ene . ! 
and reopen her summer school for vocalists Me Christian Associatior the direction of Hug for Spokane 
Louis Victor Saar is in Germany When he returns to Lindquist f Stockhol: ire d New York this weel 
this country he will locate in Cincinnati, where he has a Chis aggregation is booked for a tour of twenty-four ' “Everybody Works but Father." 
cepted the position as master of the theory department at erts 1 gh the States of New York, Massa tt H Rost 
the College of Music in the Ohio metropolis Connecticut, Pennsyly Illinois, O1 Mit t Ne Every ¢ lab . 
Henry Holden Huss and Hildegard Hoffman Huss w raska and M r He reposes 
soon leave New York for their lovely summer |! ‘ ’ George Sweet wi livide hi t we tl igl 
Lake George, N . is New \ rk t | gr ;r ' 1 lal ext 
S. C. Bennett will remain throughout the summer at Hud radiator 
school for singers at Asbury Park, N. ] R Marchesi e of tl g f “ ‘ r 
Arthur Claassen is rehearsing the Brookly Arior \ | ing the Tune ' | | 1 toba 
the triennial sangerfest { ti N istern S gerh Grace W Misi tI AY " t ‘ ) 
to be held the first week July, at Newark, N. J | { ri t rid of t Britisl ' { cle t 
ume week Mr. ( SSE w eave New York ra \ ‘ | 
ibroad k vert | the ‘ } Met p ‘ Op ed 
Carl Venth and Mr Vent < n their way t | ‘ f< Fur ‘ Kronp Will tor 
heir itinerary includes (« Belgium and Fr * t week Hew g at the perfor P x ling f 
Julius Falk 1 yvoung An K violinist ng ti Ay t go to G f t} re 


Conjure up in your mind the names of the few really great 
violinists who have v untry d gy the past ® years 
and ask your musical memory if Maud does not rank 
among them 
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in aff its branches, from the rudiments of tone formation 
te the highest finish and Completion of Public Singing 


Among the many who have studied with him are: Mrs. Seabury C. Ford, Mra. Marris Black 
Miss Martha Miner, Miss Ethel Crane, Miss Feilding Roselle, Mra. De Wolf H ypper, Mre 
Julie Wyman, Miss Anna Bussert, Mrs. Marian Van Duyn, Mrs. Bertha Harmon Force, Mrs 
Katharine Heath, Miss Ethel Little, Mies Mabel Strock, Miss May P. Mitchell, Miss Lowise 
Mundell, Miss Edythe B. Lott. Mr. MacKenzie Gordon. Mr ulian Walker, Mr. Eugene 
Cowles, Mr. Frank Croxton, Mr. Edward Barrow, Mr. Frederick Martin, Mr. Wm. G. Stew 
art and Mr. Glenn Hall. 
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KANSAS CITY. 


Kansas City, June 4, 1906. 
Mildred Langworthy gave her first recital since her return 
from New York in the auditorium of the University Build- 
ing the evening of May 28, assisted by Virginia Bradley, 
pianist, and accompanied by Mrs. W. T. Johnson. The 
program follows: 


Polonaise, from Mignon ....-...ccceccecceeeeeeeecureees Thomas 
..- Beethoven 


Piano, Sonata, Quasi Una Fantasia, C sharp minor. . 
Miss Bradley 


Der Neeeheums cccccccccscccccscnccecnscccesesvcvcsses Schumann 
By Moonlight .....---cccscccccceseeecccesesesenceces  SOMUManN 
Prithiingomacht ....cccccscvcccvccsccccesvess Schumann 
The Maide of Cadig crccccccccccccccccscccesevcscessesess Delibes 
Agia, from Tevedtedescccccccccccscossccccccccvcseaseess Massenet 
Miss Langworthy. 
Piano, Etude, op. 25, No. 8..ccccccoccccccsesessccvsceers Chopin 
Consolation Dao uktbdrdetedatceesedecdenéicaesenel Arensky 
Prelude, op. 28, NO.' 16. ..ccccccccscecseetevcevvesseeseere Chopin 
Miss Bradley 
Nina <ainde ee eenut sie ddtetiee Ciliks wa bdadwiebaetnhen Pergolesi 
Caro Nome, from Rigoletto . Verdi 
Wee Gee BS ficciccdcctscéccsdeddnducocwtasesaseenes Moir 
DED: on bcdeuees dae C0b6oedeuseeveene genes 6 eee egee ces cosaeD Beach 


tt € 
Gertrude Concannon, pianist; Margaret Fowler, violinist, 
and Frederick Wallis, baritone, will give a concert in Cof- 
feyville, Kan., on June 12, under the auspices of the Music 
Club. eS & 
Lionel Gittelson, violinist, leaves this city July 1 to visit 
his home in New York 
ft & 
Jessie Claire Palmer, who has just returned from New 
York, will probably be heard in recital a little iater in the 


summer 
er 


v~ 


et 


oe 
Pearl Collins, soprano, is now studying with Frederick 
Wallis 
eS & 
Manybelle Burrows has returned from a vacation of sev- 
eral weeks, spent in visiting in Little Rock, Ark. 
 & 
Minnie Merine, pianist, is now sharing the studio of Mrs 
McKinney, in the Hoffman Building 
fe @& 
Alfred Hubach is preparing for a pupils’ piano recital 
June 14 
ee 


- ee 
The music lovers of Kansas City who were fortunate 
enough to hear W. H. Doniey, the organist, of Indianapolis, 
recital last Wednesday and Thursday 
evenings, are still enthusiastic in his praise 
tt & 
Josephine Rea leaves today for her home in Baker City, 
where she will take a long rest, part of the time in the 
She will return to this city October 1, and will 


who gave a here 


Ure., 
mountains 
take up her class again. 

 & 

There will be a benefit for the Women’s and Children’s 
Hospital on June 5 im the auditorium of the University 
Building, in which Allee Barbee, soprano; Marion Hartley, 
contralto: Dudley House, bari 


will take part, with Jennie Schultz at the piano 
at et 
7-> - 


Eaton, tenor, and Edwin 


tone, 


Peter Kz rd, who has been violin instructor at the 


JUSTIN THATCHER, Tener 


VOOAL INSTRUCTION. 
Long Acre Stedies: 756 Seventh Avenue 


IrPsgai 





TELEPHONE : 9918 Columbus. 


Liberty Ladies’ College, Liberty, Mo., for the past two 
years, has just been engaged for the third year. 
eS & 

Percy Hemus, baritone, of New York, who is going to 
give a series of recitals in this section of the country, as- 
sisted by Rudolf King at the piano, will give his first recital 
in the auditorium of the University Building the evening 


of June 15. 


Madeline Horyer, of Hutchinson, Kan., is in the city to 
study piano with Geneve Lichtenwalter. 

Mrs. Carl Busch has sent out invitations for the annual 
June concert of the Busch Pianists’ Club, which will be 
given in the Casino the evening of June 7. 

Marion Elvira Jones, contralto, of Sedalia, Mo., is to have 
a musicale this evening at the home of S. B. Robertson, as- 
sisted by Mrs. E. C. White, pianist, and Margaret Fowler, 
Miss Jones recently returned from a three years’ 
stay at the London Academy of Music. The institution 
honored her with an associate membership. She will also 
sing at the South Side Christian Church next Sunday. 

 & 

The first of 107 band concerts in the city parks was given 
this week. The concerts drew large crowds from the very 
irst. eS & 

Maude Rockwell, operatic soprano, who is now singing 
with Weil’s Band in Chicago, is to be at Electric Park in 
this city next week. 


violinist. 


se & 

The Wyandotte Choral Society, of Kansas City, Kan., 
will sing the cantata “Hiawatha” next Thursday night in 
the Auditorium Hall, for the benefit of the associated 
charities. 

eS & 

The Jo-Shipley Watson Piano School, of Emporia, Kan., 

will have a ten weeks’ summer session 


F. A. PARKER. 





Gertrude Peppercorn’s Plans. 

The young English pianist, Gertrude Peppercorn, will 
make her second tour in the United States next season 
There are appended some London press notices of her re- 
cent London successes : 

The second of 
night at the Aeolian Hall 
sonata in A, for piano and ‘cello, a spirited performance of whic’ 
was given by Gertrude in conjunction with Hugo 
Becker, the second movement being especially noteworthy. For her 
solo Miss Peppercorn chose Chopin's “Fantasia,” which she played 
with intense poetical feeling and true artistic refinement, while sub 
sequently she was heard to great advantage in Liszt's “Liebes- 
and the same master’s “Gnomenrecigen.”—Musical Standar.l, 


these series of concerts took place on Monday 


The evening opened with Beethoven's 


Peppercorn 


traum,” 
London. 


Gertrude Peppercorn gave a fine exhibition of her skill at Acolian 
Hall on Saturday. She is one of the finest performers now before 
the public, possessing extraordinary technic, and her playing is in 
variably marked by earnestness and intellectuality which compel the 
attention of thoughtful admirers of the great masters. Her ren 
dering, for instance, of Beethoven's “Moonlight” sonata was the 
best beard in London this season, and well deserved the hearty ap 


plause of the large audience.—Daily Chronicle, London. 


Gertrude Peppercorn, who gave a similar recital in Aeolian Hal 
at the same time, has long been deservedly esteemed as a jianist 
holds a high players of 
her sex. Her program—an interesting one and sufficiently varied 
began with Tausig’s transcription of Bach's toccata and fugue 
in D minor, and Beethoven's “Moonlight” sonata, and ended with 
a group of Liszt’s more attractive pieces—‘“Waldesrauschen” and 
“Liebestraum,” for example—and the terrific paraphrase by Pabhet 
on airs from Tschaikowsky’s “Eugene Onegin,” while in betweer 
was a group of familiar pieces by Chopin, which included four of 


place among contemporary 


who rightly 


the studies and the ballade in A fiat. At first Miss Peppercorn 
seemed slightly nervous, but later she played superbly, and made 
it easy to understand the reason for her successes on the Con- 


tinent.—The Times, London. 


Gertrude Peppercorn’s playing at her recital on Saturday fully 
displayed the gifts of this brilliant young artist, and quite justifies 
the great’ reputation she has gained at home Her 
performance is convincing on account of an attractive personality, 
brilliant technic and a command of varied tone color. She evidently 
has a highly emotional temperament, which occasionally tempts her 
be impetuous and Her of Beethoven's 
“Moonlight” sonata was distinguished by and 
London Standard. 


and abroad 


rendering 
breadth 


to forcible. 


sincerity.— 





By the time Beethoven's “Emperor” concerto was reached, how 


ever, they were in more appreciative humor, and th enthusiastic 


after such a superb 


the 


expected 
both 


Peppercorn, 


applause was only what was to be 
performance of this 
the brilliant young 
solo part with such signal success 
a more excellent of 
makes so many and such demands 
enough to essay its performance. 
with most unfailing accuracy 
her execution is quite marvelous, while the rare 
apparent effort an absence of 
mannerism, is here present 
in the evening Miss Peppercorn played Chopin’s prelude in A flat 
that the admiring 


glorious work by orchestra and 
essayed the 


to 


pianist, Gertrude who 


One could not desire hear 


interpretation this great masterpiece, which 


varied upon the soloist intrepid 
Miss Peppercorn plays not merely 
marked but 


attribute of 


and with intelligence, 


power 


without and with entire obtrusive 


and cannot but be appreciated Later 


“Waldesrauschen” so acceptably 


and 


and Liszt's 
audience clamored 
Liverpool Courier 


for more, an encore piece was given 





Hal! 


rincipal 


For her second piano recital at St. George's yesterday 


afternoon, Gertrude Peppercorn selected for her works 


Becthoven's thirty-two variations in ( 
in B flat 35, two compositions 
posed modes of treatment This 
young artist, albeit more sympathy was shown with the Polish than 


minor and Chopin's sonata 


minor, op. that demand almost op 


was manifestly perceived by the 


with the German master. That this should be so was natural, for 
Chopin's music appeals with peculiar force to those whose summers 
are quickly counted Equally consistent was it that Miss Peppe: 


corn’s reading of the sonata should make prominent the feminine 


rather than the masculine elements in the music; but that which, in 


consequence, the work lost in strength and depth of expression, it 


gained in charm, particularly in the beautiful melody that forms 
the central portion of the scherzo, which was played with true 
womanly tenderness The earnestness of the reciter was most 
shown in her interpretation of the “Funeral March” movement 
Miss Peppercorn’s interpretation of this famous number was es 
sentially reverent The note of grief rang true in unaffected sir 
cerity. Of smaller pieces may be mentioned an intermezzo in A 
by Brahms, and Saint-Saéns’ “Etude en forme de Valse,” th« 
poetic dreaminess of the former being beautifully expressed, an! 
the brilliant writing of the latter making plain Miss Peppercorn’'s 
executive command of the keyboard Daily Telegraph, London 


Too high praise is hardly possible to give to Gertrude Peppercorn 


for her really splendid rendering of Rubinstein’s piano concerto én 


D minor. Miss Peppercorn has long been a pianist of great prom 
ise. Now she has achieved much, and will, no doubt, go on t 
very much higher things She fully deserves success alike for her 
ability and her artistic conscientiousness.—Globe, London 


Eleanora de Cisneros at Covent Garden. 
Here follow some London press notices of the eminent 


contralto’s singing 


Madame de Cisneros gave a beautiful and moving interpretation 
of the Ortruda music; the long second act passed all too rapidly 
leaving us deeply impressed with the possibilities of the part The 
singing was worthy the best traditions of Covent Garden, and the 
acting had a high personal quality that sought and found a new 
aspect of Ortruda—one explanatory of much that the harsher ix 
terpretations leave incom: rchensible Iilustrated I News 

As Azucena, Signora de Cisneros was scen quite at her best, as 
she was excellent both as a vocalist and as an actress Morning 


Advertiser. —— 


Signora de Cisneros created great enthusiasm by her exceedingly 
fine performance as Amneris.—St. James’ Gazette 

Signora de Cisneros, another artist who has won golden opinions 
was forcibly dramatic and convincing as Amneris M ning Post 








Che Cassel Opera gave a “Ring” cycle end of May 








SIGNOR SANCHEZ 


138 Fifth Ave., New York. 


SPECIAL COURSE FOR VOCAL TEACHERS AND PUPILS 
DURING THE SUMMER. 


Of particular advantage to those who desire to cultivate voice 
building and repertory, and to prepare for the Fall and Winter. 


Mr. HERMANN KLEIN 


Will give Vocal Instruction at the 


Chautauqua Summer Schools 
JULY and AUGUST, 1906 


Madame SAMAROFF 


TOUR 1906-'07 
Under the Management of C. A. ELLIS 


gc STATE ST., BOSTON, MASS. 








SAN CARLO 


HENRY RUSSELL, 


OPERA CO. 


of London, Director 


Ten Weeks New Orleans Opera House 


Special Engagements of 


MME. NORDICA 
acice wiELSEN * SCHUMANN-HEIN 


Twenty-five weeks in other large cities. 














KLAW & ERLANGER, Management 
Address ROOM 8, NEW AMSTERDAM THEATRE, NEW YORK 
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Inpranapoits, Ind., Jume 11, 1906. 
Except the commencement exercises of the two con- 
servatories, namely, the Metropolitan School and the 


Indianapolis Conservatory of Music, which take place the 
last of the month, very little is going on. Mrs. Hunter, 
one of the directors and leading piano of the 
former school, will spend her vacation in Paris with her 
daughter. Mrs 
a day. and has introduced some excellent pupils in the 
musical life of Indianapolis. On the evening of June 8, 
at the German House, a delightful program of piano 
music was presented by one of her pupils, Agnes Lee 
Smith, of Kokomo, Und., reflecting unbounded credit upon 


teachers 


Hunter gives almost a score of lessons 


Mrs. Hunter 
ft 
Katharine Bauer, a pupil of Hugh McGibeny, gave her 


graduating recital last Tuesday evering at the German. 


Miss Bauer plays with authority, and her technical skill 


is very marked 
Ze 
What constituted one of the finest and doubtless most 
interesting commencement programs ever before pre- 
sented by the pupils of the State Blind Institute, took 
place at three different performances last week. There 


were three graduates from the organ, piano and voice 
over Miss Carman and Miss 
The work done by these blind chil 


departments presided by 
Adam, respectively 
dren was truly wonderful, and the State should feel justly 
proud of the institution and iis highly efficient corps of 
On evening the advanced 


different organ, 


instructor Tuesday most 


violin, man 
dolin, chorus and showing 


much real talent and general cultivation as to concentra- 


pupils from classes, plane, 


orchestra, gave a program 


tion and patience. It was surely a notable program for 
the pupils, not to speak of the hours of toil and forbear- 
ance on the part of the faithful instructors. Miss Adam, 
who has long been connected with the institution, in the 
future will reside in Germany. Her place will be filled 
next fall by Lulu A, Fisher, of this city, who has re 


cently returned from a three years’ course of study under 


masters in Europe. Adelaide Carman will continue next 


year as director of music at the Institute where she has 
served so faithfully 

The recent May festival given at Grace Church m 
Kokomo, Ind., by the Oratorio Society numbering one 
hundred voices, was one of the most successful and 
brilliant musical events this little city has enjoyed for 
years. The president is Mrs, W. E. Jack; first vice pres 
ident, C. V. Haworth; second vice president, Jennie Mer 
rell; musical director, William E. Rauch here were 
two excellent programs given on successive evenings to 
immense audiences which gathered from all the surround 
ing towns. Mr, Rauch, supervisor of music in the public 
schoals of Kokomo, was an indefatigable worker, and 
ook the imitiatory steps in this event which has been of 
so much musical interest The artists assisting were 
Mary Elizabeth Cheney, soprano, New York; John B 


Miller, tenor, Chicago, and Marion Green, basso, Chicago 


The first evening's program was devoted to selections 


the “Tannhauser” and “Faust.” The chorus 
he 
Chant of the Pilgrims,” “Soldiers’ Chorus” 
rhe had 
tempo, shading, expression, all were beautifully observed 
W. E. Rauch had faithful work 
was certainly commended by the great storm of applause 


which greeted the singing 


from yperas 


must commended for its professional work in “The 
and the “Waltz.” 
most been done, and zeal, 


thorough drilling 


trained them, and his 
Mrs. Cheney sang Elizabeth's 
Prayer most artistically. Mr, Green gave “Evening Star” 
“Golden Calf” (“Faust”) with 
Mr. Miller sang the Cavatina. On the closing 
night “The Creation” was given with the same artists as 
sisting. Not since the State Music Association 


convention in Kokomo has there been any musical event 


(“Tannhauser”) and “The 


fine effect 


Teachers’ 


of the magnitude of this festival. Its success points to a 
still greater one next vear 
eS & 


William Bunch, of the music department of the Normal 

Institute of Muncie, will spend his summer in Canada 
eS & 

rhe People’s Concert Association Committee, which so 
favored Indianapolis last year with a series of concerts 
given at Caieb Mills Hall, Shortridge High School, at pop 
ular prices, announces that these concerts will be continued 
next year, and it is hoped that the present list of artists 
considered may be favorably negotiated with, in order that 
the same high class concerts may be followed out with the 
same success as last year, 


f & 
‘The voice pupils of John L. Geiger are frequently heard 
. 


from m= distinctive professional work. Miss McKenzie, 
who sang at the last Wednesday morning exercises of the 
High School, was Mr, Geiger’s pupil. She 
excellent technic and diction, A large class at 


Shortridge 


showed 





Lebanon, Ind., gave the following program on the Lith 
inst. : 


A Gong OF Jey ovccccvccesvesdaeoss Deacon 
Lizzie Routh. 

A Croste Cradle Bemis iis cipccs coved ecccevcessesesoeeces Clutsam 
Carrie McKey 

Rest Thee, Sad Heart. .....-csccccccnccccsccceveseress Dell Riego 
May Matthews. 

Pie Bl MeN son bo ci tecdsccvevesovcesse . Maschereni 


Elizabeth Schulz. 
Dance of the Dragon Flies. . 


pets LD’ Hardelot 
Besse Hutchings 


Who'll Buy My Lavender?.... German 


Cornelia Miller 


Ee PETE OP eee Tee D’Hardelot 
Mrs. Lester Jones. 
ere sw hatdeaiheneecs \dams 
Harry L. Rees. 
Creep a Little Closer ‘octaves ; Trotere 
Bess Ellen Stephenson. 
Love's Way «shesieunn Brown 
June Norwood. 
Woodland Madrigal! pbule deka Batten 
Edith Bassett 
Love's Sonnet a esate ees Thome 
Carolyn Shields, Thorntown. 
My Dream + Tosti 
Mrs. C. A. Zion 
Meet Me, Love x a ‘ ; De Koven 
Gertrude Hendricks 
Till Death igomvew es , Mascheroni 
Susie Matthews, Thorntown 
I Think . D'Hapdelot 


EE PO ee RE Pe Haesche 
emma Matthews. 

Boots and Saddles ; . , Rogers 
Harry L. Rees 

William H. Donley has been engaged to give an organ 


The 


grand organ, upon which he will play, was planned and its 


recital at the First Baptist Church, Zanesville, Ohio 


building personally supervised by Mr. Donley 
eS © 

An interesting song recital was given by Emma Hollo 
way, contralto, last week. She was assisted by Harriet 
Fisher, violin; Minnie Thomas, piano, and Alfred Thomas, 
‘cello. Miss Holloway’s program included Goring Thomas’ 
“My Heart Is Weary,” which she sang effectively. The 
Miss Fisher 
deserves more than passing mention, for her playing was 
virile and artistic, and her bowing unusually skillful. Her 
youth, temperament, intelligence and energy all combined 
will, without doubt, place her yet upon that list for which 
and fail. Miss Fisher's playing was ten 
dered an actual ovation and encores were insistent. She is 
a pupil of Ferdinand Schaefer, who is so highly endorsed 


opening trio by those assisting was excellent 


so many strive 


as a violin master here. The program follows 


Trio in F Gade 
If hou Wert Blind. Noel Johnsen 
Contentment Frank Hastings 
The Sky Meadows Mary T. Salter 
Allen Water Cornish 
Roses After Rain Lehmann 
Concerto, No. 7 Ch. de Beriot 
My Heart Is Weary, Recitative and Aria from Nadeschda 


\. Goring-Thomas 


Liebesgarten Schumann 





March Militaire ‘ Schubert 
When Thou Art Near Me — Lohr 
Husheen \licia Needham 
\ Night Song Victor Harris 
I Cannot Help Loving Thee Clayton Johns 
Slave Song  aawet obs obewt deta oe Teresa del Riego 
Doris, Violin and Cello Obligati Ethelbert Nevin 
Wytna BLANcHE Hupson 
Virginia Listemann's Press Notices. 
rhe following press notices refer to the singing of 
Virginia Listemann, the talented young soprano: 
Virginia Listemann possesses a sweet, sympathetic voice, well! 


suited to emotional music.— Boston Herald 


the beautiful daughter 
gave a recital in Huntington Chambers Hall, and made an exceed 
ingly favorable is rich, round and full of 
fine resonance and she sings with excellent skill.—Boston Globe 





Miss Listemann, of Bernhard Listemann, 


impression. Her voice 


Miss Listemann captivated her audience with her solos the first 


moment that her voice floated out into the big auditorium. She 
possesses a sweet voice of great power and every syllable was 
audible in every part of the great hall. Miss Listemann was re 


membered by her admirers with bunches of American Beauty 
and certain it is that she left an everlasting impression in Daven 


roses 
port Davenport Democrat-Leader. 

Miss Listemann posseses a pure, clear lyric voice and her singing 
above that of the average concert artist. Fort Scott 
fortunate attraction.-Fort Scott, Kansas, 


m= far was 


in securing such an Re 
publican. 

Miss Listemann, who has a most pleasing voice, received tremen 
dous applause after her rendition of the “Arditi Waltz.”— Muscogee, 
1. T., Daily Democrat. 





Miss Listemann isa fine singer beyond the shadow of a doubt, 
As far 4s temperament is concerned she may be better suited to 
dramatic singing than to oratorio, but her ability is unquestioned and 
she has not been surpassed by previous “Messiah” soloists for many 
years.—Lindsborg, Kansas, Record, 


Miss Listemann, a beautiul girl, sang selections from Gounod’s 
“Faust.” She has an excellent woice. Her high tones were pro- 





duced with ease and it seemed the most natural thing in the world 
for her to get up before the orchestra to sing.—Independence, Kan., 
Star. 


Beautiful, bewitching and capricious is Virginia Listemann 
pleased immenseiy.—Tulsa, IL. T. Daily World 


She 


Miss Listemann was greeted with tremendous applause. Oklahoma 


City, O. T., Times. 


Miss Listemann's voice is most appealing and sweet and satisfying 


thronghout. Her interpretation is wonderfully thorough Dallas 
Tex., Morning News. 
“Parsifal” was given with Miss Listemann in the role of Kundry 


She certainly looked the part of the beautiful temptress and sang it 
to the life. Miss Listemann has found a warm appreciation im the 
musical affections of Dallas.—Dallas, Tex., Morning News 

Virgie Listemann, the handsome young soprano, who has already 
won unbounded popularity here, appeared for the last time yester 
day afternoon, and was compelled to respond to several encores 


Dallas, Tex., Herald. 


Frank Ormsby's Summer Plans. 


Frank Ormsby, the tenor, has had several brilliant ap 


pearances in the East during the short time that he has 
keen a resident of New York. Mr. Ormsby will leave New 
York this week for Milwaukee, Wis., 
in concert. After that he will spend three months 
ern Wisconsin fishing and recuperating. Messrs 
& Jones, Mr. Ormsby’s managers, are gratified because of 


where he will appear 


in North 


Haensel 


the many inquiries that are coming in for this admirable 


artist 

Following are some press opinions of Mr. Ormsby after 
a recent appearance in Greenfield, Mass 

Frank Ormsby of New York, took the part of Prince Henry, and 
made a most favorable impression His voice is notable for «its 
purity, with a certain sunshiny and radiant quality (,arette and 
Courier, Greenfield, Mass 

First honors among the soloists went unquestionably to Mr 
Ormsby, tenor, and Mrs. Williams, soprano Mr. Ormsby's singing 
of the part of the unfortunate prince was powerful ar brilliant 
his voice showing to particular advantage in the duets with Mrs 
W illiams.—Greenfield Recorder 

A Hartmann Prediction. 
(From the Violin World.) 

The violinist who doubtless will create the biggest sen 
sation and win the highest reputation, is a novus homo to 
American audiences—Arthur Hartmann, who is conceded 
the greatest violinist in Germany. He is a representative 
of the modern German school, the head of which was 
Spohr. Hartmann is an incomparable Bach player, his per 
formance of the great chaconne being unmatched Hart 


mann wil] cross the Atlantic preceded by a high reputation 
It the 


audiences he will be abundantly able to hold his 


is believed that before most discriminating musical 


own with 


Ysaye or any other iiving player. Hartmann will be man 


aged in the most intelligent, legitimate, dignified. yet pro 


gressive way, by Haensel & Jones, who soon will have to be 


reckoned with as the foremost managers in America 


Brooklyn Arion Children's Festival. 


children’s festival at 
Should 


\rion 


The Brooklyn Arion will have a 
Park, on Saturday, June 23 


prove stormy the festivities will be held at 


that day 
Hall 


Pre spect 


Alma Webster 
tained the music section of the 


coloratura enter 


Allied Arts 
Brooklyn, at the home of President Eugene \ 


Powell, the soprano, 

Association of 
Brewster, 
There was a preliminary hearing of a new grand 


Am« mig 


June 3 
opera, “Black Blood,” music by Eugenio de Pirani 
those present were August C. Metz, William Grafing King, 
Edith Milligan, Irwin E. Hassell, Adler, and 
many others. It has been decided by the Allied Arts Asso 


Christine 
ciation to produce Mozart's “Magic Flute.” The opera will 
at first be staged after the style of the Ben Greet players, 
without curtain and with but one stage setting 


Ulcers | in Eyes 


Awful Discharge From Eyes and Nose— Grateful Mother 
Strongly Recommends Cuticura. 

“I used the Cuticura Remedies eight years ago for my 

little boy, who had ulcers in the eyes, which resulted from 

had 


At one time we thought he would lose his sight forever, and 





vaccination. His face and nose were in a state also 


at that time he was in the hospital for seven or eight 
the 


feel 


months and under specialists. The discharges from 
eyes and nose were bad and would have left scars, | 
sure, had it not been for the free use of the Cuticura Reme 
dies. But through it all we used the Cuticura Soap, Oint 
ment and Resolvent, and lots of it, and I feel grateful for 
the benefit he received from them. The Cuticura Resolvent 
seemed to send the trouble out, the Ointment healed it out 
wardly, and the Soap cleansed and healed both 
tirely cured now, but since then I have bought the Cuticura 


He is cn 


Resolvent to cleanse and purify the blood, and the Soap | 
cannot speak too highly of as a cleansing and medicinal 
beautifier—Mrs. Agnes Wright, Chestnut St. Irwin, Pa, 
October 16, 1905.” 
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J dienry Kowalski presented his more advanced 





recital at the New Century Drawing Room on June 
% in the following program 
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CINCINNATI. 


Cincinnati, June 8, 1906. 


The twenty-cighth annual commencement of the College 

of Music was an event of Thursday evening, June 7, at 
Music Hall. The program was a most pretentious one and 
the manner in which it was carried out reflects much credit 
on the faculty. First and foremost I must speak of the or 
chestra and chorus. The benefits which accrue from this 
ensemble work are of inestimable value to the budding mu- 
sician and it is much to the credit of the College of Music 
that so much careful consideration is given to this branch 
of study. The orchestra, under the direction of José 
Marien, former concertmaster of the Cincinnati Symphony 
Orchestra, who resigned this task to devote his time to 
teaching and conducting, played the allegro and minuetto 
from Haydn's eleventh symphony in G, in a manner that 
was worthy of the best orchestra. The style and the wealth 
of tone color, in the strings particularly, proved that Mr 
Marien not only has an intrinsic knowledge of the various 
instruments, but is an excellent musician as well. The 
work of the chorus, too, was of a very high order, and it 
is with much regret that we see Dr. Elsenheimer, its direc- 
tor, lay down his baton to accept -a position of much prom- 
inence in Chicago. The chorus sang the “Twenty-third 
Psalm” of Schubert in a most dignified and classic style, 
while the singing of two duets from “Echoes of Moravia,” 
by Dvorak, and Dr. Elsenheimer’s own composition, “Twi 
light,” a new work for ladies’ voices and orchestra, the or- 
chestra serving more as an obligato than a support, and 
written in Wagnerian style, was hardly less worthy of hon- 
orable mention. The attacks were good and the ensemble 
and shading excellent. The solo numbers of the program 
were given with assistance of the orchestra. Chief among 
these was the piaying of the great E flat concerto for piano 
of Liszt by Emma Beiser, post-graduate pupil of Albino 
Gorno. Miss Beiser dominated by her virile musicianly 
playing and faultless technic. Ada Zeller played the diffi- 
cult fantaisie on themes from Beethoven's “Ruins of Ath- 
ens.” arranged by Liszt, in a most creditable manner, while 
Flora Schwartz sang the “Infelice” aria by Mendelssohn, 
and Alma Marks the aria, “More Regal in His Low Estate,” 
hy Gounod. Both are pupils of Signor Mattioli. Mathilda 
Stuebing, post-graduate pupil of Janet Mannheimer, teacher 
of elocution, gave a most poetic Treading of Longfellow’s 
“Hiawatha’s Wooing.” The address to the graduates was 
given by Dr. Sylvester S. Scoville. His subject was the 
“Mission of the Musician.” The program was opened with 
invocation and closed with benediction by the Rev. Dr. 
Hugo Eisenlohr. The Hon. Julius Fleischmann, ex-mayor 
of this city and president of the board of trustees of the 
college, distributed the certificates, diplomas and post 
graduate medallions and Springer medals to the following 
graduates 

Post Graduate Diplomas—Emma Beiser, Cincinnati, Ohio, pianist; 
Mathilda, Stuebing, Cincinnati, Ohio, public reader 

Diplomas—Alma Marks, Cincinnati, Ohio, concert singer and 
teachér of voice; Flora Schwartz, Cincinnati, Ohio, concert singer; 
Ada C. Zeller, Cincinnati, Ohio, pianist; Aurelia Weiler, Cincinnati, 
Ohio, public reader 

Certificates—Mary Love Akels, Cincinnati, Ohio, organist; Flor 
ence Brooks, Victoria, Mexico, pianist; Helen Brown, Cincinnati, 
Ohio, vocalist; Minna L. Brueggemann, Cincinnati, Ohio, vocalist; 
Margaret A. Buck, Cincinnati, Ohio, teacher of elocution; Edne 
Rrorein, Buckland, Ohie, teacher of public school music; Louise W 
Church, Norwood, Ohio, pianist; Elsie Walker Dixon, Burkesville, 
Ky., teacher of piano; Angelo M, Davidson, Cincinnati, Ohio, pianist 
and teacher of piano; William W. Griebel, Newport, Ky., teacher of 
piano; Emery W. Hobson, Paducah, Ky., vocalist; Lillian Kreimer, 
Cincinnati, Ohw, teacher of piano; Elizabeth Leake, Knoxville, 
Tenn... pianist; Nance B. Martin, Salem, Ill, vocalist; Mabel Mott 
Vrineeton, Ky., teacher of piano; Pearl E. Quitman, Cincinnati, 
Ohto, teacher of elocution; Margaret Royer, Leetonia, Ohio, public 
reader; Corinne Steinharter, Cincinnati, Ohio, public reader; Marion 


Tieman, Cincinnati, Obio, public reader 


Che twenty-eighth academic year of the College of Music 
may, from many standpoints, be called a memorable one in 
the history of this imstitution. In addition to the regular 
series of faculty and studénts’ concerts, the concerts by 
the orchestra and chorus, performances by the school of 
opera and the school of expression given during the year, 
all departments were represented in the closing recitals of 
the past weeks. On Monday evening, June 4,a highly cred- 
itable piano recital was given in the Odeon by Gertrude 
Beryl Dalton and Mary Love Akels, both advarced mem- 
bers of Signor Gorno’s class. They were assisted by Flor- 
ence Hardeman, violin pupil of Mr. Marien, and Frances 
Fischer, contralto, pupil of Signorina Vigna. The program 
revealed a variety of modern and classical compositions, 
which were given authoritative interpretation. On Tuesday 
evening Albino Gorno presented his very talented pupil, 
Emma Beiser, in a post-graduate recital, the youlig lady 
being the first candidate for this honor for several years 

Miss Beiser’s performance was truly artistic, and she 
fully deserved the enthusiastic applause she received. Miss 
Beiser was assisted by Signor Mattioli’s graduate pupil, 
Flora Schwartz 

Che latest addition to the faculty of the college is Pietro 
Floridia, instructor of voice. Signor Floridia was born in 
Sicily. He began his studies at a tender age, and later 
hecame professor of piano in the Royal Academy of 


Palermo. He is a composer of ability, his symphony having 
been chosen to represent Italy in the international concerts 
to be given in Zurich. He is equally well known as an in- 
structor in voice, and in his methods shows a predilection 
for the bel canto style. Signor Floridia came to this coun- 
try last November, realizing in this country a broad field 
for his labors. The announcement, on the eve of the col- 
lege commencement, of the return of Romeo Gorno to the 
college faculty came as a pleasant surprise to the many 
friends of the college. Mr. Gorno is so well known for his 
qualities as a gentleman and his merits as a musician that 
further comment is unnecessary. While Signor Gorno has 
been equally successful teaching privately during the past 
season, the inducements offered him to return to his old 
love, where he has done such great work, were too tempt- 
ing, hence his re-engagement for next season 
J. ALrrep ScHEHL 





COLUMBUS. 


Cotumsus, Ohio, June 5, 1906 

The Columbus Edition of THe Musicat Courter has 
created no end of favorable comment and a tremendous 
sale has been made in this city alone. Those who are in a 
position to know say that the musicians of Columbus and 
the musical activities have never been so thoroughly and 
truly written about, and there is much pardonable pride in 
the showing made ec 

Ned L. Reese, a popular young composer, has just had a 
new song published, entitled “My Prairie Rose.” Raymond 
Zirkel has writen the words. The song is charming 

eS & 

Rosa L. Kerr presented a class of well schooled young 
pianists Monday evening in a charming recital. The pupils 
were: Ellen Loveless, Helen Krieger, Lois Smith, Marion 
Wilson, Ella Bone and Mary Wardlow. All played well, 
but special mention must be made of Marion Wilson, aged 
twelve, who gave an unusually good performance of Men 
delssohn’s “Spring Song,” Chopin's Waltz in D flat and 
Weber's “Invitation to the Dance,” and Helen Krieger. 
who has undeniable gifts which promise much for the fu- 
ture, if she will but recognize the fact that there is no 
royal road for the artist pianist, only work, and—more 
work eS & 

The commencement recital at the Phelps Collegiate School 
for Girls took place in the Assembly Hall Monday even- 
ing.. Elizabeth Thompson Wilson is head of the vocal 
school, and Herman Ebeling has charge of the piano de 
partment, having two assistants, Frances Williams and 
Emma Ebeling. The recital was a very creditable one 

eS & 

Reginald Hidden’s class in violin gave a recital Wednes- 
day evening in the Board of Trade Auditorium 

eS & 

Grace Hamilton Morrey’s annual pupils’ recital took 
place Friday evening in Wilkin-Redman Hall. The pupils 
taking part were: Katharine Gleason, Margaret Burkley, 
Effie Nichols and Elena Peabody Rouse. Mrs. Rouse also 
contributed a group of songs 

eS & 

The students of Herman Ebeling gave their second im- 
promptu recital Wednesday evening. They were assisted 
by Mrs. King Norris, mezzo-soprano, and Master Karl 
Kraueter, violin. Those who played were: Ethel Harness, 
Mildred Dickey, Ethel Blake, Geraldine Gossage, Cecile 
Moon, Zoe Fogg, Iva Talmage, Mary Creamer, Bessie 
Grant, Ruth Gordon, Jessie Crane, Alice Jones and Fran 
ces Williams  & 

The preparations for the Callis concert are in progress, 
and a good program is expected Tuesday evening. Those 
who are to participate are: Hedwig Theobald, soprano; 
Effie Weir Fisher, contralto; William Reed, tenor; Ray 
Lovell, bass, and John Goodall, violin. Edith May Miller 
e & 

Emma Ebeling’s second pupils’ recital wili take place 
Monday evening in Wilkin-Redman Hall. The pupils are: 
Robin Wood, Allyne Stout, Catharine Cottingham, Eliza- 
beth Schlatman, Onsta Wolfe, Walter Isaly, Julia Griggs, 
Mary Ferguson, Norma Ziegler, Berenice Clemens, Mar- 
garet Sandrock, Ruth Hartman, Dorothy Fieser, Leah 
Kohn, Earl Lewis, Ernestine Withwein, Mary Chamber 
lain, Ruth Bright, Esther Drake, Rose Chamberlain, Enra 
Eira May Sirs 


at the organ 


Case and Leo Case 





The Hammerstein Plans 

Hammerstein is out with his prospectus. In it he de 
clares that he will give twenty weeks of French and Italian 
opera, beginning November 19. The subscription perform 
ances will be on Monday, Wednesday and Friday nights and 
Saturday matinees. “Popular” prices are to obtain on Sat- 
urday nights, The scale of prices will be $5 (orchestra), 
$3 (dress circle), $2.50 (balcony. first three rows), $2 (bal- 
cony, other rows), $1.50 (back balcony), $1.50 (family cir- 
cle, first three rows), $1 (family circle, other rows). A 
discount of 20 per cent. will be given on all season sub- 
scriptions, There will be forty-two boxes, at the price of 
$4,000 each for the season, The chorus will number roo, 
and the orchestra 75. The principals will be MM. Bonci. 





Daimorés, Bassi, Renaud, Sammarco, Ancona, Gilibert and 


Edouard de Reszké, and Mmes. Melba, Tetrazzini, Farnetti, 


Cisneros, Bressler-Gianoli, Arta and Zaccaria The con 
ductors will be Cleofonte Campanini and Leandro Cam 
panari. All the operas will be sung in Italian and French, 
including “Lohengrin,” which is the only Wagner work on 
the Hammerstein repertory. Some of the other operas ar 

nounced for production are Auber's “Fra Diavolo,” Be 

lini’s “I Puritani,” Halévy’s “La Juive,” Meyerbeer's “Din 
orah” and Verdi's “Ernani.” The three novelties to be 
sung are Berlioz’s “La Damnation de Faust Catalani’s 
new opera, “The Loreley,” and Gluck’s “Armide One of 
the most remarkable things about the Hammerstein pri 
spectus is the fact that in it his name is mentioned only 


New 


twice—a welcome departure from the style current 


York the past three years or s« 


Obituary. 


Charles Wels. 


Charles Wels, the eminent organist, recently passed 
away at the age of eighty years. For fifty-four years he 
had been prominent in New York as a pianist, organs! 
and choir director, and was one of the best beloved men 
As man, musician and composer 


ameng his confréres 
he labored for the elevation of his art, and his constant 
aim from youth to four score years was the advancement 
of music. Being naturally of a religious frame of mind 
he composed five masses, the last of which the reviewers 
declare to be his best work, although written when he 
was seventy-two years of age. In 1852 he was organist 
of St. Stephen’s Church, New York, where he laid the 
foundation of its national reputation for being the centre 
of Roman Catholic classical music in the United States, 
a distinction which it enjoyed for many years, and which 
brought hundreds of people of other faiths to tts portals 
to hear the masterpieces of religious art from Haydn to 
Verdi 

At St. Stephen's was heard the Requiem for Louis 
Moreau Gottschalk, whom European cities of his mme 
were wont to call the American Chopin. Here also Brig 
noli, Ysidora Clarke, Isabella McCullough and all the 
prominent Italian singers who visited our shores were 
wont to join their voices to the regular song services 

Charles Wels was born in Prague, Bohemia, in 1825 
His first composition was published there when he was 
eleven years of age. He studied piano with Tomaschek 
and had as fellow pupils Dreyschock. Schulhoff, Kuhe, 
Hanslick, Lebert and Goldschmidt, all of whom became 


world famous. Wels frequently played in Prague befor: 


Liszt, Thalberg, Wilmers and Berlioz, all of whom a 
knowledged Tomaschek the greatest piano teacher of thx 
time 

Wels after finishing his studies went to Leipsic, wher: 
Moscheles accepted the dedication of two of his work 
He them made successful tours through Germany and 
Poland as a concert pianist. Later he passed several 
years in Dresden, renewing his friendship with Liszt and 
Wagner, Robert Schumann, Emi] Naumann and Frederict 


Wieck, the father of Clara Schumann 

Wels arrived in New York in 1849 and was accepied 
as one of our leading pianists. He won the friendship and 
artistic appreciation of Henry C. Watson, Theodore Eis 
feld, Henry C. Finn, Theodore Thomas. Scharfenberg. 
Maurice Strakosch, Richard Hoffman, Geo. | 
and H. A. Wollenhaupt, one of whose sisters he married 


He became one of the leading teachers of New York and 


Bristow 


maintained his position for half a century,* while’ inci 
dentally filling concert engagements and appearing with 
all the leading artists 

He published 125 compositions for the church, concert 
room and salon, for teaching and educational purposes 
It was said of Wels that he had never been out of an 
organ position for fifty vears (and he held the most 
lucrative one in New York), had never missed a service, 
and had never been late 


John Clark Broccelini. 


John Clark, a resident of Brooklyn, who formerly sang 
in opera under the name of Broccolini, died at his home in 
that borough, 323 Greene avenue, Thursday. June 7 Mr 
Clark had been an invalid for many years. Since he re 
tired from the operatic stage, Mr. Clark has been identi- 
fied with church choirs, and he was for some years a 
reviewer of amateur theatricals for the Brooklyn Eagle 
He is survived by a widow. who before her marriage was 
Sarah C. Bradley 
his hest successes abroad with the Royal Opera Company 


Broccolini was a basso, and achieved 


of England 
Savage Sails. 
Henry W. Savage sailed for Europe yesterday (June 12) 
on the Kaiser Wilhelm der Grosse 
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GUILMANT ORGAN SCHOOL COM-*: ‘formers showed that the artistic training had been thor- 


ough. The tasteful phrasing, the firm touch and the clever 


MENCEMENT. 


Gen. Stewart L. Woodford, United States ex-Minister 


to Spain, and Mrs. Woodford were among the 600 per- 
sons assembled at the “Old First” Presbyterian Church, 
Tuesday night of last week, to witness the fifth annual 
commencement concert of the Guilmant School 
The impressions made by this year’s graduates and post 
graduates who participated in the musical offerings must 
have cheered the spirit of William C. Carl, the director of 
the school, who has worked zealously to extend this noble 
institution. The processional of graduates and post-grad 
uates, led by two ushers, was most impressive, and after 
the concert the recessional was equally imposing. Edmée 
de Dreux, a contralto from London, England, added to the 
attractiveness of the The Rev. Dr. Howard 
Duffield, minister of the “Old First” Church and chaplain 
of the Guilmant Organ School, delivered an eloquent ad 
dress at the opening. The reverend speaker paid tributes 
to the church He told of the 
work of the organ school, gave an outline of the thorough 
training and referred to the individual work accomplished 
by Mr. Carl. The of the Guilmant 
School includes harmony, counterpoint 
boy choir training and the mechanical branches, such as 


Organ 


program 


organ and organ music 


curriculum Organ 


musical history 
organ tuning and organ repairing 

All who took part in the exercises were arrayed in the 
oards It 


1s 


no exaggeration 
it 


academic robes and mortar | 


to describe the musical progTtam as elaborate for con 


sisted of eleven organ numbers and two vocal selections 
FIFTH ANNUAL 
Commencement Concert and Graduation Exercises 
Guilmant Organ School 
UNDER THE O@Ecrion or WILLIAM C. CARL 
inthe First Presbyterian Church, Pith Avenue and Tweith &., New York 
Tuesday Evening, June Sth, 1906, at eight o'clock 


Miss EDMEE de DREUX 
OF LONDON. ENGLAND 


Solosst Dramatic Contralto 





Programme 


Toccata and Fagee in D Minor, , Johann Sebastian Bach 
WILLIAM EDWARD GRONBACH 

Marche Naptiale, Alexandre Guilmant 

FREDERIC ARTHUR METS, Post Graduate, 05 

Allegre Patetico, | Sonata C Minor Ralph L. Baldwin 
KATHERINE ESTELLE ANDERSON, Pos Graduate, 05 

Fantasia in F Major, , , Thomas Crawford 

MARY ADELAIDE LISCOM, Post Graduate, 05 

Allegre Viwace, *( Sisth Symphony » Ch. M. Widor 
GERTRUDE ELIZABETH McKELLAR, Post Graduate, 05 

Adagio and Finale, ‘Sonata F Menor Mendelssohn Bartholdy 


F 
MEWRY SEYMOUR SCHWEITZER, Pow Graduate 


- 
Vocal, Aria from “‘Les Hagwenots,” Meyerbeer 
Mixes EDMEE de DREUX 
Allegro from the D Minor Organ Concerto, G. F. Handel 


ELIZABETH ESTELLE BOSWORTH, V6 


Toccata in F Major Johann Sebastian Bach 


MARTHA STEWART KOCH, ‘06 
Benata in C Minge, ‘ Theodore Salome 


hae amie Massion Aiegroe Bsovte 


LOUISE DADE ODELL. 
Sonata in D liner, . Alexandre Guilmant 
fargo EF Maestose Alegre 
Mre ALFRED FOX. v« 


Theme and Vaiationsde A Fiat. Louis Thiele 
GRACE LEEDS DARNELL. Pow Gredame, 06 
Vocal, Romance from ** Faust,’’ Ch. Gounod 


Mus EDMEE é¢¢ DREUX 


Presentation of fa Class for Gradeation 
Mic. WHAAAM © CARL. Director of the Guttman Organ Schoo! 


P esentation af ° 
Re ARD DUFFIELD. Chepiaw of the Gailmant Organ Schoo! 


Preapestas end full information regarding the Guilmant Organ School may be 
obtained at 34 West \2th Street New York 





In his remarks Dr. Duffield appropriately referred to the 
universality of the William Ed 
ward Gronhach opened the program with one of the most 
DD 
minor, by the great Bach, the young performer played with 
the clean cut technic and musical breadth that the musi 
demands. Guilmant’s “Nuptial March” was a happy con 
trast, and was delightfully performed by Mr. Mets. What 
a pity that church organists do not suggest to would be 
brides the wisdom of putting this charming and rhythmic 
music into the wedding programs? 

Must it forever be the “Brides 
grin” and the March? 

Miss Anderson, who played the third number, had the 
honor of presenting a work by American composer 
The fair organist played brilliantly, winning at the close 
of the selection a special round of applause. Another 
American composition was played by Miss Liscom, another 
post-graduate, and her playing was especially noted for 
facile execution and good phrasing. Miss McKellar, a 
post-graduate of the class of 1903, is one of the most ac 
complished members of the Alumni of the 
school. Her performance of one movement from Widor’'s 
sixth symphony proved ome of the best features of the 
concert. Mr. Schweitzer, a@ post-graduate of the same 
class as Miss McKellar, is another artist who has taken 
high rank. He is the organist of one of the leading Lu 
theran churches of Brooklyn, and a magnificent inter- 
preter of all schools. This year’s graduates—Miss Bos- 
worth, Miss Koch, Miss Odell, Miss Darnell and Mrs 
Fox—united in their performances the qualities that re 
flected sound musicianship. In al] details these fair per 


composers presented 


effective of organ numbers. The toccata and fugue in 


Chorus” from “Lohen 


Mendelssohn 


an 


Association 


manipulations of the stops and pedals were remarkable 


Truly, the sons of Adam will have to look to their laurels 
if women can he developed to play the organ in such a 


While 


vealed the feminine delicacy that some of the music re 


strikingly successful manner many passages re 


quires, virility and nobility were not lacking 

In her two numbers, Miss de Dreux, the singer of the 
evening, afforded 2 happy contrast. In the showy Page 
song from “The Huguenots” the singer disclosed a voice 
of uncommon range and warmth. In the Siebel romance, 
which Gounod wrote for the performances of “Faust” in 
England, Miss de Dreux excelled in expressing music that 
is the antithesis of the florid exercises executed by Urbain 
in Meyerbeer’s opera. Mr. Carl played artistic and sub 
dued accompaniments for the singer. After the exefcises a 
reception was held in the upper chapel for the graduates 


Mrs 


their friends and a number of invited guests A M 


Virgil was among the members of 
who re 


Mr 


the musical fr 


aternity 


na 


mained and congratulated 


Carl and the artists of the school 


fT & 
New Department in the Guil- 
mant Organ School. 


William C. Carl, director of th 


Guilmant Organ School, has e 
gaged George S. Audsley, author 
of “The Art of Organ Building 
» take charge of the new depat 
ment of organ building. Mr 
Audsi s book 1s one f the great 
est ever published on the r 
The author designed the orga 
the St. Louis Exposition. Wh 
the Guilmant Organ School re 
oper in October, the departme it 
ot rgan building w be a new 
l rtant feature Students 
“ icted irgan build 
ing tron rt to finish with mod 
els and drawings exhibited before 
them inthe issrooms They 
“i be taueg t draught out 
specification tor new organs 
Frequently church call upon 
their organists t p them out 
when they think of purchasing a 
new organ, but iriably, the or 
ganists are woefully ignorant of 
this practical branch of their art 
Ze & 
Guilmant Organ School 
Alumni. 
The alumni of the Guilmant Or 
gan School held their annual 
meeting 1} irsday afternoon { last 
week in the chapel of the “Old First” Presbytet un Churel 
and re-elected the following officer Gertrude Elizabeth Me 
Kellar, president Wesley Ray Burroughs vice presi 
dent: Edna Chase Tilley, secretary, and Henry Seymour 
Schweitzer, tr iret In the evening the alum " 
ciation took ther annu liener the Cafe Martin, and 
then enioved a theatre par'y at the Ac demy { Mus 
where Sothern and J tlia Marlowe appeare ! t Mucl 
Ado About Nothing.” 
@ €& 
Where Gailmant Organ Schoo! Pupils Can Be Heard. 
Katherine Estelle Anderson Second Presbyterian 
Church, Peekskill, N. Y 
Jessie Craig Adam Episcopal Church, Kingsbridge 
N. Y 
Flizabeth Fstelle Bosworth, Salem Baptist Church, New 
Rochelle, N. Y 
Wesley Ray Burroughs, First Presbyterian Church, Og 
densburg, N. Y 
Vernon Clair tennett Kountz Memorial Church 
Omaha, Neb 
Grace Leeds Darnell, Baptist Church. Flemington, N. J 
Kate S. Fox. First Presbyterian Church, Morristowr 
NJ 
I lath Glasson, Jane Street M. F. Church, Br 
lyn. N. Y 
William Edward Gronhbact First Congregational 
Church. Rockaway. N. Y 
Roy J. Falcorer, Corqregatienal Church, Chatham. N. J 
Merrill Marquard Hutchimsor. assistant at St. Georg 
New York City 
James Hanson, Presbyterian Church. Steinway. N. Y 
Edward Everett Hand. Twelfth Street Reformed 
Church, Brooklyn, N. Y 


Martha Stewart Koch. St. Paul's M. FE. Church, Nyack 
y 

Mary Adelaide 
New York City 


N 


Liscom, North Preshyterian Church, 





I. S. Lindsay, South Reformed Church, Brooklyn, N.Y 


Gertrude Elizabeth McKellar, Thirteenth Street Pres 


byterian Church, New York City 

Harold V. Milligan, Calvary Presbyterian Church, Port 
land, Ore. 

Frederi¢ Arthur Mets, Central Presbyterian Church, 
Summit, N, J. 

Charles Maddock, First Presbyterian Church, Eastor 


Pa 

Louise Dade Odell, Christ Church, Tarrytow N. ¥ 

Amelia Porter, Secor Reformed Church, Somerville 
N. J 

Eleanor Palmer Pease Church of the Atonement 
Tenafly, N. J 

Isabel A. Pe Calvary Baptist Church, Morristown 
N. J 

Mary I Riker Washingt Avenue Presbyteria 
Church, New York City 


Wituiam { Cas 
Daisy N ' ( } 
NY ¢ 
Henry Sey r, Cha ( 
Brooklyn, N. ¥ 
ed Cha | ‘ I's ( | rd 
N. ¥ 
ae es | ( H ket 
N. J 
Prue R. Bai Py ( r 
James H Johnst i t ' ( \\ 
NJ 
Harry |! Wo } Chur . 
ludson, N. Y 
Clara Stearr S, | . ‘ ! y NY 
James Van Wag r. Ref ne } Ridgewood 
- 
Demand for Teachers of Fletcher Method. 
Fvelyn A. Fletcher-Copy us the happiness to know that 
hetemens fey , 3 ioe : 
' t ‘ t the v I iy i 
l a demand f more t f ethod 
! in New FEnglar te My } 
Copp will deliver two | c. J . | nt 
¢ Janet Pier t-} whe P 
! @ the j fou ‘ \ o the 
Pletcher method. Mi Rowers w ty-five lessor 
week in San Francisco wen tf eart ame and 
t an end to her ende | ‘ ti that 
' Roger will be succe f M mee 
1 Fletcher-Copp returned | { h 
ittie lemsure She wi open her f ‘ R - 
luly 2 The course for teache é ¥ w. for 
the inventor has made v ble addit ‘ ere i 
’ mal classes ought to re il study four monti if they 
desire to obtats practi well as ti , A 


of the work 
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Schmitasche, Buchhandlung, Railway Bookstalls. 
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wae Willem Stumpf, Jr., Mussiekbandel-Spui 2. 
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Alessandro Manzoni 7. Baldini, Castoldi & Cia., Galleria Vittorio Emanuele 17 
—— and 80. FLORENCE—Brissi & Niccolat, Via de Cerretan! 12. 


ERLAND— 

GENEVA: Mr. Henn, 6 Boulevard du Thé&tre. 
EGYPT— 
CAIRO: Newe-etands. 
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Graz and Nuremberg had sensationally successful perform- 
ances of Strauss’ “ Salome.” 


ow 
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Tue Paris Grand Opera took in 4,000,000 francs last season. 
It is difficult to compute how many were taken in at our Opera 
in New York. 

a ee 

For the benefit of those perspiring enthusiasts who have 
faithfully followed “The Origin of Melody” series into the pres- 
ent hot spell, it is herewith stated that the articles will end with 
the next instalment, No. X, and that the publication of “Varia 
tions” will then. be resumed. 

a e- 

Joun F. Runciman is holding forth justifiably against those 
French composers who are “seeking inspiration in the uninspired 
pages of a mad German pseudo philosopher, Nietzsche.” There 
is no objection to seeking the inspiration of Nietzsche if only the 
searchers would find and display some of it in their music 

7 
3AcH’s B minor mass was given recently at Bielefeld, a Ger 
man town about the size of Herkimer, N. Y. The only mass re 
ported within the last month from Herkimer was present at the 
opening of the annual baseball series between Herkimer and its 
neighboring city, Ilion. The mass was said to have numbered 
close to 3,000 people. 

AFTER an absence of three years from this country, Richard 
Burmeister, the well known pianist, and head of the piano depart 
ment of the Royal Conservatory of Music in Dresden, will spend 
this summer in America and visit some of his friends in New York 
and Boston. Burmeister will arrive in New York on the Kaiserin 
Augusta Victoria June 16, and intends to remain on this side until 
the fall, when he has numerous concert engagements to fill 
abroad. 

SENS 

Some of the sums paid in Germany last year for municipal 
opera subventions were: Frankfurt,$117,500; Mannheim, $87,500 ; 
Wiesbaden, $60,000; Cologne, $52,000; Mayence, $27,000; 
Strassbourg, $24,500; Dusseldorf, $22,000; Halle, $20,500; Leip 
sic, $19,000, and Hamburg, $14,600. Bremen contributed only 
$950 and Altona $275. The municipality of New York, as is 
well known, helps out opera managers with $000,000,000 each 
year, payable semi-annually, on February 30 and July 32 

3 

“Faust” is, perhaps, of all subjects the one which has 
tempted the greatest number of composers. It has been treated 
in every possible form, operatic and symphonic. Berlioz, Gounod, 
Boito, Schumann, Spohr, Wagner, Liszt, Lindpaintner, Litolff, 
Hugo Pierson, Lassen, Rubinstein, and many others have written 
works on this most fascinating and engrossing of subjects. It is 
perhaps not generally known that Meyerbeer, who had been sin 
gled out by Goethe as the musician of all others capable of writ 
ing music to “Faust,” for a long time had the intention in his 
mind. Various circumstances, however, prevented him from 
carrying this out. His great friend Henri Blaze de Bury, in his 
book entitled ‘“Meverbeer et son Temps” not only alludes to this, 
but gives some interesting details concerning a score by Mever 
beer which has never been given to the world. Blaze de Bury had 
written a play entitled “La Jeunesse de Goethe” for which Meyer 
beer was to write incidental music, including settings of certain 
works by Goethe. In the above mentioned book it is stated that 
Meyerbeer had actually completed his score three or four years 
before his death, and on one occasion he showed it to Blaze de 
Bury. The following extract from a letter, written by Meyer 
beer to his collaborator, is interesting. “Now,” he writes, “let 
us talk of our piece. The scene which I feared the most (that 

of the cathedral of ‘Faust’) is that which has come out the best 
of all, and I hope that you will not be dissatisfied with it. One 
piece only still troubles me musically, and I am hesitating what 

course to adopt with regard to the ‘Erl King.’ The music written 
by Schubert to this ballad has become so popular all over the 

world that it seems to me impossible to make the public adopt 

another setting of these words; and I have myself felt its influ- 
ence so deeply that I have been unable to compose any music to 
satisfy me. I therefore think of keeping the tissue of Schubert’s 
melodies, placing above choruses for the daughters of the Er! 
King, and at the same time, of course, orchestrating the piece, 
which Schubert has only written for the piano.” Blaze de Bury’s 
book, from which the above is taken, was published in 1865, the 
year after the death of Meyerbeer. What can have become of this 
score, which evidently must have been almost completed ? 
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Some of the most interesting wanderings of the Wagner 
melodies and harmonies were in the direction of Moszkowski's 
“loan of Arc” suite lor instance, there are these two not wholly 


dissimilar examples 
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Then compare 003 with a corresponding phrase from the 


“Tannhauser” march, and OO4 with one of the nwst beautiful 


episodes in “Lohengrin”: rhe rhythm is 4-4, not 6-8.) 
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“Toan of 


Moszkowski was quite young when he wrote his 
Arc,” but he was older when he did his charming “Bolero,” so 
popular in the four hand arrangement, and the no less fascinat 
Parallel 


ing ““Tarantelle,” so beloved of pianists in the early ‘gos 


those two pieces with the “Bolero” and “Tarantelle” of Chopin 

Chopin’s ideas were also useful at times to Liszt, Jensen and 
other belated Romanticists. Who does not know the profoundly 
Its mood and its main 


idea, with the melody and chord accompaniment limned against 


moving finale of Chopin’s A flat prelude ? 


a bell like, floating tone in the bass, are faithfully reproduced 
in Jensen’s “Elektra” (from his “Erotikon,” a set of seven piano 
All three examples 


pieces) and in Liszt’s ‘“Venezia’’ barcarolle. 


are given: 
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ORIGIN OF MELODY. 


— 
THE DESCENT OF MUSIC. 


BY LEONARD LIEBLING. 
No. 
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In Q04 there is also a form of the Chopin thought (OO1) 


x 


the example being taken from Schumann's Album for the 


Young” 


Qax, 


=: = —— ft — 


ie 7 





\ curious parallel is afforded by Schumann and Moszkowski 
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One of the best known works in all the classical 
repertory is Liszt’s “Les Preludes,’ and from it this is one of 


the striking subjects 


* ” 
LisarsLes Precudes 


"RR! 
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Our old friend Moszkowski turns up again with two varia 


tions of RRs as follows 


RR» Mettowtuni “Tean of Ane” RRS Mettmewins Bonne’ 





Was Liszt the originator of the phrase just quoted from 
“Les Preludes”? That is the question, for there is Chopin, with 


his E major scherzo, in the finale of which (RRg) he wrote a 


theme that is brother to Liszt's RR1 Observe the addition of 
a single RB, by the sonorous Liszt Note also the harmoni 
changes which Chopin rings on the motif in truly propheti: 


fashion. antedating marvelously the later Liszt-Wagner syste 
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chord: 


<Ry. Chorin : Senerzo. 


of extracting all the possible harmonic variations out of a given 





This snatch from the “Meistersinger” 








should also be com- 


pared with the beginning of Brahms’ piano and violin sonata in 


D major: 





Brahms and Wagner agreeing on anything—least of all 
melody! The idea seems almost too preposterous to entertain. 
And yet, and yet: 


SS4. Meisreas Inger” :Aer x. 
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a handy phrase for critics afraid of the libel law 


of Sinding’s 


Se Tour 








September to January 


Hanslick was entirely to blame 
Brahms and Wagner despised each other’s 


public mind that 


music, for does not a picturesque writer in Hughes’ 


of Musicians” 


tell us: 


for the assumption in the 
“Dictionary 


“As a matter of record, Brahms never 


posed as an opponent, much less as a rival of the Bayreuth hero; 
indeed he was an admirer, and knew his scores as only he could 


know a score—absolutely. 
* * 


by Wagner.” 


sut he was not in the least affected 
* 


In the living and recently dead composers we find some in- 


teresting specimens of unconscious melodic 


a few random quotations are here given 
A minor piano trio, 


assimilation—there’s 
-although only 
In the third movement 
episode 


op. 63, there is an 


which looks this way when paralleled with the sailor’s chorus 


from Wagner’s 


Uy IT. Sin ding at*« 





“Flying Dutchman.” 


+ + 








* 2 ‘ 
Vu2. Roving Duteuman’: Sainoars CHoaus. 


+ 


American Tour 





(To be continued. ) 
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Johann Beck Orchestra, Cleveland 
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OUR COMPLACENT COMPOSERS. 
John Philip Sousa has been before the Joint Com 


mittee on Patents of the Senate and 


Washington, and has told them that a bill ought t 
be passed entitling composers to 
of their works reproduced by phonographs and talk 
the his remarks, 1 


ing machines. In course of 


newspaper reports quote correctly, Sousa also as 


royalties on those 





House, in 


f 


serted that mechanical music machines are killing 


the old time and elemental art of song. 
of his contentions Sousa is not far from wrong 
During the recent copyright 
(not yet settled) the march king played a promi 


nent part in the controversy with the reactionary 


In both 


trouble in England 


Parliamentarian who fought the bill for composers’ 


privileges, and the Sousa letters in the London 


Daily Mail were at once the wittiest and the most 


effective press contributions in all that warm cam 


paign. 


One argument used by Sousa remains in the 


memory, and it applies to American conditions as 


| 


well as to those in England. It ran about as fol 


lows: “The manufacturer is able to protect his goods 


legally, and the butcher his mutton chops, and any 
body who steals one or the other lays hims¢ 
theft. Why, then, 


composer not be protected in his ownership of the 


to prosecution for 


product of his own brain?” There is no reason why 


the mental property of a composer should not be 


respected, and Sousa is right in claiming royalties 


on those of his works out of which the music ma 
chine companies are making fortunes Chere is 
something radically wrong with our laws when 
such things ar« possible The “Parsifal” epis vl 


also is too recent to have been quite forgotten by 
Phe 
was amusingly 
the Herald 


It is appended herewith 


the persons interested in such matters 


complaint that song is dying out 
commented upon in a letter written to 
by a correspondent 


will not b regarded as gross pre 


I hope it 
sumption if I venture to disagree with J 


Philip Sousa, who told the Joint Committee on 
Patents of the Senate and Hous n W ningtor 
yesterday that the human \ il cords were fast 
becoming useless and in a little v e there w 

be no singing, all because of the talking machine 
I thnk Mr. Sousa is right in claiming royalty 


from the talking machine ifacturers for the 

use of his charming comp ! b vertl 

less the phonograph t eV but a great 

public boon. In it Edison gave the people the 
‘i 


lf open 


should the 


Sousa 





NATIONAL OPERA CO. 


incorporated 1905 under the 
laws of the State of New York 


Cc. de MACCHI, Pres. & Mgr. A. de WILDE, Secretary 
JOSEPH PETRUCCI, Treasurer 


GRAND OPERA PERFCRMANCES IN ITALY 
WITH AMERICAN ARTISTS 


Now being organized. 


1906-07 -- AMERICAN TOUR, with Model 
Performances of 


WASCAGNI'S CAVALLERIA RUSTICAMA (In English) 
ROSSINI'S STABAT MATER (In Latin) 


An Ideal Double Bill 


Sole Managers tor 


CARO WATKINS, the American Soprano 


Address al] Communications t« 
Cc. de MACCHI, 874 Carnegie Hall 
June 15 and until September 1, letters should be ad 


dressed: Corse Genova 27, Milan, Maly. 


After 
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] American voice that does not continually 
talk business for 365 days in the year. I would 
ot presume to argue with Mr. Sousa about tl 
decay of the vocal cords on account of the rise 
of the talking machine, as fat as placed me 
where one never hears singing I am a member 
of a comic opera company t when you dw 
mn a country where you never hear any subject 
discussed between the acts of a pla t the di 
ner table on the street n ti te t the 
side, or in the home, except business, then the 
voice of the talking machine, with its stirring 
Sousa marches, its humorous monologues and 
simple ballads, wafts us out of an atmosphere of 


“no matter how you git the money so y git 
ind soothes our business seamed souls 

Mr. Sousa recalls the time when he was a boy 
in Washington, and the yourg people sat on th 


and porches in the 


ones Now if 


down a Washington street you will not hear thes 


steps evening and sang th« 


old songs and the new you walk 


young voices, you will hear these infernal talking 


machines 


When I was a boy in Philadelphia the neighbors 


also started in to sing on the s‘eps and porches 
and I am sorry to say that property in our neigh 
borhood decreased eighty per cent after the first 
al fresco concert. When they sang the old song 


grass and flowers withered in the back yard 


pictures of the dead hanging mn the walls smile 

n sweet content at havi @ passed forever from 
that neighborhood. After the second concert the 
sun refused to shine in our street, the police 

man put on earmuffs when he passed the singers 
and finally one night when a young man who 
possessed a nosy tenor with a hotel register 
tackled Manrico’s “Ah, I Have Sighed to Rest 
Me” from “Il Trovatore,” the landlords formed 


themselves into a Society for the Prevention of 


Cruelty to Eardrums and told the singers that 
they would not allow their property to be “sold 
for a song.” 

How different it would have been if they had 
clubbed together and purchased a talking machin 
which would have held the neighborhood sp 
bound with the voice f Jean de Reszke, Georg: 
Cohan, Caruso and Francis Wilsor 


Mr. Sousa says thes ne managers w 


three th nd 


pay Caruso 








song for them as a record, and ne of | 
(Sousa’s) best cornet vers only four dollar 
tune I can understand that 
The sum an artist receives a matter of ind 
vidual admiration. I have dwelt in houses wh« 
I would have given the cornet plaver in the next 
m ] r Aga 
> a s l t § nr w“ ! ‘ 
far r rts. w ‘ gregat 
+) “ ‘ ' ort | * ; 
th ind in place ft r cw 
| evening what | | Cas 
the talking 1 hine! 
M » fT not A { 
ilking machines saved England, Irelas S 
nd ft be g t Severa 
ig cientists and s« p 1, wit t 
tT T t! { the (, he) | W“ ! ! » 
gw ir } Ss < rs “ ! “ t 
| , os ng ‘ f S 
et abo ne why } { tS 
trying to get away and d 
yachting nee w ‘ , 
sing Melba int ve 
The governmer ff f } 
hey must either buy talking no } ' se ti 
Gulf Strean Naturally they didn't w | 
t ecome icel each vacht le " 
chine and England was phonographically j 
° 
rue Berlin letter in Tue Musicat Courter of 
this week contains the news that Weingartner’s 
resignation has not been accepted by the Opera di 
rectors, who control the Weingartner concerts 
A wedding of interest to musical people was that of M 


lie Putnam Fay to Charles T. Corby. both of Brooklyr 


the family home, S45 McDonough street, Wed ‘ 
ling last. Mrs. Corby is an excelient pianist, highly « 
by a large circle, and there was a splendid array of wedding 


giits 
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NORDICA 


AND 


YSAYVE 


Will appear together for a 
limited number of concerts 
during 


DECEMBER, JANUARY 
and FEBRUARY 


YSAYE 


For All Season, Nov. to May 





R. E. JOHNSTON 
SOLE MANAGER 


St. James Building 
Broadway & 26th St., New York 





Application should be made early for the 
Nordica-Ysaye Combination. Also for each artist 


separately. 





NOTE! 


ized to negotiate engagements for the comb 


No other person of persons are author- 


nation of Nordica and Ysaye—or for Ysaye alone 
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Henry T. Finck, in the Evening Post, has a new 
reason to offer why Weingartner wishes to leave 
serlin: 

Still another version of the question why Wein- 
gartner has resigned as conductor of the royal con- 
certs in Berlin is suggested by an article in the 
lageblatt, in which it is pointed out that he is not 
appreciated as he used to be. The court never at 
tends his concerts, and “the enthusiasm of the pub 
lic is undeniably less ardent than it was some years 
ago. There was a much greater Weingartner cult 
at a time when he had by no means reached his 
present height.” But, it may be asked, why has he 
iost his power to stir the emotions of the Berlin 
ers? Is it not because he has become less emotional 
in his ideals and interpretations? We ourselves no 
ticed a change in the three years when he annually 
visited New York. In those years he changed from 
a radical to a conservative. He took up Brahms 
and Brahms does not arouse the enthusiasm of the 
musical public, but induces an ascetic, dry habit 
in his devotees which results in perfunctory ap 
plause and half filled houses 

Be 

Here are some pertinent remarks on Dr. Muck, 
quoted from the Boston Advertiser : 

It was about twelve days ago that Tue Musica 
Courier of New York startled Boston by an 
nouncing the engagement of Dr, Carl Muck as 
conductor of the Boston Symphony Orchestra 
In copying that statement, which has at last been 
confirmed by Mr. Higginson, we gave a few 
points of Dr. Muck’s career. It may be pertinent 
now to add a few further details. The title of 
“Doctor” is not in this case a musical one; Ger 
many leaves all the “Mus, Doc.” and “Mus 
tac.” titles to England and America, not con 
ferring any such musical degrees herself. It is 
the title of “Doctor of Philosophy” that the emi 
nent newcomer bears. The name is pronounced 
“Mook,” but with the vowel made quite short, as 
in “look,” The doctor has achieved eminence tn 
the Wagnerian field and it is possible that he 
will win especial triumphs in this school.’ It is 
to be hoped that he will have an opportunity to 
unite vocal forces with his orchestra sometimes, 
for he is especialiy powerful in operatic work, 
as Seidl was. We have been unable to find any 
record of his abilities in the school of Richard 
Strauss or Mahler, the works in which Mr 
Gericke made-his greatest recent triumphs. * 

We cannot but think it wise that a German 
has been chosen to conduct an orchestra which is 
chiefly Teutonic There have been wonderful 
changes made in the orchestral status of the 
world in the last generation France has sud 
denly become strongly orchestral; Russia has 
made unparalleled orchestral progress; but the 
leadership in the field of conducting still remains 
with Germany, and we are glad that the new 
conductor brings German training and German 
ideals with him 


a 
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Michigan Teachers Going to Ohio. 

Owing to the National Music Teachers’ Convention be 
mg held at Oberlin, Ohio, the Michigan State Music 
Feachers’ Association will postpone its annual meeting 
for this year im order that the Michigan teachers can 
attend the greater sessions in Oberlin. Next year the 
Michigan teachers wili hold their yearly meeting as here 


tolore 
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Alys Bateman, a Successtul Soprano. 
Alys Bateman, the English soprano, who has just com- 
pleted a successful"tencert tour in Canada and Northern 
New York, sailed for England from Montreal last week 
Miss Bateman will arrive in London in time to fill a num- 
ber of engagements which were booked for her while she 
was in America. Just previous to sailing from England 
Miss Bateman gave a farewell concert in London at Royal 
Albert Hall before an audience of over 10,000 people and 





Atys BATEMAN 


was accorded a most enthusiastic reception. Although Miss 
Jateman is now one of the most popular singers in Eng 
land, it is only three years since her debut at St. James 
Hall, when she appeared with Clara Butt and Kennerley 
Rumford, while Landon Ronald was the conductor of the 
orchestra. Her fame quickly spread to Canada and she 
was engaged for her recent Canadian tour by Maud C 
Bradley, the enterprising young manager of Brookville, 
Ont. So many offers of re-engagements were made to Miss 
Bateman that she has decided to return to America next 
season for a tour under the management of Haensel & 


Jones 





Madame Devine to Sail for Europe. 
Mme. Devine will sail from New York on the Cretic 
June 21 for Naples. Sie expects to visit Rome, Florence, 


Venice and Milan, and spend the month of August m 
Switzerland. In Milan she will visit her former pupil, 
Marie Siersdorfer, who is singing in Italy with much 
success. Mme. Devine will resume instruction at her 
studio, 136 Fifth avenue, on September 18 

The Litchfield County Choral Union. 


Unique in the history of choral culture in America 





is the movement which was inaugurated in Litchfield County 
seven years ago by Mr. and Mrs. Carl Stoeckel, of Nor 
folk, Conn. In the towns of Litchfield County which can 
easily be reached by railroad, singing societies were formed 
or revived and placed under the instruction of the com 
petent conductor, Richard P. Paine. In*1900 the time was 
considered ripe for combining the more advanced of these 
organizations into a mass chorus, under the name of the 
“Litchfield County Choral Union,” and giving a concert at 


Winsted. An orchestra of forty pieces was brought from 
New York, and competent soloists, among them Sara 


Anderson, Willis Bacheller and Emilio de Gogorza, were 


engaged. In order to foster the taste for orchestral mus« 
also the program was divided into two parts. The first, the 
choral part, was conducted by Mr. Paine; the second, the 
orchestral one, by Arthur Mees, of New York. The scheme 


has been adhered to ever since, the same conductors carry 
ing it out. The concerts take place the first week in June 
The chorus has grown in size and efficiency, and the pro 
grams have accordingly been made more exacting. Last 
year Mr. and Mrs. Stoeckel, desiring to make the environ 


ments of these musical festivals as perfect as possible, built 
a music hall on their estate in Norfolk, on a spot than 
which it would be difficult to find a more beautiful one 
This hall placed in a commanding position in a lovely park 
removed from the very suggestion of noise and bustle, con 
structed with admirable taste and successfully in point of 
acoustics, was dedicated last Wednesday with a concert 
Mr. Paine conducted the chorus, and Mr. Mees the orches 
tra of sixty. The soloists were Lillian Nordica, soprano 
Louise Homer, contralto, and Edward Johnson, tenor 


Brooklyn Saengerbund Honors Young Singer. 
At the rehearsal Tuesday of last week President Nebe 
of the Brooklyn Sangerbund, presented to Minnie Minck, in 


} 


behalf of the society, a handsome pear! sunburst, pendant 
and neck chain as a token of its esteem and appreciation of 
her services as a soloist In making the presentation, the 
president remarked that during the thirty-five years of its 
existence the society had never before expressed its ap 
Minck has been 


She 1s a 


proval of any soloist in this manner. M 
a favorite with the society for the past two years 
singer of great promise, who will undoubtedly b 
from in the near future 

Miss Minck is a pupil of Madame Devine 

Recital by Young Pianists. 

Alice M. Ray, a professional pupil of Miltonella Beards 
ley, presented a number of pupils at a recital m Studio 
143 of Carnegie Hall Tuesday afternoon of last week 
Mrs. Ray’s pupils were assisted by Albin Antosch, ‘cellist 
The program was made up of favorite works by Schu 
mann, Chopin, Mendelssohn, Rubinstein, Mozart, Cham 
inade, Poldini and other composers. The young pianists 
whe participated were Edward Sweeney, Clara Belden, 
Gladys Nelson, Dorothy Williams, Arthur Perine, Flor 
ence Laubenberger, Marie Flory, Alma Calleson and 


Harold H. Ray 


Artists for the Chariton Bureau. 

Francis Macmillen, the young American violinist; Mary 
Hissem de: Moss, soprano; Madame Szumowska, the pian 
ist, and the New York Symphony Orchestra, Walter Dam 
rosch, conductor, are all to be under Mr. Charlton's mat 


agement next season 

















The rea! Rubinstein LI. 
New York FBuening Post 


His tone is of unusual beauty 
Chicago Tribune 
Highest type of virtuosoship 
New Yor Tribune. 
Has the mysticism of Brahms, the ro- 
mance of Chopin.— Crrcago /nter Ocean 
Poetry, passion and colossal technique 
—New York Fuentng World. 
An abundance of temperament. 
Chicago /nter- Ocean. 


His teehnic is dareling 
Chitage Chronicle” 
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Russia’s Greatest Pianist 
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Coming of Dr. Muck. 
Dr 


Orchestra 


53 
Boston 


ol the 


conductor 
ol 


Muck 


the 


1 he Carl as 


engagement ot 


lor season 1goo-7 1s 


Boston Symphony 


one of the featured events of interest in the musical doings 
of Boston, and the profession is generally discussing the 
splendid scoop ol THe Musicat Courter, which was the 
the first paper to announce the appointment of Dr. Muck 

the new leader for the Boston Orchestra It is said 
that Dr. Muck will conduct in Boston for one season only 
ind that another conductor to be secured f the 1907-8 
season, as Carl Muck stands s igh in the favor of Em 
peror William that the Germar narch considered ‘ 
matter deeply before he w 1 consent to g the con 











ductor of the Royal Opera at berlin a ieave t sence t 
come to Boston Emperor William fixed tl laximum 
time of Dr. Muck’s absence from B e ye 
Some of the Boston Symphony pat ure inclined to the 
belief that no leader will ever again wield the iton over 
the Boston Symphony Orchestra as ng Wilhelm 
Gericke did. Mr. Gericke conducted thirteen years im all 
his first administration having been for four sons a 
the second for nine years, and e tact t Mr. Gericke 

a master of polish and fine tonal effect cant  gainsa 
llowever, it is generally believ vy ft minded musiciat 
that the Boston Symphony Orchestra w bene er a 
new leader for a change According to report, Carl Muck 
is a dignified conductor and a musician wi inderstands 
fully the art of preserving t polish, whil é 

same time producing splendid effect i ‘ p 
amental leader, although devoid of sensation n Phe 
Boston Symphony Orchestra is a x ent en ul 
it has become so periect an instrument, we mig i 
that it will respond to any demamn nade up tt 
conductor Supposing Mr. G cke gre polisher I 
an orchestra. We appreciate that he had a genet i 
lowing in Boston, and that me r at lea few { 

admirers were wont to voice the opinion that the Boston 
Symphony Orchestra would fler wi t \ " 
matter of fact, th Bost »y ) y On f wi t 

iffer in the least, but w c | sp ‘ tte 
season under other tons of noted ¢ luctor It t 
be remembered that there are st eft wor 
several big conductors of sufhcrent capacity : e the 
Boston Ochestra r any other great orchestr N natter 
how big a man may lx invariably petit 
Every war produces a general; every renowne tra 
brings out leaders ta clior w the B n Sy 
phony Orchestra is about to give Dr. Carl M ‘ ser 
lin, an opport mity te demo trate is powc! il | genius 
and the new conductor will be hailed with pleasure He 
comes to Boston with a fine record, and he wi ndoubt 
edly do some things here that wi mply sust is rep 

tion won abroad 

eS & 
Richard Burmeister Coming. 

A. M. Wright. of the Mason & Hamlin Company, Bo 
ton, received a letter this week from Richard Burmeist 
the Dresden pianist, stating that he intended to sail frotw 
Hamburg for New York on June 7, on the steamer Kaiserit 
Augusta Victoria, and would reach New York about Jun 
16. Herr Burmeister is coming to America to spend his 
summer vacation, and wi t Boston, among other place 

a 
Learn to Relax. 

Singers should learn t and wit relax ' 
position instead of assuming a ffness that juite com 
mon Artists like Sarah Bernhardt, Mrs. Patrick Camp 
bell and Madame Breval, the celebrated French s prano 
express more by their positions and facial expressior 
through the art of relaxation than they do many times by 


word or note. Singers who stand with their whole thought 


elevatior f their chests show a decided 


entered the 
lack of knowledge of the art 


held high is an effect and not a « 


on 


relaxation, because a chest 
breathing 


This 


ause, as rrect 





in singing will clevate the « to a proper position 


who 


the rt of breathing 


refers essentially to professional singers are supposed 


to have had experience in and fi 


mental exercises The above suggestion emanates from a 


well known Be instructor 


@ & 
Eben H. Bailey's Pupils. 


and 


ston vocal 


Bert Wetmere, baritone pupil of Eben Howe 
Bailey, has sung with important success in California dur 
He has 
Angeles, but has also traveled throughout California 
July. Mrs. Arthur 


ntralto, sang at a 


Oo 
ing the past season entered his concert efforts at 
Los 
Mr. Wetmore will return to Boston in 
F. Greene, soprano, and Lillian Noble, « 





pupils’ recital in the Bailey studio, Huntington Chambers, 


last Wednesday afternoon, and their work was of a meri 














t Is natu \irs 1 bailey also contributed son 
re. Mrs. Eben H. Bailey a ntribut New England Conservatory Recitals. 

gs, and she and Mrs. Noble were heard in duets, and a 
. . vin | re { ‘ | | . tt ciementaryv al d in 
iple of trios were rendered by Mrs. Gre« Mrs. Bailey 
‘ aie ‘ “ rg d ( ser at Ty ‘ 
and Miss Noble 4 
Sy } | y atte Or and 

a & 
W x i ’ “ { ] ed 
Miss Mooney Engaged in New York. ' 

faydn 

May Mooney, contralto, and pupil of Gertrude Franklin pz Faucheux 

Salis y r three years t ppea Papini 
al pr } ns at the Broadway c New York 
; Jatcia 

! quality of Miss Mooney’s voice is rare 

ait el ange Is wide, a5 she sings wi ease I Sitt 

t igh (¢ 

@ Tours 
Whitney School Concert. H ; 
i he or division if the Bac Brahms ( 1 
W am L. Whitney Inter ul S i M { . 
ented ! wing progra : Wedne Ly 
morning, June 6 
Raft 
\ Fligt f < ‘ ( 
bting Lovers . 
Misees Ba i 
ne . He : 
pheus With His Lut . 
M 
.* a De te 
Stella Cabana . 
Q s te lieta, f Faust ‘ = & 
W iege ed oT) 
- Ww Boston Symphony “Pops. 
a a 
Y W i That f One M ‘ j | 
I Know a I Ga YH ' ' . 
M I 
(; St be 
Songs My Mothe wht Me 
Ouesti . oI 
l : bh. Cs ‘ \ _ w . 
‘ cue e per 1 scateli« ( 
K ance ( « 
‘ ut 
Katherine Edw . 
\ 
( ‘ Luer a Borgia , 
K athe e Re M t 
Mrs. Ti a M Biack and Miss Fox a e Pian . 
Lott Williams, Mate Bronson, Henry H. Gorr ne 
| 
|. Rosenstadt, pupils at the Florence, Italy, branct 
" ens 
\ tney where they have c { ! Z i 
\ N Ww y \\ he 
the te ‘ } Irene The ‘ ve 
g over to thi le of the water to sp neve 
} | at 
cation nd w et t I «rt p et 
i st es in the f Raff i, Ww : ces Atti 
' eal 
: ine at Whitney S ' 1 wears 
Kit HeNnNI 
I ‘ » - c Mav | 
as “ 
= Morgan's Activities in Three Communities. 
Faelten Pianoforte School. Pitt 

} ehten Pianalarte %& : y P he Hote 

rec : nce May 7. Fri y « y en ‘ rf Mr 
ore to « ‘ he e ior a 

1 the re t imp ex] tin t . ee 
Kaclte lempk 
with th ser ur : ! ninat \ y " . ¢ pastor ' 

’ ’ } ! \ 7 
pupus pr e their tec ca abality | Nev . : und M 

ty a < of 1008 e Fac ? t ‘ ’ ve 
Nave 1 tat ' ior ‘ grad iting eX mes ue } ‘ ‘ ted Mr 
eld u luntington Chambers Hall June 21 MOTs witl ‘ mister declared 

te we t Pittsburg w Mory Brool 
: Sos nas ; that thar . Pitt 

Recital by Pupils of Frank E. Morse. 
: A : r “ 1 } M ra " t 1 tew 

Several vocal pupils of Frank E. Morse will give 
cital at Stemert Ha Tuesday evening. | ‘ \ . 

: ‘ ' pot ew dut n Krookly 
ind imteresting program hi een prepare ' , : eM , “eae a The 
Siever Pulsifer will be the accompanis ; " 

pie ! rs ire “ preset 
fe & 
' (yf ' ening | werve 4 na ti 
Christian Science Temple Organ. : - thes Se the eutee tem abuts ony the 

T he orgat the new Mother Church Christ Scientist ree ' tw ired During the ext winter 
in Boston is in combination six complete orgat t ha f the t 4 ¢ produced. Rienz 
four manuals, seventy-two stops, nineteer pler nine the t engaged is Mr. Mor 
teen adjustable combination pistons, three balanced swe ‘ Mr. 7 Brooklyn from Birmingham 

‘ ‘ ei , ; 

a grand crescendo pedal, seven combination pedals, and le ha Germany and England with the 
1.538 pipes, the largest pipe being 32 feet long 4 ree ter 

echo organ is stationed in one f the towers it / genera erst that Mr. Morgan decided t 
ing, attached +t which i : et { athedra b \ t per inet ‘cow t be near rime 
solo organ is also a component part of the great org endeay cea G ae Sine the 
which is run by electricity and has a nm ¢ tr ‘ , Us that Ksen Morga Ocean 
board. The mahogany console stands on the floor at tl ‘ Orchestra was not an amateur body, al nion 
right of the platform and the organist i \ r ( t ms } been prot . irom playing t) con 
The front pipes of the organ are decorated [wo-thir t the orchestra of sixty-five player 
match the chandeliers of the main a tor Phe orgar posed of wom protessiona Usually Mr 
case is of limestone instead of w t f nize wit . engaged n t mplete the personnel of the 
the limestone interior finish of the hurcl and the tra on men of re He always paid the high 
is beautifully rved. The new hw ledicated tl ‘ t prices. Now he says he will be obliged to em 
morning and six services were held th mammoth ed | non union artists t< omplete his band He state 
fice during the day t : mmodate the ti nde ‘ has gecured all but one contrabass, one trombone 
Christian Scientists wl l ude the grimage t wo horns The season at Ocean Grove will open 
Boston from all over the world to be present on the ded June 28 
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W. H. DONLEY, ORGANIST. 


INDIANAPOLIS, June 9, 1906. 
William H. Donley, of Indianapolis, Ind., supervising 
organ architect, and likewise organist, is the man with a 
message. Born in New Haven, Conn., he possesses the 
typical New England desire for knowledge, and has not 
neglected to store his mind with many valuable points re- 
garding the organ—his favorite instrument—inasmuch as 
he has since early boyhood evinced a peculiar love for 
looking into its mechanism and studying the qualities 
which will cause it to be fully recognized. Mr. Donley is a 
brilliant organist, who is fearless enough to appreciate, 
play and make popular the modern school of music. He is 
refreshingly original, and his delightful playing, while en- 
trancing the multitude, is as “Donleyesque” as he pleases 
it shall He understands thoroughly the instrument 
upon which he plays, its moods, its capacity, its possibili- 


be 


ties, its minutest organism, and in pedal technic he has no 
He says: 
Che organ in its present stage of development is un- 


rival 


doubtedly far in advance of the average organist of today 


I treat the organ as a means to an end, and as an instru- 
ment fully capable of reaching out for something to tell. 
Let the performer. have something to tell, and the modern 


organ will certainly tell it. I believe in the instrument's 
present, and that an absolutely broad future awaits it. It 
has a message; it is for musicians to listen for it. The day 
No longer will dry, uninteresting, 


inflicted upon an ignorant public 


of the organ is at hand 
unmeaning programs be 
by the organ artist (?) who gives high sounding German, 
Italian and French compositions with a gusto of technic 
and monkeyism. The present style of organ music, written 
as it is in modern form, shows “how the wind is blowing,” 
and is bringing out the possibilities of modern organ play- 


Pedants may roar and clamor for the ‘classical,’ but 


ing 
modern music must come to the front. Note how Lemare’s 
writings tend As men’s mentality is evolved and ex- 
pressed, the organ meets the demand.” 

Mr. Doniey is the enthusiastic man with an idea. He 
considers that organists have not believed or understood 
sufficiently the instrument upon which they performed. 


Why? Because they have been pedantic enough to con- 
sider certain effects impossible for the organ. The reason 
is obvious. Mr. Donley has been aptly termed the “Wizard 
of the Organ,” because of his extraordinary gift in getting 
effects from the instrument wholly foreign to nine-tenths 
of the organists. The fact remains that the organ and or- 
ganist must advance equally to meet the requirements of 
the ot Mr 


this; his public performances teem with qualities mostly 


twentieth century stage art Donley is doing 


unheard even in the great work of professional players 
Hi 
brain, gives to the gems of Widor, Botting, Guilmant and 


rich temperamental nature, guided by a clear musical 


others a marvelous coloring and tone pictures and a grade 
of thought which cause his programs to be listened to by 
both layman and musician with the highest interest. 
Everything shows progress, intellectual standards reach- 
ing higher and higher, so “Why not the organ?” says Mr. 
Donley. “This imstrument is becoming more pliant and 
capable in its expression of thought as organ builders ad- 


vor 


So far as is known, Mr. Donley is the only man in 
America who has given illustrated organ lecture-recitals on 
Wagner's Trilogy. In his treatment he shows the com- 
poser’s “system” of motive development, followed by illus- 
trations while the organ plays the selections. To the 
masses, wholly unfamiliar with the beauties of these mo- 
tives, such proves highly educative. Mr. Donley does not 
scorn popular recitals. In his fourteen years’ residence in 
Indianapolis he has given 175 programs, including “novel- 
ties” not heretofore brought out by organists. 

lis series of inaugural recitals in this city comprised a 
popular program, in which compositions of Handel, Cowen, 
Guilmant, Dudley Buck and others were played; a program 
illustrating the four great schools of organ playing, i. ¢., 
German, Italian, French, English; a program of American 
composers, in which Buck, Horatio Parker, Arthur Foote, 
Whitney, Flagler, Stone figured; and a Wagner program 

Mr. Donley was one of the number of organists invited 
by the official committee to give a recital in Festival Hall 
at the World’s Fair, St. Louis. He gave a notable program 
on the grand organ, the largest and most wonderful in the 
world. He was also one of the Pan-American Exposition 
players 

Two points of musicianly virtue characterize this man— 


progress and originality. His almost extraordinary knowl- 





W. H. Dontey 


cdge of organ buiiding, with his musical intelligence, must 
place him on the first list of American organists. He 
studies constantiy how to develop his favorite instrument 
At the recent dedicatory exercises of the big organ at the 
Reid Memorial Church, Richmond, Ind., which instrument 
was planned and supervised by Mr. Donley, the originality 
of his playing was admirably marked, and showed a master 
mind hack of the instrument. “What constitutes good or- 
gan playing?” was asked of Mr. Donley. “To thoroughly 
understand the instrument's possibilities; to express the 
message in mind; in fact, thought is the thing dominant.” 

Mr. Donley has planned and supervised the building of 
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some of the largest organs in America. His programs have 


been artistic treats. An organ recital recently given at 


St. Paul’s Episcopal Church, Kansas City, Mo. by Mr. 
Donley, presented the following program: 

Marche Cortege, Sylvia ............ . .Delibes 
Allegro Cantabile, Fifth Symphony Widor 
Fugue in D .Guilmant 
Sursum Corda oo -bigar 
Toccata ....... Batiste- Donley 
Romance ..... Wheeldon 
Allegretto Bossi 
Fantaisie Rustique Wolstenhelme 
Assyrian March, Tone Poem Botting 
Scherzo Hoyte 
Offertoire . Gaelotti 
Ove:ture, Zampa ..-Herold 


The press has generously added its acclamation of Mr. 


Donley’s excellent work. A critic of lowa University 
writes: 

Of the many who profess to a “call” to the ministry of music but 
few are chosen Organists abound in the United States, bui the 
divinely appointed masters can be counted on the fingers of one 
hand. W. H. Denley is certainly in the line of promotion and 
may write his name on a finger of that hand. In interpreting the 
joy and sadness, the peace and passion of human hearts, the in 


dividual side of Mr. Donley is preciously revealed 
y i b 


W. H. Donley, a distinguished musician and organist, performed 
a comprehensive program of selections by Bach, Beethoven, Guil 
mant, Batiste and original compositions The tone of the organ 
was admirably brought out by his artistic playing taltimore Sun, 
Baltimore, Md 

Programs by Mr. Donley include a series of organ recitals which 
evidence the work of an organist of no mean ability and accom 
plishment.—Boston Musical Herald 

As a performer Mr. Doniey enters into the spirit of each com 
poser in a way that impresses and moves music lovers to think as 
well as hear. * * * Mr. Donley presents the very best of the 
organ school * * In a group which closed with Schubert's 
“Serenade,” he revealed many poet moods, and im Widor's 
scherzo he did a brilliant piece of work In style, tone and deliv 
ery Mr. Donley proved himself master of the instrument.—Ohio 
State Journal, Columbus, Ohio 

W. H. Donley gave two delightful organ concerts in the Temple 
of Music. A man imbued with the enthusiasm for his art as he is 


must certainiy create a contagion wherever he gives his recitals, t& 
spur on other organists We all admired his warm temperament, 
fine execution, perfect legato and rhythmic phrasing.—Buffalo, N 
Y. Correspondent of Tue Musicat Courter 

Doniey’s rendering of the “Zampa”™ overture yesterday was the 
best effort in orchestration during the entire series of recitals. One 
could imagine listening to a whole orchestra instead of an organ 


The effect was grand Daily News, Indianapolis 


Mr orches 
tra. 


old violin strings.- 


symphony 


Donley handles his organ as if were a 


The bright, colorful tones snap and cry with the suggestion of 


Journal, Indianapolis 
the 


Mr of 
spect, bringing out most magnificent qualities 


Donley proved himself a master organ in 


of the 
that 


every re 
instrument, and 
the admira 


Ind 


a manner won 


Call, 


producing most beautiful tones ir 


tion and praise of all who heard him Lafayette, 


St. Paul’s Lutheran Church, planned and super 


Donley, was tested by The 
wonderful of the by 
the gifted performer, gave us a truly remarkable exhibition of organ 


The organ of 
vised by W. H 


mechanical construction 


him on last evening 


instrument, as shown 
It puzzled the average organist as to how the player brought 
Fort Wayne, Ind., 


music, 


out so many artistic effects Daily 





It was a treat and feast to music lovers and an inspiration to the 


church fraternity to discover the remarkable power and volume of 
their beautiful organ, when played by Mr. Donley, whose perform 
ance was masterful.—Herald, Erie, Pa 


The art of Mr. Donley was revealed in its highest form. It mat 
tered not in what school of music, the great digital and pedal dex 
of forth entrancing effects As a 
manipulator. of registration the With the 


leading of the 


terity the player brought some 


organist is past master 


utmost delicacy of shading and with the clear “vox 


ing,” the musicianship of the performer was brilliantly apparent 


Morning Star, Muncie, Ind. 
WANTED. 


CASH) will buy Nicolas Lupot violin (1805), 


$400 Guarnerius model, perfect condition; suit- 


able for soloist. C. H. Hirpepranpt & Son, 321 N. How 
ard street, Baltimore, Md 
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MUSIC IN CANADA. 





Toront June 9, 1906 


hall of the Conservatory of Music 
Ethel Shep 


gave 


The lecture Toronto 


was bright and attractive on when H 


June 2, 


herd, who recently returned from Paris, a soirée 


musicale in honor of her pupils. Gracefully arranged flow 


ers adorned the platform and tea table. Miss Shepherd 


wore a beautiful gown of Renaissance lace over chiffon 
and silk. Her appearance has well been described in the 
local press as that of an ideal artist. The singers were 
Alma Nix, of Uxbridge; Miss Johnson, of Detroit; Nina 


Weart, of 
Hazel 


quartet was the opening 


Edwards, Gertrude 


of 


Toronto; Frances 
Kathleen 


Ireland, of Vancouver 


Gale, of 


Howard, Toronto, and 


4 


Vancouver ; 
. brilliant 


all were students, 





contribution Though young they 





displayed artistic development which reflected great credit 


upon Miss Shepherd's ability as a teacher, and which 
would no doubt have gratified Jean de Reszké, Oscar 
Saenger, Frank King Clark and other famous masters with 


whom this young and gifted Canadian musician has taken 


special courses in vocal instruction Among noteworthy 
features were musical feeling, dramatic instinct, careful 
phrasing. correct tone placement, repose, and notseless 


Miss Shepherd, who an admirable pianist, 


At the 


breathing 


accompanied each song se of the program half 





an hour of social et yiment wa spent, und teacher and 
students received many congrat ns upon the genuine 
merit of the various musi rpretations 

R. C. Carton’s play, “Liberty 1 was successfully 


under the auspices 
Ethel van 


Kennedy 


presented last night at Shea's [1 
of the Toronto Press Club 
Robert St 


and Douglas Paterson 


ast included 


lart Frank M 


Valkenburg, 


reached the climax in 


“The 


the history of 


musical season of 
matter of local productivity 


of 


Toronto 


exceptionally large 





and distinguished achievement, 


ferings in oratorio, general choral compositions, symphony, 
aud other orchestral works, and finally in the number of 
first performances,” writes E. R. Parkhurst in this morn 
ing’s issue of the Globe. “To the lover of music who is 
able to look back twenty-five years, the development of the 
executive agencies in music of Toronto seems almost mar 
velous, although the vounger generation, not being able to 
make any distant retrospect, may take the present status 


of music in our midst as a matter of course. Certainly 
the record of the past season gives substantial reason for 
satisfaction and pride. Save the single instance of the 
orchestra, music from an executive and interpretative point 
of view has made immense strides in this city during the 
past decade.’ 
@ © 
The degree of Doctor of Music has just been conferred 


Toronto Conservatory 
Choir In 
honor 


upon A. S. Vogt, instructor at the 
of Music and Mendelssohn 
selecting this distinguished Canadian for so high 


direc tor of the 


an 


the University of Toronto has chosen well 
Ze & 
Elizabeth Cunningham talented piano pupil of Dr 
Edward Fisher, and honor graduate of the Toronto Con 








orn = : ae . amaaee 
servatory of Music in both the artists’ and normal course Marjory Sherwin Praised by Sevcik. 
leaves here shortly to teach music in Brandon, Man , . 
MI ‘ ’ Marjory Sherwin, tl violinist, for three years a pupil of 
Miss Cunningham has had excellent experien in 
: 8 ° , — Cupersenes ‘ Severk, has iss i neat t. witl ‘ notices from 
. _ . : ’ , the » & 
companying as well as in other branche { the ar Behemian. Encgli Scotch American papers A circ 
will be much missed here, but will prove a valuable ac 
ar ietter accompanies the klet, writte rd t style 
. 
«quisition m her new surroundings Brandon being a .i4 aond-taste. siened tw eas . 2 seventing 
progressive Western city, will appreciate thorough ir a : ‘ 
, c evcink ec wT | T | p ) ' 
, ] halos 
tion and unquestionable ability minding our reader f Miss Sherwis lebut in Mende 
ms 2 
eS & : — 
an yhn Ha i sp g, wit! \ 
William Shakespeare, Jr.. offers a vocal scholarship, t 
was m prai Sev : 
be competed for at his residence. 69 D'Arcy street . . : = 
’ 
June 20 M ys 7 » 
we Ss be > < : M is 
- 
» ark 
Sara E. Dallas, Mu Bac., wi has bee ne of tl : 
most prominent personalities at the Toronto Conservator 
of Music since its inauguration, and who with Miss Cur : heret 
_ ‘ ‘ rank 
lette, has successfully conducted the Westbourne Sch : 
leaves this city next month to make her home in \ F 
couver. B. ( An efficient organist, pianist and instruct arewell Recital at Mehan Studios. 


Mary A Ay it Mt. Vernos N 





she will be a great inspiration to the music students , 
the terminal city and Victoria, wl beauty and ro stud ‘ 
lectuality go hand d with r otl ju _s ' It & 
and endowments Miss Dallas 1 siste of Ek . . s we 
Dallas Peter Mus Bac of Vane tormeriy i He . , “ 
Musica Courter’s clever Winnipeg correspondent rey s = 
we a 
Muriel Hall, pianist, pupi f Dr. F. H. Torring 2 * . 
having returned to her home after a stiecesdf | 
in Toronto, will give recital at Wait’s Hall, Victoria, ! M i 
B. C., during the latter part of June . 
®t z= ‘ » Ne 
Beatrice Marshall, pupil of J. D. A. Tripp, » ! W 
in a representative program at the 7 { \ ' uM 
on the evening of May 29. Her pianis gift ve | . 
caretu ly developed and she gives pr I t ! th Many Concerts for Ysaye. 
achievements. Special mention sh ! made f he fOF ‘ 
effective interpretations of Chopin Schumant . 
talented student from the large as rent , a 
Mr ripp, was ably supported by nother rep ‘ ) 
Helen Grantham, pianist. Miss Weart, pu; f ] 7 . “ t 
Shepherd, vocalist nd Goe Catler pup | ‘ ! play it Lor 
Blachford, violinist, also gave creditable assistance ; ' ' ' ' ‘ é t 
f@ & New 
Pupils of Harry M. Field, the Canadian pianist : . 
instructor, will interpret compos ! y B 
Haydn: Chopin, Schamenn. Arensky, Ru ‘ : College of Music Commencement. 
lomorrow <« ! ment 1 tl 


and 


Wedn« 


Saint-Saens Weber in the theatre f the N b the 
Bess New Yor ‘ ' 
te 15 vill appe 


W. O. Forsyth, gave an ar- jy) 


ever 


tS 


pupil ot 


School on day ng 


Beatrice Turner, 


tistic recital at the Metr > litar ~ { 
v ' 
Tuesday evening, June 5 J]. D. Richardson, bar é . , 
I \ 
ang twice and won several recalls 
@ & 
Clara Jeffery, who studies under the capable x Karl Grien Cc . 

d auer Concert Company te Tour South. 
Frank S. Welsman, presented an interesting program at Karl ¢ os , , 
‘ - Ww 

College of Music on May 30 
s pt ad 
fe €& 
WwW ty 
This June is proving to be an ideal month f 1 W, for 
Toronto students about to take exacting exami l ! ! “ } 
Most of the days and 1 ght r ‘ nd worl ) | " My ‘ . \ 
pleasure May Ha ! 4 ' ! } \) 
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DR. WALTERS PRESENTS THE EVIDENCE. 


“4 Puitavecruia, Pa., June 8, 1906. 


The exceptional and uniform excellence of the song re- 
has given 
rise to the statement in some quarters that the singers he 

presents are not bona fide students, but are soloists re- 


citals by students of Dr. B. Frank Walters, Jr., 


cruited from various church choirs. It is an unwritten law 
ot Dr 
sing at his recitals who has not been under his instruction 
for at least a season, and who has not attained sufficient 
proficiency to hold a choir position, as he has too much 
regard for a recital ridden public to inflict upon it singers 
whe do not thoroughly understand and embody in their 
work the principles of scientific voice training. While he 
refrains, therefore, from the average “pupils’ recital,” he 
wishes to present documentary evidence that his singers 
represent his teaching. The following letters from a num- 
ber of the participants in the annual spring song recital, 
May 23, speak for themselves: 
Dr. B. Frank Walters, Jr Philadelphia 

My Deas De Wartexs—I began voice training with you Septem 


1716 Chestnut Street, 


ber 11, 1003, and except for summer recesses have been constantly 
inder your imstruction since I want to say that my whole voice 
has been enlarged—upper tones acquired to F above high C (my 
spper limit before being an uncertain A), and that all my vocal de 
velopment and control, together with a proper conception of dramatic 


effects, has been gained under you, so that I am able to vocalize and 
inter; ret difficult arias that I would never before have attempted 
Very truly yours, Bessie Kitce Staven. 
28ias North Sixth Street 
' 


Soprano soloist Market Square Presbyterian Church, Germantown 
May 29, 1906 


Dr. B. Frank Walters, Jr 716 Chestnut Street, Philadelphia 
My Dear De. Wactrers—This is to certify that I have been under 


your vocal instruction since the 18th of October, i904, to the present 


time, during which I have gained control of low tones to C (one 
ctave below middle C), and blended them with my medium voice, 
becoming a true contralto; but I have in addition extended my 
uppass upward to high A, first leger line above staff, and acquired 
1 development of my whole voice that I never possessed before 


Very truly yours Dorormea CovLome 
4249 Corard \venue 
Matthew's P. E. Church 


Contralto salomt St 


May 20, 1906 
* 
Dr. B. Frank Walters, Jr., 1716 Chestnut Street, Philadelphia 
My Dear Dr. Water I wish to thank you for the control and 


development 1 have acquired of both upper and lower tones for the 


removal of “hard” tones from the middle part of my voice, the ex 
ellence of interpretation and enunciation of which my audiences 
have so often spoken, and for the success which has: attended me as 


: bass soloist since I began vocal study with you a year and a half 
ago Very truly yours, Cuarces J. SuurrLeworrn. 
g10 South Twenty-fifth Street 


Member St. Mark's P. E. Choir 
MA 30, 1906 


Dr. B. Frank Walters, Jr., 1716 Chestnut Street, Philadelphia 

My Dear De. Warteas—I have met with so much success in my 
concert work during the last year that I want again to express my 
appreciation of the tremendous transformation you have effected in 
my voice during the three years | have studied with you. Since you 
have extended my compass to three octaves (I sing four C's), re 


moved the usual contralto “break” and increased my knowledge of 


JULIAN 





Walters’ studio that no student shall be allowed to 


Oratorio, Concert, Recital 
EXCLUSIVE MANAGERS: 
HAENSEL & JONES 
542 Fifth Avenuc, New York 


and ability to attain dramatic effects. 
erly interpret any aria written for contralto 
Very truly yours, 
On tour with Philippini’s Band. 
May 31, 1906. 


Jane MacNerte. 


Dr. B. Frank Walters, Jr., 1716 Chestnut Street, Philadelphia 

My Dear Dr. Wartrexs—lI began study with you in October last, 
since which time I have gained in vocal development and control to 
an extent I never before realized was possible. My low tones, 
which had been neglected, now balance the rest of my voice, my 
execution is greatly improved, and my singing as a whole is broader, 
more effective and more “finished.” 

Very truly yours, 

1551 North Twelfth Street. 

Soprano soloist St. Malachi’s R. 
Indian Band. 

May 31, 1906. 


Eona Horre RosentHat. 


Church and with Wheelock’s 


Dear Da. Watters—I commenced voice training with you in Sep 
tember, 1902. 

By your instruction and training I have developed and enlarged 
my whole voice; I have added tone from high A-—-my former upper 
limit—to the G above high C, and have extended my compass down 
ward to E below the staff. 
and am able to run scales rapidly and evenly and can trill at 192 


I have acquired flexibility and control 


by the metronome, four notes to the beat. 
Very truly yours, Carrie Sosy 
JuNE 3, 1906. 
Dr. B. Frank Walters, Jr., 1716 Chestnut Street, Philadelphia 
My Dear Dre. Watters—I have been under your vocal instruction 
from October, 1904, to the present time, and desire to express my 
appreciation of the great gain I have made im the proper use of my 
voice, breath control, compass and power as the result of your 
training. Very truly yours, Mary Taytor Situ 
731 Corinthian Avenue. 


Member St. Matthew's P. E. Choir 
June 1, 19006. 


Dr. B. Frank Walters, Jr., 1716 Chestnut Street, Philadelphia 

My [ear Dr. Watrers—As a matter of justice, I want to say 
that since I began voice training with you the i3th of last October 
my voice has reached a degree of development it never possessed be 
fore, and the tone from and including G (above the staff) to the 
high C, of which I used to be so fearful, are now under perfect 
control and of equal size with the rest of my voice 

Very truly yours, Ecrzasetu R. Mossprookx 
100 Apsley Street, Germantown 
Soprano soloist St. Stephen's R, C. Church 

May 29, 1906. 


Dr. B. Frank Walters, Jr., 1716 Chestnut Street, Philadelphia 
My Dear De. Warters—Since July last to the present time | 
have been under your vocal instruction, and I desire to say that 
you have increased my compass, made my low tones much heavier, 
removed an objectionable tremolo, given me better sustaining power 
and more volume throughout, and improved my pronunciation, 
breadth and effectiveness of singing. By your clear and sensible 
directions you have established a consistent and scientific plan of 
voice use which no one else had ever imparted to me 
Yours very truly, Witntam CUNLIFFE 
21 South Fifty-fifth Street. 
Baritone soloist Temple Baptist Church 
June 2, 19006. 
Dr. B. Frank Walters, Jr., 1716 Chestnut Street, Philadelphia: 
My Dear Dr. Wacters—lI desire to say that I never did any 
technical study in singing until 1 commenced with you last No 


vember. 
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New Compositions ——-O 

Pronounced by authorities as being the very 
LEANOR best recent contributions to modern musical 
——_—_—_— literature. 

WM A. KAUN MUSIC CO., Milwaukee, Wis. 


I am able to sing and prop- 


Under your instruction I have gained a control of my voice and 
a knowledge of voice placement which has been a revelation to me 
Very truly yours, James A. Preston 
Roxborough, Philadelphia 
Tenor soloist St. James’ R. C. Churcl 
June 1, 1906. 


Dr. B. Frank Walters, Jr., 
My Dear De. Watters 
the work in voice training I have done with you since I began study 


1716 Chestnut Street, Philadelphia 
This is just to express my appreciation of 
in July last up to the present time 

My whole voice is broader, my upper tones casier and stronger 
and I have gained a command of tone pose and a knowledge of 
what to do to get effects which I never before possessed 

Very truly yours, Carotine Kenprick 

1409 Spruce Street 

Soprano soloist Fourth Baptist Church 


June 1, 1906 





Saenger Friday Morning Club. 

The Saenger Friday Morning Club, conducted by Carl 
O. Deis, gave its first musicale recently at the studio of 
Bushnell. This club, composed principally of 
Saenger students have been studying only since January 1, 
but under the able leadership of Mr. Deis have made fine 


Charles E 


progress and gave an excellently rendered program. In 
the Jensen number they had the assistance of two horn 
players, members of the New York Symphony Orchestra 
[he club numbers thirty members, and will welcome the 
addition of any who have ever been students of Oscar 
Saenger. They resume their rehearsals early in October 
Applications may be made to Mr. Deis or to Mr. Saenger, 
51 East Sixty-fourth street. The program for the musicale 
follows: 

Bridal Song, from The Rose Maiden Cowet 

Chorus 

Violin Solo, Romance, from Second Concerto W ieniawski 
Flora Vilette Finley 


Songs— 
That Night In May Brahms 
My Heart Is In Bloom Brahms 
Elsie Ray Eddy 
Die Stille Wasserrose Von Fiel 


Zucignung 
Milton Levy 


Psalm, God Is My Guide Si ‘ 
Chor 
Songs 
Ruhe, Meine Seele Strauss 
Heimliche Aufforderung Strauss 
Siby! Conklir 
Violin Solos 
Preghiera : Schubert 
Obertass Wieniawski 
Miss Finley 
Songs 
Were I a Star Deis 
Er Ist’s Wolf 
Irvin Myers 
Cantata, Song of the Nuns lenser 


Chorus, with obligato of Horns 


ry 


Incidental Solo Sung by Francesca Wend 


De Macchi to Sail June 23. 

Mr. C. de Macchi will sail for Genoa on the Kénigin 
Luise, June 23. His main purpose is to engage theatres 
for his opera company of American artists. From Milan 
Mr. de 


and then to Paris, returning to New York about the be 


Macchi will go to Carlsbad, Munich, Bayreuth 


ginning of September 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applica 
tion. 


MRS. CARRIE L. DUNNING, 225 Highland Avenue, BUFFALO, . Y 





BESSIF 
MAY 


SONG AND 
RGAN RECITALS. 


FOR TERMS OR LESSONS, ADDRESS 








8353943 35°% 





E.M.BOWMAN, PLANO, THEORY no ORGAN STUDIO, 


—_+C ONTRALTO: 


ORATORIO 
RECITAL 
CONCERT 








STEINWAY HALL, NEW YORK. -i-~ 








1906-7 


EMMA 5 SHOWERS) 


EMM™MINENT AMERICAN PIANIST 
R. E, JOHNSTON, Manager, St. James Building, B’way and 26th Street, N. Y. City 


NOTE; *Bauma Suowers appeared as Soloist at Gerardy and Marteau Concerts this season just 
ending and scored sufficient success to be re-engaged in several places for a recital next season. 








SUMMER 


AND 


FALL ENGACEMENTS OF 


SOUSA 


Willow Grove Park, Philadelphia, ce \. ag 
Annual Season), Aug. 12, Sept. 3 


Western Pa. Exposition, Pittsbur le sii 
Mare soned geen , Sept. 17, 22, inel. 
ood Fair, Boston, Mass. (Third agement 
Oct. 15, 27. ™ . 
NOTE—Twenty- Eighth Semi-Annual Tour, just com- 
has covered 211 concerts in 160 dillereet cities 
with 14,493 miles of travel in 31 States of the Uncen. 
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ginia Listemann sang four songs in a highly finished and 
artistic fashion. Her v hows the result of excellent 
training, to which has been added a good appreciation of 





tistic singing was contributed by Herbert Miller, whose 











Cmicat June 9, 1906 


“Carmen” at the Anditeriam. 

Che students in the School of Opera of the Chicago 
Musical College gave a performance of “Carmen” last 
Tuesday in the Auditorium, which served not only to 
display the very remarkable abilities of the students them 
selves, but also the resources of the great mstitution re 
sponsible for the production Bizet’s opera is of great 
difficulty, both from the musical and the dramatic stand 
point. It demands more than vocal ability, although its 
exactions upon the singers are great enough Without 
adequate dramatic expression a work such as Bizet’s mas 
terpiece must fail of its effect, even though the voices 
which interpret it are of matchless quality. In this matter 
{ dramatic expression the young people who — and 
sang last Tuesday were very—almost surprisingly—satis 
being 
stagy, and, when the climax was reached, of portraying 


factory They succeeded in being dramatic without 


tragedy with a minimum of theatricalism That this at 
tainment is much to their credit may be more readily 
believed when it is remembered that many performers ot 
far greater experience have never reached it. A great deal 
of their success the students owe to Herman Devries, wh 
taught them the music and action, and who was stage mat 
ager on the occasion of the performance. Devries possess 

every qualification for his position as one of the directors 
of the opera school. Having been through the operat 
carcer himself, he understands its requirements and 

able to impart that understanding to his students. Jessi 
Waters Northrop, of the faculty, who sang the part of 
Carmen, gave that difficult role an mterpretation of re 
markable excellence, so remarkable indeed, that those who 
have known her only as an excellent vocalist, were sur 
prised to discover in Mrs. Northrop an actress of equal 
ability. Henry A. Mix, who on a previous occasion had 
gained experience by singing the title role in “Faust,’ 
demonstrated by his portrayal of Don José in “Carmen” how 
much he has improved in the time which elapsed between 
the two productions. Particularly was this improvement 
to be noticed im the greater freedom and effectiveness of 
his acting. In the last scene, both he and Mrs. Northrop 
made a powerful impression by their portrayal of its 
tragic climax Luella Chilson, who sang the role of 
Micaela, showed herself to be the possessor f a voice 
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| COLUMBIA ™* “Progressve" | KARLETON HACKETT 
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| Blecution HALL . , , ‘ _ 
| Jackson Boulevard and Wabash Ave,, Chicago CHARLOTTE eh WILLIAMS 
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| Call or write for handsome catalogue, mailed free Recitele and Selo Appearances with Orchestra 


|CAROLYN LOUISE WILLARD) =" "°°" 


Pianist TWENTY-SECOND YEAR 


Address: Bush Temple, Chicago. 1902-1903 
Mas. REGINA WATSON’S SCHOOL 


for the 
| HIGHER ART OF PIANO PLAYING 
297 Indiana Street, Chicago, Ill 


oe WaLTRe sky. nanore Henky | GLENN DILLARD GUNN. 


Instructors 





Teacher of Singing 
Kimball Hail, Chicago 










piano) and ROSSETTER G. COLE (Theory) BERNYA BRACKEN GUNN 
For circular apply Pianist 
zon Michigan Ave CHICAGO, ILI 
Fine Arts Bullding. Chicago 


WALTER SPRY PIANO SCHOOL, 
| 


MARY WOOD CHASE 
CONCERT PIANIST. 
Address al! communications to 
Hyde Park Hotel, CHICAGO 


WM. H. PONTIUS 
Teacher of Voice and Artistic Singing 
Repertoire, Harmony and Com jon 

Studio: Dubuque, la 








ARTHUR BERESFORD 
BASS-BARITONE. 


Oratorio, Concerts and Recitals; Vocal Instru- 
tion; Coaching in Oratorio a Specialty 
708 Pine Arts Building, Chicago, Ii 


ARTHUR M. BURTON | 4OWARD weLLs 


Baritone Fine Arts Building, Chicago 
Fime Arts Building, Chicago. Menagemes! OURSTAN COLLINS MUSICAL AGENCY 


GRANT HADLEY °**:’"’ 


BARITONE Auditorium Buliding, CHICAGO RECITALS. 


WILLIAM BEARD, 22ttorx 


Masagcacet DUNSTAN COLLINS MUSICAL AGENCY. 


CLARENCE DICKINSON 


CONCERT ORGANIST 
LECTURE RECITALS 
678 Fine Arts Building, Chicago 


































As@toriem Belidiag, CHICAGO, 111. 














-_THE MUSICAL COURIER. 








Martha T Tyler- Seneenii contralto, assisted by Augusta 
Scott, reader. 


eS =e 

A benefit concert will be given June 11 in Steinway Hall 
by the Chicago Relief and Aid Society. Grace Dudley will 
sing a waltz song by Arditi; the prologue from Leonca- 
vallo’s “Pagliacci” will be sung by Dr. Hugh Schussler; 
Franz Wagner, ‘cellist, will be heard in a ‘cello concerto of 
Golterman; Marie White-Longman will sing songs by 
D’Hardelot, Salter and Del Diego; Georgia Kober will play 
Liszt’s arrangement for piano of the waltz from Gounod’s 
“Faust,” and Signor Beduschi will sing an aria of Leon- 
cavallo 

te €& 

The annual concert and commencement exercises of the 
Columbia School of Music will be held in the Illinois 
Theatre next Tuesday afternoon. Ralph Lawton will play 
Tschaikowsky’s first piano concerto; the same composer's 
aria, “Farewell, Ye Hills,” will be sung by Margaret Slat- 
tery; Virginia Estill will sing “Elsa’s Dream,” from Wag- 
ner’s “Lohengrin,” and Rubinstein’s piano concerto, op. 
70, will be played by Isabelie Hallanger. The soloists will 
be accompanied by an orchestra under the direction of 
Clarence Dickinson. Degrees and diplomas will be con- 
ferred by the Hon. William E. Mason 

es & 
The Spry Piano School. 

Che annual June recital given by the members of the 
piano class of Miss Dana was held today at the residence 
of Mrs, John Spry, in Evanston. Twenty-one compositions 
were interpreted, and the playing reflected great credit on 
the teaching ability of Miss Dana. 

fe & 

A farewell gathering of the friends and associates of the 
violinist, Emile Sauret, was held last Thursday. Hans von 
Schiller presided at the meeting, and many speeches in 
praise of the great violinist were made 

f & 
Chicago Musical College Prizes. 

The following is a list of the successful contestants for 
medals in the various classes: 

PIANo, 
Post Graduating Class 
Diamond Medal...... Edith M. Corette, Wilmette, Il 

Gold Medal.... Prudence Neff, Nebraska City, Neb. 

Gold Medal..... -Madeline Williamson, Chicago 
Graduating Class 

Diamond Medal : seoncaes Ruby Nelson, Chicago 

Gold Medal.. -Marcia Manley, Roscoe, Ii!. 

Gold Medal....... ..Charlotte Andrus, Chicago 
Teachers’ Ceriificate Class 

Diamond Medal.. 

Gold Medal.... ited 

Gold Medal, Linnie Sutherland 


.Rhea Watson, Lima, Ohio 
Babette Heyer, Elkhart, Ind. 
..New Castle, Colo. 

Seventh Grade 


Diamond Medal... -Lillian Gottlieb, Chicago 


 & ° aa ee Isaac van Grove, Chicago 
Silver Medal..... esbeseeneesencds Edna Good, Chicago 
Silver Medal..........+++. | Rage NE gy OF . Bessie Scott, Chicago 


Silver Medal.. 
Silver Medal.... 


.Prancis Crowley, Chicago 
..Raymond Dunham, Chicago 














EE WES « hc ebendeboksadehiocdscceteos Stella Uthe, Chicago 
Silver Medal............ Jennie Dalenberg, South Holland, Ml. 
GG Bele sco dectiiivevecis Uldene Smith, Great Falls, Mon. 
BPG TR 06 6 occ oc cccegecttbecces Sophie Rosen, Chicago 
LL as) oa puke Gaps codes Grace Rogers, Chicago 


Silver Medal.......... g 
Sixth Grade— 
Ce Sicaecccudeteucsededhesewes Eda Schubiger, Chicago 
Ten Silver Medals, Edward Hribal, Rose Goldblatt, Ethel Ralph, 
Goldi Coski, Nina Armando, Lucille Manker, Arthur Finkel- 
stein, Hazel Porges, Edna Hagel, Belle Tanenbaum. 


oda eeud Gladys Knight, Chicago 


Vio. 
Post Graduating Class 
Diamond Medal... ~eedbeabwewstese Wally Heymar, Chicago 
Graduating Class- 
Diamond Medal......... .Margaret Austin, Toledo, Ohio 
SL ons sc oaee sine aeade Ellis Levey, Chicago 


fe ‘ Gurli Hausch, Stockholm, Sweden 
Teachers’ Certificate Class- 

EO STE OS a ee on Will Prior, Chicago 

Sin ds Cobdbes oravecccesecees Gail Watson, Lima, Ohio 

Gold Medal... 2.6. .ccccccccrcceeees Florence Bryant, Chicago 
Seventh Grade— 

ED TEs 6c cc cecceceseovecas Sol. Cohen, Urbana, It. 

Gold Medal.......... pens dented Dagne Kristensen, Chicago 


Silver Medal. Olga Butkiawicz, Chicago 
Sixth Grade— 
Gold Medal......... - .Herman Felber, Chicago 
Silver Medal.......... Sénebeesees coouuen Amy Neill, Chicago 


Silver Medal..... Benjamin Paley, Chicago 


Post Graduating Class- 
Diamond Medal. 

Graduating Class— 
Diamond Medal.... Ada Dorsey, Grand Rapids, Mich. 
Gold Medal. Johann Berthelsen, Manitowoc, Wis. 
Gold Medal... been ....Clara E. Johannes, Chicago 

Teachers’ Certificate Class 
Diamond Medal ...... 


Anna C. Jensen, Chicago 


..Grace W. Ellsworth, Chicago 


Gold Medal......... ; ..Edna Sands Dunham, Chicago 

Gold Medal...,.. ...May Taylor Hays, Owensboro, Ky 
Seventh Grade— 

Diamond Medal...... J. Lester Haberkorn, Chatsworth, Ill. 

Gold Medal...... . vberendes Rose Heidenreich, Chicago 

Gold Medal.......... -.«e+e++Paul McCarty, Lowell, Mich. 


Best Averace oF SCHOLARSHIP. 
Graduating Class— 
Diamond Medal (To be awarded) 
Teachers’ Certificate Class 
Diamond Medal (To be awarded) 


Haagmowy. 
Graduating Class— 
Gold Modal ..cccccccccccccces Isabel Sleight, Ironwood, Mich. 
Teachers’ Certificate Class 
ES in oe dau pauuink 060400 06N Agnes Dorsey, Chicago 





Seventh Grade— 


Gold Medal. Stella Uthe, Chicago 


Composition. 
Post Graduating Class— 
Ul” ee ee Wally Heymar, Chicago 
Graduating Class— 
Gold Medal............. Virginia Graham, San Francisco, Ca 


History or Music. 
Teachers’ Certificate Class— 
Gold Medal 0 
Scmoot or Expression 
Post Graduating Class— 
Diamond Medal. 
Graduating Class- 
Diamond Medal 
Teachers’ Certificate Class 
Gold Medal...... sedeos — .Adda 1. Gleason, Chicago 
Scuoot of AcTING. 
..Estelle Vodrie, Omaha, Neb. 


..Charlotte Dwyer, Chicago 


jodviaased -Cora Lynn Piggott, Chicago 


Genevieve Rabig, Chicago 


Diamond Medal 
a ities Fred Siegel, Chicago 
tt € 
The fortieth annual commencement exercises and concert 
of the Chicago Musical College will take place in the Audi- 
torium, June 19. The following program will be given by 
the winners of diamond medals in the competitive examina- 
tions, a full orchestra assisting, under the direction of Hans 
von Schiller. 
Piano, Rondo, B flat. posh danbyebees .. Beethoven 
Rhea Watson. 


Violin, Concerto, No. 11, G major, op. 70 (first movement). .Spohr 
Will Prior. 


Vocal, Aria, He Is Kind, He Is Good, Herodiade Massenet 
Grace W. Ellsworth. 
Piano, Concerto, A minor (first movement)... .. Hummel 
Nellie Ruby Nelson 
Violin, Faust, Fantaisie........ ‘ Wieniawski 
Margaret Prentiss Austin 
Vocal, Aria, Jewel Song, Faust....... nae Gounod 
Ada Dorsey. 
Violin, Concerto, D minor (first movement) Sauret 
Wally Heymar 
Vocal, Aria, Piano, Piano, Der Freischitz . Weber 


Anna C. Jensen 
Piano, Concerto, A minor (first movement) 
Edith M. Corette. 
Conferring Degrees and Diplomas and Awarding Medals 
Rev. Dr. H. W. Thomas. 
eS & 


Schumann 


Alfred D. Shaw, tenor, whose singing has brought to him 
the admiration of many an audience, still continues his 
career of success. The following press notices of Mr 
Shaw's singing have appeared lately: 

The second program of the festival was the song recital by A. D. 
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Shaw, the tenor. From first to last the richness of his voice and 
the scholarly interpretation of the songs held the undivided atten 
tion of the audience.—Press, Yankton, S. D., May 23. 


Mr. Shaw sang the tenor part, 
with Beresford'’s bass he more than 
authority of his singing.—Courier-Herald, 


and while he cannot vie im power 
held his in the technical 
Saginaw, June 2 





and clear, 


Mr. Shaw's voice is sweet, full and every number was 
rendered with a charm that won for him the hearty praise of his 
auditors and left them wishing for more Yankton Herald, May 
23, 1906 

The success of the solo ook | was the greatest that has been 
achieved in Green Bay for some seasons. Mr. Shaw has a tenor 


voice of sweetness and power that carried the audience along to re 


peated climaxes of applause. He sang the high D dat at the close of 


“Cujus Animam”™ with a full, ringing tone-—Green Bay Advocate 
May 31, 1906 

Mr. Shaw has a tenor voice well schooled and of wonderful range 
His singing of the “Cujus Animam”™ and the high D flat at the end 


Bay Gazette, May 31, 


received great applause.—Green 1906 


the tenor, has a most satisfying voice, good style and 
He is a good singer and thoro: 


Mich., 1906 


ee 


Mr. Shaw, 
intelligent method 
Saginaw, 


sghly artistic 


Evening News, June 2, 


Arthur M. Burton's Success. 


Arthur M. Barton, 
a singer of the highest artistic 


baritone, who is so widely known as 


ability, and who has won 
many triumphs this season, will leave for Europe on Thurs 
day, June 14. Mr. Burton, 
wife, will spend most of the summer in Germany, 
Holland Among the many eulogistic 


notices from the press concerning Mr. Burton's singing the 


who will be accompanied by his 
visiting 


England and 


also 


following may be quoted 


Mr. Burton presented a thoroughly artistic progran giving at 
unusual and most acceptable dignity t the classic numbers that 
composed the first part His yening song, the Handel aria 
“Where E’er You Walk,” showed a good command of techn 
“Geisternahe” and “Der Knabe mit dem Wunderhorr were ¢s 
pecially fine and called forth enthusiastic applause 

The singer did some of his best work in Hugo Wolf's “Ver 
borgenheit™ and in Hildach’s “Lenz,” which showed some rare tona 
qualities in his voice The three Richard Strauss numbers, “Du 


meines Herzens Krénelein,” “Allerseclen” and “Heimliche Aufford 
rung,” were given good interpretations, the shading and expressi 
of the latter being especially noteworthy Mr. Burton delighted his 
audience with his charming rendition of the Irish melodies and his 
quaint handling of the old English songs Daily Times, Daven; 
la., May ts 

Mr. Burton hee a baritone voice of sympathetic and very bea 
ful quality, his tones being clear and very true The audience was 


especially pleased with his singing of Verborgenheit by Hug 
Wolf, and also with “Heimliche Auflorderung™” of Richard Strauss 
both calling for encores Mr. Burton was especially pleasing in his 
ballads and sevral repetitions were necessary to satisfy the applause 
The old Donegal air, “By the Short Cut to the Rosses and “Ar 


Indian Love Lyric.” as well as The Little Irish Gis being 
peated graciously by the singer The recital was one of the most 
pleasing and artistic in its rendering of any given by the t 


Democrat, Davenport, Ia., May 15 


Arthur Burton, who sang the role of Elijah, charmed the audier 
with ‘his beautiful tonal quality and splendid delivery His inter 
pretation of the notable air, “It Is Enough,” was marked by effective 


beauty of his mellow 


Wis. May 1 


displayed the wondrous 


Chre 


expression and per 


nicle, La Ctosse 
fe & 


Hattstaedt, president of the American Conserva 


fectly placed tone 


John J 





tory, announces the following new engagements of in- The resh. , ; 
structors for the coming season efmhiciency, ans 
Piano, Silvio Scionti and May Doeiling; voice, John very flattering o: 
Read and Viola Paulus; violin, Charles Morenhout, Lulu prominent schools he 
Sinclair and Mr. Kaufman, and violoncello, Horace Britt. their music departments. 
Mr. Scionti has already proved himself a young pianist Mr. Collins has also fil. 
of exceptional brilliancy, and the same may be said of Miss Toledo, Findlay, Akron, Up) rs) 
Doelling. Both of these artists have a bright future beiore Salem, Ohio, and in Kankakee ano © 
them, and will make themselves felt in musical affairs of many local engagements this season 
this city. John T. Read is well mates as an admirable Ralph Lawton will play the entire Tscha 
baritone, and Miss Paulus is an accomplished singer n B flat minor, with orchestra, at the comm: 
Mr. Morenhout was soloist with the rheod we Thomas rt of the Columbia School of Music. Mr. Law, 
Orchestra last season, his playing being greatly admired f the graduates in Miss Chase's class this June 
As a violinist he ranks with the first im this city lied with her during the past three years 
Horace Britt, ‘cellist, has not as yet played in public, b Henry Tovey has renewed his contract, with a material 
will appear next season with the Theodore Thomas Orches crease of salary, at Ouachita College, Arkadelphia, Ark 
tra. As a violoncell he occupies one of the foremos Mr. Tovey has given a number of successful recitals during 
positions in this country. Mr. Britt is a former member of e year 
the Colonne Orchestra, of Paris Among the gratifying tributes to Miss Chase's ability a 
ee teacher is one from a well known young pianist, who ha 
é studying with Miss Chase during this season, after 
The Studie of Mary Wood Chase. years abroad with three of the best known | rx 
Louise Wright has accepted the position of director t-teachers I have much more to teach now tha 
musk Howard-Payne College, Fayette, Mo r before, and derstand so much better how to get 
This is the first tin years that Noward-Payne | esired results. Heretofore I hardly knew how t the 
not gone abroad for its director of music. For ten years esson hour = * mot possibly do all I want to do in 
more the position has been held by pupils of Oscar Rai y lesson, I | ; much to give h . frank d 
Miss Wright was elected to the position over the applica —— 
tions of a number of teachers educated in the st f It is this ability t ke intelligent and capable teach 
ioreign masters makes Miss Chase's pup n t aft that 
Edith Bristol has accepted the position of first as , P ble t pply | ly grow le 
in the Howard-Payne Colleg: ' . un . 
Gertrude Gain will continue her t g next . , . , atthe, . 
Winnetka at the Girton School ving t completed ' . 
very successful year “ae deny ' e for tea 
. ? Al ‘ } . > ! ; } 
Myrta Coe Rundle will, as heretofors ‘ retires ” : on 
classes in children’s work at the (¢ imbia S {M HBAS oF : She w 
ind also at the Girton Scho W innetk ! ‘ ve July R H my 
fron of Miss ( hase i het om , . . . ' : 
Gertrude White has accepted a position at 1 [a oe ee xing ig 
n the Indianola College 
Ida Felkne will reta ent lowa ( 
len ment eenecn Anderson Thanks His Friends. 
Grace Terry has « npletec i very busy se } 1 < iz ‘4 ’ ‘ ger ‘ “ 
work and teaching at Knox Conservator {M G , rect. wi 
burg, I! Miss Terry has given a number of recit rowning Sund efers = ‘ ' ‘ 
] ios and kk wa tor vat us < bs w t } ‘ 4 | ] r t, u ew 
has also won warm approval from such artists as Herbert the | . : My Lod 
Witherspoon, basso; Ada Markland Sheffield, sopra and ter } ccident , 
Marie White Longman, contralto, for her artistic l syn yacht ‘ 
pathetic accompaniments they decide , ' , eneont > 
Gertrude Ernst will be the assistant teacher at Ker River . Re oO 
Institute next year t psized f . 
Dorothea Schneewind, an eleven year 1 puy {M , , es , 
Rundle, gave a recital at Cable Hall on Saturda uftert " the water nel er 
May 26, ith great success She is possessed of ‘ Lie Ml ' » . 
talent and shows the results of careful training of her tea¢ » her Me - ‘ ae y hat 
ers, Mrs. Rundle and Miss Chass peomenes =e RedAfas NY ) 
E. Hamilton Collins will continue his p P 
assistant to Miss Chase at the Colun School of M Fact ate +} — 
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Ask for your ticket to the 


Adirondacks 
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The New Line 
Delaware 2 Hudson R. R. 


o 
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Among other privileges your ticket 
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train service is the 
/ ° 
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Canadian Pacific Railway 
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Montreal, Que. 
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American Institute Recital. 


At Chamber Music Hall, June 1, occurred the closing 
students’ recital of the American Institute of Applied 
Music (the Metropolitan College of Music), the pro 
gram being made up of piano, vocal and violin numbers 
Last week the names of those who won certificates were 
published. Millie Pfletschinger, to whom fell the task of 
opening the program, played three pieces by Schiitt with 
big tone, round and lovely William Small and Samuel 
Saron followed with a duo for violins, showing excellent 
taste and ensemble. Marian C. Mills came next with a 
scherzo by Bargiel, which she played with clean cut style 
and musieal touch. Nicholas Zan sang an aria from “Don 
Carlos” by Verdi, showing that he had made fine progress 
under Paul Savage, his only teacher. Kate G. Powis 
played with very brilliant tone “The Lark” by Glinka 
Balakirew, followed by Anna Crawford, whose singing 
was simply charming in “Cherry Ripe,” “When Love is 
Kind” and “The Lass With the Delicate Air.” Dainty 
and effective was the piano playing of Edith J. Compton 
n two Schumann excerpts which she played extremely 
well. Mrs. Felix St. Martin, contralto, sang an aria by 
Saint-Saéns well. Isabel Carmen Bonell played a waltz 
by Schiitt very gracefully, showing temperament and real 
pianistic gifts. Walter G. Barker, tenor, sang “Summer- 
time” by Ronalds with real ardor; his voice is very 
musical. Little Sammy Kotler, violinist, literally “brings 
down the house” before he plays a single note; when he 
plays his listeners are astonished at his big tone and con- 
fident style. He played Saint-Saéns’ difficult “Rondo 
Capriccioso” splendidly. Lydia Wise. who was the only 
student to receive the graduation certificate in piano play 
ing, showed a very musical nature and well developed 
technic in a prelude by Sinding. Mrs. Avis Day Lippin 
cott was the special vocal feature; her singing of Verdi's 
“Ah fors’ e lui” being remarkable for clean cut coloratura 


| and splendid style. She had to bow her thanks three 


imes Ethel Peckham closed the interesting and well 
constructed program with some umusually good piano 
“Arabesque” and 


playing, her numbers being Debussy’s 


Godard’s “Cavalier.” The principal feature of her playing 
was her appreciation of the nice little effects possible, and 
her ability to produce such effects. Marjorie Morrison 
and William F. Sherman played capable accompaniments 
The hall was completely filled, flowers in profusion were 
sent the participants, and the interested spirit, the pleasant 
atmosphere which characterizes this institution was ob 
served by all. Kate S. Chittenden, dean of the faculty, 
and May I. Ditto, corresponding secretary and treasurer, 
were congratulated on the best students’ recital so far 
given by the institute. A forty page booklet, the annual 
announcement of the institute, has just been issued, con 
taining much information 


William Nelson Burritt's Class. 


The vocal class of William Nelson 
so that this is his best month, so far, as what would 
first New York sea 
son; he is teaching all summer, however. Minnie M 
Pierson, a soprano teacher of St. Louis, Mo., is her 
Byrd Hubbard, soprano, of Cairo, Ill, and Chas. W 
with him. Mary Todd 


jurritt has grown 


ordinarily be called the close of his 


Beam, of San Francisco, are also 
Mustin, contralto, of Philadelphia, comes here for lessons 
of Burritt. E. W. Frank, of Lafayette, Ind., who has a 


beautiful tenor voice, studies with him Helen Waldo, 
contralto, has been engaged by the Bloomingdale Re 
formed Church, Broadway and 107th street, and will be 


gin in September 


Alice Sovereign Coming to New York. 


Alice Sovereign, the contralto from Pittsburg, is to be 
under the management of Mr. Chariton next season. The 
singer is coming to New York to reside 


Chariton Is BooKing Tour for Sembrich. 


Loudon G. Charlton is booking a concert tour for Ma 
dame Sembrich, to begin March 1, 1907 
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Gerhard Mennen Co., Newark,N.J. 
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BROADWAY, Sth AVE., 27th ST. 
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furnishings and decorations, entirely new throughout. 
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OMAHA. 
Omana, Neb., May 30, 1906 


The return of Kubelik was greeted here by a very larg 


und enthusiastic audience, which was evidently receiving 
ts money's worth, or at least, thought so The program 


was very interesting and the accompaniments were an un 


alloyed delight 


eS & 
A recital by Dr. Minor Baldwin who modestly heralded 
himself as “America’s greatest concert organs was 


given at the First Baptist Church The locdl 


nothing to condemn and everything to 


however, the great Amer nm concert organists need n 
tremble 
mt RE 


Mr. Bennett, a young man who comes from the organ 


hool of Mr. Carl. is being talked with by the mus 
the Kountze Memorial Church as a pos 
sible choice for the pe 


irch Mr 


The church has built a very haz 


commiuttec ot 


»sItion t rganist and 


f the ch Bennett w probably 


dsome edifice of white 


ut stone, and the interior is very harmo s indeed 
with its sombre wood work and soft light scheme Phe 
position will be a good one 

oe & 

And that leads to the statement that | D. Keck, for 
many years the music director of the old Kountze Me 
morial Church, has resigned his position and w take 
ip his permanent residence in California Mr. Keck 
leaves a host of warm frieds her: and he w be followe 
by their good wishes He has proved himself a nsci 
entious hard worker, and an earnest musician in every 
thing he undertakes His wife and daughter are also 


very capable musical people, Mrs a good a 
Joy Keck, a pupil of Emil Leibling, of Ch 


cago, 1S a very 


prohte d 


compan st 
talented pianist ind while Omaha has not 


much by her work study in 





Chicago, for so long, many of us have felt that she has 
great promise 
= 
a 
The veteran Jules Lumbard ha also left us nd has 
taken up his residence in Cl g The “grand 1 mar 


will be missed 


Ry an imexcusable an ntal rsig lent 
of Corinne Paulson was not made in my last letter aner 
the concerts of the Px pie Institute Miss Paulson was 
the accompanist for the artist recital, and sh ritte 
herself with glory Miss P sor s not ually on a 
program in that capacity us she dox is 1 deal of 
solo work, and is kept very busy teaching 9 
class of pupils She musician fror \ we 


THE MUSICAL COURIER. 
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symphony orchestra in Europe, but on tly have 
America 


One need only mention the Mollenhauer wds to 


evoke a flood of favorable commer 
At the St. Louis 


centre of 


Exp. sittor where they were 
mterest for musk 
awarded the gold medal for 
The 


its character, 


Mollenhauer tone is something t marvel at 


while in ease and 


All parts are hand-forged from flawless mater 
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505 Carnegie Hall 
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Rider-Kelsey Wins More Tributes. 


Corinne Rider-Kelsey won more tributes during the 
month of May, Same of them were previously published 
in Tue Musicat Courter. Others from Jersey City, Fort 
Wayne and Scranton, are appended: ~ 


Madame Rider-Kelsey was the soprano. Here, too, the audience 
found a singer whose voice was clear and flexible and whose technic 
She had six numbers. Her first was Meyerbeer’s 
“Shadow Song,” a wavering, dancing piece of music that she made 
the most of. Three of Henschel’s songs were in her second num 
ber. MacDowell’s “Long Ago,” a soft, reminiscent offering, was 
Hammond's ““Recompense”™ was her last number 
1906. 


was superb. 


beautifully done. 
Jersey City Observer, May 9, 


Within the past two years there has come a new star in the world 
of concert singers. Not exactly out of the nowhere into the here, 
but from a position in a church choir to the foremost place in con 
cert work, this singer has arisen. Madame Kider-Kelsey is her name 
She did not come unheralded, however, to Jersey City, for months 
ago it was announced that she was to have part in this festival pro- 
gram. The people here were waiting for her, they were eager to 
hear her and they have watched her career in other cities. She 
came and she conquered last night. Fresh from her triumphs at the 
great Cincinnati Festival, Madame Rider-Kelsey reached Jersey City 
just in time for a rehearsal yesterday, and to delight all by her 
singing 

The 


last night 

Meyerteer’s “Dinorah” was her first 
wide range of voice and in the trills 
simply perfection.—Jersey City Even 


“Shadow Song” from 
selection. It brought out her 
and many high notes she was 
ing May 9, 


Journal, 1906, 


Madame Kelsey came heralded as a singer with a wonderful voice, 


gram last night did not represent anything especially heavy or 
dramatic, though the Hammond song, “Recompense,” gave a glimpse 
as it were of the possibilities of dramatic force and interpretation 
which Madame Kelsey possesses.—Ft. Wayne Evening Sentinel, May 
19, 1906. 





The Symphony Society made no mistake when Madame Rider-Kel- 
sey was engaged, coming here fresh from triumphs elsewhere, she 
must be chronicled as having one of the most exquisitely perfect so- 
prano voices ever heard in this city. With an art so supreme that 
art was forgotten in the joy of catching every lovely, liquid note. 
She sang as a bird sings, with the same rippling melodic quality, 
with the same sustained purity of tone. Her rendition of the Mac- 
Dowell song, “Long Ago,” was so delicious that one wanted to hear 
MacDowell speak his satisfaction. 

It was a happy thought to give a group of Henschel songs. As 
an interpreter of this composer, Madame Kelsey certainly must 
rank very high.—Scranton Republican, May 22, 1906. 





It must be acknowledged that interest centered in the appearance 
of the singer of the occasion, Madame Rider-Kelsey. The artist's 
triumphs at some of the greatest musical festivals recently held, 
notably at the Cincinnati one of the first days of May, had awak- 
ened anticipation to the highest degree. From her first note Mad- 
ame Kelsey held her audience rapt, and rapturous applause broke out 
at the close of each number. Her voice is marvellously pure and 
clear, with a subtle dramatic quality of expression that brings her 
hearers at once into sympathy with the composer as well as with the 


Carl Sobeski and Emilie de Gogorza. 

Carl Sobeski, the Boston tenor and teacher, is in New 
York for the month of June for the purpose of taking 
a daily lesson from Emilio de Gogorza, the celebrated 
baritone. Mr. Sobeski is Mr. de Gogorza’s first and only 
pupil. The Boston singer instructor is enthusiastic 
over the beauty of De Gogorza’s voice and his 
of singing. Best of all, Mr. de Gogorza can explain how 


and 
method 


his method is to be acquired. Every season the concert 
baritone receives applications from many who want to 
study with him, but he has no need for pupils, hence 
he has all along refused to teach. Somehow Mr. Sobeski, 


an intelligent artist and excellent teacher, appealed to Mr 


of has been 





de Gogorza, and so the rule “no pupils” 
relaxed for his (Sobeski’s) benefit. 
Lheviane and the Philharmonic. 
In the battle for supremacy which will be waged so 
strenuously here at the opening of next season by a group 
of visiting piano giants, the Russian, Lhevinne, has al 


ready scored a tactical advantage through his selection as 
soloist for the inaugural concerts of the Philharmonic Society 
under Safonoff's permanent leadership on November 17 





who has won unqualified praise wherever she has been heard. 
ame Kelsey has a voice which is remarkable not only for its beauty 
but for its poise. 


which is rich, warm and yet sweet, 
closed a long season of arduous w 


of tone, 
Kelsey has just 


Mad 





Mrs. 


singer. It is a perfectly trained voice, even throughout its entire ong 18 A recent announcement that Lhevinne had beer 
range, not a single note or tone lacking in smoothness or swett- db , Phill ‘ oka a 4 . ae 
ness, yet with a reserve of strength and fullness indicating the engage y the uilharmonie has already brought nu 
reason of her magnificent successes in the grander oratorio music in Merous requests for a repetition of Rubinstein’s colossal 
which her greatest triumphs have been made.—Scranton Tribune, E flat major concerto, with which he recorded such a 
May 22, 1906. brilliant success at his American debut last winter 
“Tannhauser” had its 200th production at Koénigsberg. Puccini's “Tosca” was given at the Briinn Oper 


wk and her pro 
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DAMEC 


SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


Residence and Studio 
1377 Lesington Ave.. New York 





PZZPTO 


CONCERTS, 


CUMMING 


ORATORIOS, 
Hacnsel & Jones, Mers., $42 Fifth Ave., N. ¥. 


OZ>2 10" 


RECITALS. 








PARIS. 





DELMA-HEIDE, 


GENERAL REPRESENTATIVE OF 


The Musical Courter 


ITALY and FRANCE, 
4 KUE LINCOLN 
PARIS. 


Avenue des Champs-fiysées), 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 


COMPOSER end PIANIST. 
Private and Class 





Lessons. 
18 Rue Léo Delibes, Paris. 


Rudolph Aronson 


Concert Direction Internationale 


France 





4 Rue Tronchet, Paris, 


Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire. PARIS 


MAISON ERARD 
i3, Ree du Mail, PARIS. 


Maltre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 








Teeedaye, o11 a uw, and Seturdays, #5 9. u. 
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Of Principal European Opera Houses. 
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RNER-MALEY 


SOPRANO 
ADN@ESS 
210 W. lo7th St., New York 
Phone : 4117 Riverside 





WILLIAM 
GRAFING 





KING 


Concert and Recital. 


"Phone 6085 & 86 Main 


VIOLIN VIRTUOSO 


Instruction 


ALLIED ARTS ASSOCIATIJN 
26 Court St., Brooklyn, N. = 


Management 





Louise 


ORMSBY 


SOoOPYPrvrRrRano. 


conmtennes Boston Festi- 





mansoemanr 
GPO. W. STEWART, 
120 Trement Street, Seston, Mass. 





ONTARIO LADIES’ COLLEGE 


combined with the 
highest facilities for the study of Literature, Music, 


Pleasant, healthful home life, 
Art, Oratory, Commercial and Domestic Science. 
” Undoubtedly the best of its kind in Canada.’ 
Lord Aberdeen. 
Concert grand pianos and lar 
use of Conservatory students. 
10, 1906. Apply for Calendar to 


REV. J. J. HARE, Ph.D., Principal 


pipe organ for the 
ill reopen September 


and Ontario Conservatory of este and Art, 
wei by, Onterie, , Cana da 











italian Baritone. Professor of Singing. 

6 Rue Euler (Champs Elysées), Paris. 
DELLE SEDIE, Paris, 
Pure | M Complete course. Stage 

actice. Voice, lyric, lamation, language, so! 
Tage: music, 

te ty three Terms d 

go rue St. Scerebours. 





LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(or ma 


Pupil and Authorized R tative of 
Prov, THEODORE LESCHETIZKY. 


Brithant Autograph Testimonial. 
85 La Rue Boétie (Champs-Elysées), PARIS. 


SCHOOL FOR ACTING 
EMILE BERTIN. 
Régisseur Général de la | ge = aaa Comique. 
Stage Practice. 


Pt rue ol ‘Martyr, Paris. 


De. FERY LULEK 


Basso Cantante 


ORATORIO, CONCERTS, MUSICALES 
VoOcAL INSTRUCTIONS 


6 Rue de Belloy PARIS 


Dumartheray’s Special School for Freach 


35 Rue de Berri (Champ-Elyssées), PARIS 


DICTION FOR SINGERS 
Phonetic Pronunciation, Conversation, 
Grammar, Literature, Dectamation 


Collaborateur: Louis Detaunay, Sociétaire de la 
‘io hae att 


Pupils: Mile. Jane Noria, of the Paris a; 
Mite, Gortrace Vk gy te the Brussels Opéra me. 
Whist! an contralto; M. Oumi- 


a Bohenien baritone; John Silvester James, of 
New York; Captain Saxton, Professor of French 
at wert Point on Agneaey, ete., ete, 








Genevieve Wheat, 


oom THRAL TO 
Concerts, Recitals and Oraterto 


Management AND+ RSON BUREAU 
1 West 426 Sirset Hew Tork, 








HERMAN EPSTEIN 
PIANIST. Carnegie Hall, New York 





THE STUDY OF HARMONY 


Concise, Practical, Thoroughly Modern 
A convenient reference book. [liustrations from 
Bach to Brahms. 


For sale at all music dealers, «r sent postpaid on 
receipt of $1.25 
Published by CARL FISCHER, 6-10 Fourth Ave, New York City 


THOMAS J. KELLY, 


TEACHER OF SINGING, 
OMAHA. 


PITTSBURG. 
RALPH BUTLER SAVAGE, 


TEACHER OF SINGING. om 

: 
ave" Memay, ‘ond’ Satur. 
ee = allace Block, E. E. Pitw 


JAMES STEPHEN MARTIN, 
OICE CULTURE AND ARTISTIC SI 
Studios: 6201 Walnut St, soo Popa Are. 


OPENED ITs NEW OFFICES at 


CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE LONDON. 





GC. VIRGIL GORDON 


PIANIST 
Teacher of Virgil Method at Virgil Piano School. 


Recital and Concert Soloist 
Studio at Virgil Piano school,189 W 16th St 


AKN 


Besso Cantante! 
Wolfsohn Bureau, 131 East 17th 
Street 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via Nazionale 24. 


MILAN, ITAL* 


PENSION ANGLAISE 
Corso Vittorio Emanuele 26 
FIRST CLASS BOARDING HOUSE, MOST C: 
TRAL LOCATION, HIGHLY RECOMMENDS 
SPECIAL ARRANGEMENTS FOR MUSICAL ST’ 
DENTS. FRENCH, GERMAN, [TALSAN Ai 
-BNALISH SPOKEN. 
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DD. Ho. BALDWIN x& OO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, 
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Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave. NEW YORK 


CONCERT DIRECTION |g gyZZI-PECCIA 


Diyecoe » tecemmended by 
The World's Greatest Musica! Bx 


Caruso, Sembrich, DeReszke 
Germany: Beriia aad Flottwelistrasse 1 


and greatest artists 
Circular on application. me 
Cable Address : Masikwollfl, Bertin janes 
Proprietor and Manager of the Philhar- 


monic Concerts, Berlin; the new Subscrip- 33 West 67th St. 


tien Concerts, Hamburg; the Bechstein Hall ATELIER BUILDING 








irea 





Berlin. 
Representative of more than 400 artists, includ 
img Joachim, D’Albert, Ysaye, Ansorge, Thibaud, The M0 ju! EAL nN SE J T RY of MUSIC 
Kreisier, Sembrich, Risler, Van Rooy, Hekking, 
Carreio and many other celebritics Also 
manager of the Berlin Philharmonic Orchestra gt & 940. — beater Street, "Montreal Canada 


and of Arthur Nikisch 
Principal Agency for 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Music Teachers c. 8. p—»hal the Musical Directer. 





Diregecrors: Caat Hew, Avoust Fraemcxe 


Special Departments for Beginners, Amateurs and 


lsetruction given in all branches of music from 
Professionals 


Gre: beginning to highest perfection 


Thirty-eight of the most fnown and experienced Free advantages to students: Harmony lectures 
professors. concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fittieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 


Education from beginning to finish Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PEOSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 








46 Instructors. 








The Stern Conservatory of Music 


FOUNDED ie6o, 
22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


GONSERVATORY: Development tn all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising al! solo and al! orchestra! 
instruments.) SEMINARY Special treining for teechers 

Principal Teachers HARMONY AND OCOMPOSITION—Wilbelm Klatte, Hans Pitener, Prof. Philipp 
Ruefer, Pref. E. E. Taubert, FP. Geyer, Arthur Willner. PIANO-——Georg Bertram, Theodor Bohimaan, 

. berger, Guenther-Freudenberg, Gottfried Gailsten, 
Krause, Prof. James Ewast, Frieda Kwast- 

A. Gormann, Theodor Schoenberger, 

SINGING Trae Prof. Selma Mickias-Kempner, 

Anna Woellner, Nicolaus Rethmueh! (Reyal Chamber Ginger), Alexander Heine 

ladyslav Geidemans OPERATIC CLASS—B. Rethmuchl. VIOLIN—Pref. Gustav Holleender, 

Aitred Wittenberg. Max . HARPFraas Poenits. ORGAN Bernbaré 

Irrgang, Beya!l Music Director Malkin, Buagen Sandew, &e., bo. 

GIL PIANO SCHOOL annesed to the STERN OONSERVATORY, 1154 Potedamer &t., Geriin W 

Special courses for training teachers Exceptions! advantages for ecquiring « broed and artistic 

repertoire 

setuaee may be obtained through the Conservatory and the Virgil School Pupils received at aay 
Consaltation bourse from il a m@ tel p @ 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rereaence: The Editor-in-Chief of Tux Musicat Covars. 


HUGO GORLITZ 


"ue NEW BOND STREET, LONDON, W 
IMFYFRAETSARIrO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener 
and RICHARD STRAUSS. 








CABLES: NUGONOTAS, LONDON. CONSULTATION PRB: TWENTY-FIVE DOLLARS 








Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 


Director. 


The Largest and Most Complete School of Music and Dramatic Art the Middle Weet 
Elocution. MVSIC. Opera. Modern Languages. 
The finest and most completely equipped building devoted t n Americe 
Iilustrated catalogue sent tree 


EDGAR M. CAWLEY, Director. 
480 North Meridian St. ‘Phone Indianapolis, Ind 


GRAND CONSERVATORY OF MUSIC.) AT FRET) [), SHAW 


Special Course for 
THN O kX 


Teachers and Professionals. 
THOROUGH COURSE FOR BEGINNERS. 

Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


New 2010 





Pall term leads to Mee Rack. degree 
Dea EK SRBERHARD 





Pree’ 


352 Central Part West, Cor. 85th St Thirty Second Year 619 Fine Arte Bidg . Chicage, Il 

















MavDamMeE MORIAN!I 
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making violins and restoring them res of 
The best repairing that can be given lonne 
your violin is only goed enough - ae 
There is only one best repairer llemish 
‘ ‘ ent Cardes 
When you deal with me, you are acher { the 
doing yoursell justice and getting full “+ ped ea 
value for the money you spend.** is, Part, 
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- Charles F. Albert, Wittens 

the ccretar 

205 SouthiNinth St.. Philedeiphis, Pe PMY » Yor 
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ANDWORTH-SCHARWENKA CONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 
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Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 








Nos. 66 & 68 University Place, New York 










STEINWAY EVERETT 
PIANOS | PIANOS 


Sreiway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the D R Oo , ¥ { es E | 7 y A e i 
ay 


casting of the full metal frames), in their own factories. 

















in His American Tour 1906-7 Will Use Only 


NEW YORK WAREROOMS: STEINWAY HALL JT WER err DIANOS 


Nos. 107, 109 and 111 East Fourteenth Street 








CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. EVERETT PIANO CO. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS BOSTON 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany poe 


THE JOHN CHURCH CoO. 


CINCINNATI CHICAGO 


FENISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, NEW YORK 
Long Island City, opposite 120th Street, New York City 


~ TMBALL 








CHICAGO, ILL., U. S. A. 


‘Be World's Best Piano ts 
L. BEV 


W!KNABE & CO. 


BALTIM(<( 


THE WORLD RENOWNED The many points of superiority , 
were never better emphasized than 
Ss 0 uv M E R in the SOMMER PIANO of today 


It is built to satisfy the most 

cultivated tastes : . 
IANOS appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 


The advantage of such a piano : C. 
appeals.at once te the discriminat- make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


ing intelligence of the leading > 
artists : Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenue, Cor. 224 Street 
160 Boylston Street, Boston, Mass. 
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